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FADE | N:

EXT. BANK PARKI NG LOT -- DAY

Silence. The silence after a kill. Like being underwater.
A LI NE OF POLI CE CARS

Uni formed COPS taking cover. Slowy peering over the hoods
or around the car doors at...

THREE BCDI ES

Sprawl ed out in front of the bank's doors -- their arns and
|l egs twisted in unnatural positions.

Currency blows in the wind...twenties, fifties, and even
Frankl i ns.

Two of the bodies clutch handguns, while the third appears
unar med.

The red and bl ue strobes of the cruisers reflect off the
bank's gl ass doors.

More COPS kneeling -- weapons pointed down range at the
not i onl ess bodi es.

A bl ack SWAT van nearby -- snipers glued to their rifle
scopes.

The sound returns.

Police radios crackle with chatter. One of the Cops barking
orders. ..

COP #1
Secure the area!

The snipers ease the grip on their rifles.
Slowy the Cops begin to nove forward. Purposeful. Cautious.
RAPI D TI ME CUTS

-- A "Do Not Cross" yellow tape is draped across the parking
| ot by other COPS.

-- Closer in, we see COP #2 place a small nunbered tag next
to a bullet casing. Oher tags are visible nearby.

-- BANK CUSTOMERS are hustled out of the bank and rushed to
safety beyond the line of police cars.



-- The Cop #1 that gave the "all clear" kneels and checks
the pul se of the first dead BODY, while Cop #2 carefully
renoves the weapon still clutched in the hand.

-- The process is repeated for the second ROBBER t hat now
| i es dead near by.

BACK TO

The third BODY, the one with no weapon, lies in a pool of
bl ood. The face is unrecogni zabl e.

The sanme Cop #1 takes the wist...

COP #1
(shouti ng)
HEY! THIS ONE'S GOT A PULSE! CET A

STRETCHER
RAPI D TI ME CUTS

-- Two PARAMEDI CS rush forward pushing a gurney, intent on
saving the MAN s life.

-- The Man is quickly noved to a waiting anbul ance. The
back doors sl amed shut.

-- Sirens and lights. The anbul ance accel erates down the
street. ..

BACK TO

Cop #1 kneels down. Sonething on the ground catches his
eye. Two small tubes, about an inch long. One has a
yellow sh Iiquid inside, the other is enpty.

He wal ks over to Cop #2.

COP #1
You got anyt hi ng?
COP #2
Looks Ii ke a work badge fromthe

Vi C.
(seeing the snal
t ubes)

What are those?

COP #1
Not sure. Let's bag 'emand tag
‘em

COP #2

["'mon it.



Cop #2 starts to place the itens into separate small zip
| ock like bags.

EXT. BOAT HARBCOR - EVEN NG

The full noon reflects the white caps rippling on the dark
ocean.

The sea spl ashes on rocks nearby. The clang of a buoy.
SUPER: TWELVE HOURS EARLI ER

Si | houettes of sail boats and yachts neatly noored side by
side at a dock, gently bobbing to the rhythm of the sea.
Except for the few lights on sone boats the dock is dark.

A PARKI NG LOT

A few Jaguars, Mercedes Benzs, a Ferrari or two. But nostly
dusty sedans wi th door dings.

Beyond the line of cars is a club house.

Approaching the building the nmusic gets |louder. Myre PEOPLE
wal ki ng towards the club entrance..

| NT. MARI NA CLUB - EVEN NG
Bal | oons and streaners dangle fromthe ceiling.

The noi sy chatter of overly dressed PEOPLE congregating in
groups of four or five.

Sal es people in vain search of new contacts. Exchanging
busi ness cards. Drinking the free booze like it's -- free.

A few COUPLES trying to find a quiet corner.

Instead we find TONY DORELLA, early forties, slightly pudgy
with a bit of gray in his hair. He's casually dressed.

Per haps too casual for this crowd, wth khaki pants and a
wri nkl ed white shirt.

Tony nervously tugs at his collar nodding at the occasi onal
coupl e passing by. Quietly sipping the cheap chanpagne while
he scans the room Trying to blend in but not being very
successful .

He starts for the door and runs full force into CLAUDE
CHATEAU, m d-sixties, portly, a Southern Gentleman's white
suit, snowy white hair.
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Sone of Tony's drink spills on Claude, but the host doesn't
seemto notice.

Cl aude brushes off the white suit. Stares blankly back at
Tony. The snugness is revolting.

CLAUDE
Easy there partner.

TONY
(genui nel y)
Sorry about that.

Cl aude staggers. G abs the wall to steady hinself. One too
many dri nks.

Leans close into Tony's face. Squinting. Trying to recognize
Tony. . .

CLAUDE
Havi ng a good tinme buddy?

Tony struggles a smile..

TONY
Sur e.

Tony's eyes dart around the room Looking for a chance to
escape.

CLAUDE
(downi ng anot her dri nk)
You nust be Priscilla s husband?

This catches Tony's attention.

TONY
Yeah. That's nme.

Tony hol ds his hand out.

TONY
Tony Dorell a.

It lingers there in md-air for what seens |ike hours. He
lowers it awkwardly.

Cl aude fishes around in a pocket. Takes out a Cohi ba and
lights it. olivious of the no snoking signs.

CLAUDE
Nane' s Cd aude. | own this neet
mar ket .
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Cl aude chuckles as he lets out a big billow of snoke at Tony's
face, who tries not to cough.

Tony | ooks away, avoi ding eye contact with the big guy,
i nstead scanning the room..

TONY
Ni ce pl ace.
(beat)
You see her?

CLAUDE
Not nmy turn to keep an eye on that
train weck
(chuckl es)
Ch. CGotta run.

Cl aude strides over to another party goer. A smartly dressed
JAPANESE MAN clinging on to a glass of chanpagne.

CLAUDE
Koni chi wa, M. Yanatzu...

JAPANESE MAN
Ah, mster d aude..

Tony watches the two nen talk for a nonment, then sneaks out
to the...

| NT. MARI NA CLUB - HALLWAY - EVEN NG

It's | ess noisy.

A few nore SU TS closing a deal.

Near by anot her COUPLE whi spering sweet prom ses in each
other's ears. The Wnman giggles. Another deal being seal ed.

A door opening at the end of the hallway.

RI CHARD FERRI NGTON, early fifties, inpeccably dressed in a
bl ack Armani tuxedo, steps out |ooking |ike he just stole
fromthe cookie jar.

He spots Tony.

G eanmng teeth. A salesman's snile

Rl CHARD
Hey Tony?

TONY
Seen ny wife?



Rl CHARD
Nah.
(shifty eyes)
Hey great party, huh? That C aude
sure knows how to party.

TONY
| guess.

Rl CHARD
He owns the pl ace.

TONY
So |'ve heard.

Ri chard grabs a gl ass of chanpagne from a passi ng HOSTESS
tray. Snooth.

Rl CHARD
But that ain't nothing.
(1 ooki ng around t he

room

You shoul d see his boat.

TONY
Terrific.
Ri chard | ooks at Tony, licking his teeth clean of the
chanpagne.
Rl CHARD
That' s nasty.
(beat)

You nust be real proud of her. Top
sales in the state.

TONY
Yeah. Real proud.

Rl CHARD

('si ppi ng)
Un well, see you around.

Ri chard ducks back to the ballroom |Imediately strikes up
a conversation with an ATTRACTI VE WOVAN.

A nmonment | ater sonething catches Tony's eye - the sanme door
down the hall opens.

PRI SCI LLA DORELLA (37), steps out. She |looks |ike she's in
her twenties, or it could be the dimlighting and those ten
t housand dol lars of silicon.

Priscilla still turns heads as she strolls down the hall
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She runs her hands down the side of her dress snoothi ng out
unseen wrinkles. Straightens out the shoul der straps.

She | ooks up as she reaches where Tony is standing. Looks
right at him Then wal ks past with a cynical grin.

Tony's eyes follow her into the ballroom

She greets C aude and the Japanese Man. Leans over to whisper
in Claude's ear, as his hand reaches down and gently squeezes
her ass.

Ri chard | ooks away, downs the chanpagne and steps over to
t he open bar nearby. ..

TONY
(to Bartender)
Gme a tall Scotch wll ya?

He gazes back at the ballroom doors, as the BARTENDER pours
t he drink.

BARTENDER
It's going to be a | ong night.

Tony doesn't hear him The poundi ng headache consunes all
enoti ons.

Then he drowns his sorrow
TONY
(pointing to his gl ass)
Ht me again.

He pinches the bridge of his nose.

| NT. DORELLA' S HOUSE - MORNI NG

Tony steadies a cup of coffee to his lips. Peers over the
lid at his wfe.

A half eaten glazed donut at his side.

She is absorbed with the norning paper. A glass of juice in
one hand.

He grits his teeth..
PRI SCI LLA

(not | ooki ng up)
You shouldn't grind your teeth.



TONY
(voi ce cracking)
You know. ..
(clears throat)
We need to tal k.

PRI SCI LLA
(still reading)
About what ?

She sips the juice through a straw.

TONY
That stunt you pulled last night --

PRI SCI LLA
(I owering the paper)
-- you nean ne fucking Richard?

A dead silence descends for a split second..

PRI SCI LLA
O nme giving big daude a bl ow job?
He sl anms down the cup -- coffee spilling all over the table
and the donuts.
TONY
You. ..you. ..
PRI SCI LLA
(annoyed)

Don't stutter.

TONY
Bi t ch!

She stares himdown. Cold. Calculating.
A Mna Lisa smle

PRI SCI LLA
How dare you
(sl anms the paper down)
You think you can judge ne? You
wi th your pathetic life --

TONY

-- This isn't right. Qur marriage --
PRI SCI LLA

-- marriage?

She | ooks directly at himfor the first time in a long tine.
But all he sees are her beady eyes.



PRI SCI LLA
You still don't get it, do you?
What the fuck do you think nme serving
you divorce papers yesterday neant?

Bef ore Tony can say anything, their daughter, AMBER (17),
wal ks in.

AMBER
Dad, can | borrow the car?

TONY
No you can't!

(snappi ng)
How the hell am | supposed to get to
wor k?

AVBER
Mom can drive you

PRI SCI LLA

(sipping the juice)
That' Il be a cold day in hell.

AMBER
That sucks.

TONY
Li fe sucks. Get over it.

Anmber wal ks away pi ssed.

She stops at the kitchen counter. Takes a pack of cigarettes
out of her nom s purse.

PRI SCI LLA
Anber. Leave sone for ne.

AVBER
Bi t ch.

PRI SCI LLA
Thank you.

Anber takes a few cigarettes and puts the pack back in the
pur se.

Priscilla turns to Tony.
PRI SCI LLA
She wants to stay with ne. So don't
even think about nessing that up to.

The front door opens and sl ans shut.
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TONY
That girl has issues.
PRI SCI LLA
W all have issues. It's how we
deal with themthat natters.
TONY
You're one to talk.
PRI SCI LLA
At least |'mopen about it.

(beat)
Why don't you try and be honest with
yoursel f for once.

TONY
| don't |ike her...snoking.
PRI SCI LLA
She' s al nost ei ght een.
TONY
She's hanging out with the wong
crowd.
(beat)
| don't like that...Dave guy she's
been with.
Priscilla leans in towards Tony, |ike a snake about to strike
her venom
PRI SCI LLA

| think it pisses you off that
everyone around you i s having sex
except you.

He's nonentarily at a loss for words, unable to return the
vol l ey. He knows she's right.

TONY
Wy are you like this?

PRI SCI LLA
Maybe | got tired of being the |lonely
housewi f e.

TONY
(1 ooki ng down at the
donut)
| shoul d have never got you to take
t hose sal es cl asses.
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PRI SCI LLA
Yeah. Thanks. That's the only thing
you ever did right.
Priscilla tugs the paper under one arm
TONY
(calling after her)
We shoul d get counseli ng.
She stops. Looks down at him Sm | es.

PRI SCI LLA
|'"'mnot the one that needs it.

She |l eaves himsitting at the table. Al one. Bitter.
He takes a bite of the donut.

It's hard to swal | ow

| NT. TRUCK - DAY
Tony sits in a pickup truck.
H S POV

Stuck in traffic. Several cars between himand the traffic
[ight.

BACK TO

Tony inside the truck funbles for the radio. Crackle and
static noise is all that conmes out of the speakers.

Gipping the steering wheel hard..

TONY
Fucki ng piece of shit.

He shakes t he wheel.

H S POV

Tony notices the gardener's truck in front of him Various
odd tools hanging in the back of the truck. One of them
catches the sun's reflection and seens to sparkle... The
| ong bl ade of a machete.

He stares at it for what seens |ike hours.

Everyt hi ng FlI ZZLES t o bl ack.
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| NT. SMALL ROOM ( DAYDREAM - DAY

Tony is standing inside a small roomwith a |low ceiling. He
is ankle deep in water.

I nsi de are echoes of groans and nore water splashing.

He takes a drag froma cigarette. Looks at it for a second,
then flicks it away.

He | ooks down and smles. H's face changes into an angry
rage.

Lifting the nachete over his head he begins slashing down.

Bl ood spl ashes on his shirt. He continues to slash.

H S POV

A BODY is tied down by a chain.

The machete slices into the flesh.

The face of Priscilla trying to scream but no sound is heard.
Only the slashing sounds, and Tony's rage, as he brings the

bl ade down over and over.

BACK TO

Tony's rage feels good. It cleanses his mnd and soul.

Then suddenly he stops.

Tony's face is covered in blood. He smles. He w pes sone
of the blood fromhis face with the back of his hand.

Then everything begins to FI ZZLE again to bl ack..

I NT. TRUCK - DAY

Tony shakes his head. Still staring at the machete hanging
on the back of the gardener's truck.

He pinches the bridge of his nose. C oses his eyes.

TONY
That woul d be too good for her.

He opens his eyes, blinks rapidly trying to focus..

The light turns green but the traffic doesn't nove.
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EXT. TRUCK
Tony jerks his head out the door w ndow. ..
TONY
C nmon. \What the hell are you waiting
for? An invitation?
| NT. TRUCK

He pushes the center of the wheel to honk, but the horn
doesn't worKk.

TONY
(punchi ng the wheel)
Shit.
EXT. MOVAX RESEARCH BUI LDI NG - DAY

A m d-size nondescript glass office building on a busy traffic
street.

O her simlar |ooking buildings blend in the background.
Tony's pickup truck as it screeches into the driveway passing
the building's small sign on a patch of green |lawn that reads:
MOVAX Resear ch.

| NT. MOVAX RESEARCH HALLWAY - DAY

Tony wal ks qui ckly through a hallway, trying not to be
noti ced.

The SECURI TY GUARD at the end of the hallway sitting at a
desk | ooks up and nods. Goes back to reading the newspaper.

Near the Security GQuard is a large glass and steel door. A
scanner next ot it.

Tony runs his badge through the scanner. A small green |ight
fl ashes, as the door |ocks buzz open.

Tony quickly turns the handl e and dashes through the door..

| NT. ANOTHER HALLWAY

Tony approaches a tine clock on the wall. He fingers flip
t hrough the cards,

TONY
C non, c' non.
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Fi ndi ng his nanme and punches the card in.

A quick glance at the clock rem nds him Late again.

| NT. MOVAX RESEARCH - OPEN AREA
Tony enters a labyrinth of countless partitioned cubicles.

They are all the sanme. Beige. U shaped desk areas.
Conmputers. Papers...and disgruntled workers.

A m ddl e-aged SECRETARY spots himtrying to sneak by.

SECRETARY
(squeaky voi ce)
Banker's hours?

| gnoring her, he heads to the mddle of the vast office area
and uncer enoni ously ducks behind a partition.

He slides into his chair, avoiding eye contact wth the other
wor ker s.

I NT. MOVAX RESEARCH - TONY'S DESK

This is Tony's work area. Stacks of papers. Folders. A
famly picture on his desk that he flips down to avoid the
pai n.

A co-worker, STEVE VELLS (45), plops down on Tony's desk
catching himoff guard.

TONY
(startl ed)
Hey.

STEVE
H Bud. Hey, not sure how to tel
you. .. but. ..
(beat)
That | ast check you gave ne for the
car? It bounced.

TONY
(1 ooki ng up)
Bounced?
STEVE
Yeah. Listen, | knowit's for your

daughter and all that. But the check
was bad.
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TONY
That can't be right. [1'Il check it
out at |unch, okay?

Steve gets up and slides around the partition.

Tony flips the conputer on, and starts going through the
docunents on the desk

St eve pops his head over the partition..

STEVE
Don't | ook now but | think the boss
is looking for you.

TONY
Chri st.

STEVE
(1 ooki ng over his
shoul der)
Tr oubl e?

Tony runs his hands over his face, pinching the bridge of
hi s nose.

TONY
| don't have a good feeling about
this.

STEVE

You okay, dude?

TONY
Yeah. Just a m graine.

STEVE
| mght just have sonething for
that...oh, got to go!

TONY
VWhat . . .

Steve ducks out of sight just as DOUGAS CLARK, md thirties,
wal ks up. Cheap suit and bowtie, holding a clip board, he
hovers over Tony.

DOUGLAS
H Tony.

TONY
(avoi di ng eye contact)
Hey.
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DOUGLAS
I'd |ike to have a word with you in
my offic
TONY
(still looking at the
conput er)
|"m al nost finished with this report --
DOUGLAS
-- It can wait. W need to talk.
(beat)
Now?

Tony gets up. Wl ks behind Douglas. He shoots a quick glance
back at Steve, who shrugs.

| NT. MOVAX RESEARCH - OPEN AREA

Reaching an office with the door open, Douglas turns and

waves Tony to go in first.

| NT. MOVAX RESEARCH - DOUGLAS OFFI CE

Dougl as wal ks around the big cherry wood desk and sits down
in the big | eather executive's chair.

There are several achi evenent awards on the walls, and a
pi cture of Douglas and an Arny General shaking hands.

DOUGLAS
Can you get the door?

TONY
Sur e.

Tony cl oses the door behind him

Dougl as notions Tony to a chair opposite him Druns the
desk with a pen. Wiits for Tony to sit.

DOUGLAS
Tony, you've been coming in late for
weeks.
TONY
(shifting in the chair)
| know, | can explain --

The chair squeaks.
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DOUGLAS
-- I"ve given you the benefit of the
doubt .
(beat)
It affects productivity.
TONY
|"ve gotten every report done on
time. 1'Il make up the hours.
DOUGLAS
| know.
(smling)
But that's what you said the | ast

tine.

Tony shifts in the chair,

w ping his face with one hand.

TONY
|"ve really had a rough tine lately
and | --
DOUGLAS
(putting up one hand)
-- | can't hear anynobre excuses.
(beat)
We're going to have to let you go.
TONY
(shocked)
You're going to fire ne?
DOUGLAS

| have no choi ce.

TONY

Sure you do.

Dougl as shuffles sonme papers in front of him Avoids eye

contact.

DOUGLAS

" m sorry.
(beat)

|"ve had HR prepare a severance

package for you

TONY

| can't believe

this i s happeni ng.

DOUGLAS
You can brief Steve on any pending

( MORE)

files.
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DOUGLAS ( CONT' D)
(beat)
| have to follow protocol. For
security. You understand?

Tony slunps deeper into the chair. Defeated. Stares across
at Douglas in disbelief.

TONY
Ki ck them when their down.
DOUGLAS
It's just business. Nothing personal
Tony.
Tony | ooks up..
TONY

| s that what your w fe woul d say
about you and that new young secretary --

DOUGLAS
-- | think we're through here.

TONY
Wbonder what she'd say about that?

DOUGLAS
Listen you little prick. Wth a
flick of this pen you can forget
about any severance package.

Tony | eans forward. Intent.

TONY
You think that pen scares ne?

DOUGLAS
Li ke they say, the pen's mghtier
t han the sword.

Tony is already getting up..

TONY
(poi nting at Dougl as)
Yea, well, what goes around cones

ar ound.

He sl ans the door.
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| NT. MOVAX RESEARCH - OPEN AREA
Tony wal ks toward the end of the floor area, pausing to | ook
at his cubicle as two GEEKS fini sh unplugging his conputer
and wal k away with it.

Tony reaches the cubicle, |ooks down. G abs the famly
pi cture.

Steve in the next cubicle puts his head down.
TONY
(towards Steve)
You know about this?

St eve | ooks up.

STEVE
| just got a call when you went in
there. Look, man. |I'mreally sorry.
TONY
Yeah, yeah.
Tony starts to turn...
STEVE

Hey? Try this.
Steve's holding out a couple of small plastic tubes.
Tony stares at the vials.

TONY
Are you crazy? |s that the Drena X--

STEVE
--1've been sanpling this for a
couple of nonths...and | gotta tel
ya, it's sone really good shit. No
nor e hangovers, tiredness...even the
old stallion is kicking, you know
what | nmean? Bet it takes care of
t hat headache.

TONY
| get fired for being late, and you're
stealing the |ab drugs!

STEVE
Man, you stress too nuch.
(beat)
Besides, it's not illegal if it ain't

supposed to exist yet, right? It's
all | ab sanples.
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TONY
You don't even know what it is.

STEVE

It's safe.

(hol di ng up fingers)
Look, I don't have any extra fingers
growi ng or anything, do |?

(beat)
Hel ps to date the nad scientist chick
with the thick glasses. Bruahahahaha.

Steve hol ds the goods out again.

TONY
(taking them
| can't believe |I'mdoing this.

STEVE
You can't get fired for them right?
(he tries to smle)
Just chug themand you will feel a
| ot better. Trust nme on this.

Tony wal ks silently passed co-workers, who stare back at him
as he heads out...

EXT. BANK - DAY

An ol d bank building on a street corner. Several shops
nearby, and a large parking | ot on one side.

Tony wal ks towards the bank. Looks down at his hands, hol ding
the smal|l tubes. He shakes themin his fist.

TONY
(1 ooki ng down at the
vi al s)
VWhat am | doi ng?

He brings one up to his nouth, his teeth tearing the top of
the plastic tube. @ulps down the thick goo nmaking a sour
face.

TONY
One for the noney, two for the show. ..

He gul ps down a second vial.
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| NT. BANK - DAY

Mar bl e floors. Real polished wood counters. dd fashion
tell er wndows, where you can actually have a conversation
with the teller.

A BANK OFFI CER sitting at a nearby desk making small talk
with a CUSTOVER

At the counter another Custonmer is being hel ped by the only
TWO TELLERS visible, while a line of custoners stand near by,
waiting their turn
TONY
(munbl es)

Terrific.
He obediently takes his place in |ine.
More CUSTOMERS enter the bank. Two MEN enter together.

One heads for the ATM machi ne that | ooks out of place in the
ol d bank.

In a few nonents Tony is at the front of the line.
The teller calls Tony over.

Her name tag reads BETH. Early twenties. Perky. Hair pulled
back in a pony tail. Perfect nakeup.

The other teller is LOUSE, md-fifties, stocky, short butch
hair, horn rimed gl asses. No need to deci pher who the boss
is. Her hand glides beneath the counter.

Tony leans in, preferring to | ook at Beth. Wshing he was
twenty years younger.

TONY
(smling)
Hi .
BETH
H there.
TONY
|...um need to check nmy account
bal ances.

Bet h | ooks over at Loui se, unsure what to do.

LOUI SE
Sure. We'll need to see your bank
card and driver's license.
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Tony brings out the cards. Hands them over, while Louise
types into the conputer term nal

He leans into the teller counter.
The Man that was behind Tony shifts. Uneasy.

He's JOE, early twenties, |anky and slightly stooping. Checks
hi s wat ch.

OLD WOVAN CUSTOMER
(to Joe)
They sure take their tinme when you
want to get your noney.

JCE
Yeah, well. That's why | don't bank
her e.

Joe | ooks over. Finds the other man, BILLY. He's older,
maybe thirties and shorter, with a three day stubble, and
nicotine stained teeth. Billy nmakes a transaction at the
ATM machi ne.

A SECURI TY GUARD stands nearby. Yawns. Bored out of his
gore.

Tony continues to check out Beth. Smles at her. She smles
back.

TONY
New here?
BETH
| just started.
TONY
Ah, to start again. That would be
awesone. | renenber ny first --

The nonent is interrupted by Louise's staccato voice.

LOUI SE
-- M. Dorella, the balance in your
checki ng account shows twenty five

dol | ars.
TONY
(still | ooking at
Bet h)

That can't be right.

LOUI SE
That's what | show --
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Tony's gaze noves fromBeth to Loui se.

TONY
-- \What about ny savings?
LOUI SE
Let me check. It'll just be a

m nute. ..
Tony | ooks at his watch.

BETH
Lunch hour?

TONY
No. [, um

He's caught off guard.

BETH
Peopl e al ways check their watch when
they're in a hurry.

TONY
(chuckl es)
It's just a habit. [I'malways |ate

for everything.

| NT. DORELLA' S HOUSE - AMBER S BEDROOM - DAY
A clock on the wall.

Anmber sits on the bed cross |egged. The top of her bl ouse
i S unbuttoned.

Next to her is DAVE (17), long hair, pierced eyebrow and
lip. The typical rebel wthout a clue.

He reaches over and touches her breast through the bl ouse.

AMBER
Stop it.

DAVE
OCh, conme on. Don't be uptight.

AVBER
Let's wait a bit. Sonetinmes ny dad
cones right back

She gets up and | ooks out her wi ndow. Dave starts to rol
fatty. Then lights it.
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DAVE

Do you want to buy sone or not?
AVBER

Yeah. |1'll get sonme. How nuch.
DAVE

That depends on how you want to pay.
Li ght fromthe w ndow sil houettes her figure.

He gets up. His face close to hers now. Hi s hands novi ng
up the bl ouse.

DAVE
You want nme to stop?

She turns to him

AMBER
No.

Anot her button snaps | oose. Her virgin breasts heave.

| NT. BANK

Tony stares at Beth's chest. He |ooks away at his watch
agai n.

Beth sm | es.
The sil ence broken by. ..

LOUl SE
That account has been cl osed.

TONY
Cl osed? No way.

She types sone nore into the conputer

LOUl SE
| can see...

AT THE ATM

Billy's hand di sappears for a nonment in his jacket and whips
out a .45 automati c.

RAPI D TI ME CUTS

-- Stepping forward Billy blows the Guard' s head off w thout
sayi ng a word.



25.
-- The Quard's body hits the floor with a thud.
-- Custoners panic and scream Running for the doors.

-- Joe pushes the custoners out of the way and | eaps over
the counter, yelling...

JOE
LET ME SEE YOUR HANDS

BACK TO
Tony and the tellers raise their hands.
Beth | ooks terrified.

Billy rushes over to the Bank Oficer at the desk and hol ds
the gun to her head.

BI LLY
Don't anybody nove! | ain't shitting
you.
Joe holds open a pillow case in front of the tellers.

JOE
Cnmon. Mve. That's right. G mre
all your cash.
The tellers stuff cash init.

Joe pushes the tellers fromstation to station. Sw tching
bags. Getting nore cash.

Bl LLY
Hurry up!

Joe's pillow case is filling fast. He junps back over the
counter.

Billy pushes the Bank Oficer to the teller counter, grabs
one of the cash bags from Joe.

The robbers now head for the door, holding the guns up in
the air.

Then suddenly they stop in their tracks.

JCE
Shit!

H S POV

Sees a police car screech to a halt in front of the bank
buil ding. The officers take cover behind the cruiser.



BACK TO
Billy spins around...

BI LLY
Who pushed the al arnf

Takes a few steps back into the center of the bank..
Billy runs to the tellers

He pushes the gun in Beth's face. She gasps. Unable to
scream Shaki ng uncontrol |l ably.

BI LLY
You call the cops?

TONY
Hey man, take it easy.

Billy points the gun at Tony.

BILLY
Shut the fuck up

Then back at Beth. Then back agai n.

Sirens can be heard outside as nore police cars begin to
arrive.

CoOP #1 (O S.)
(bul I hor n)
This is the LAPD. The bank is
surrounded.

Joe turns to Billy.

JOE
Man, | don't like this shit. This
wasn't supposed to go down |ike this.

Billy heads toward the door careful to take cover.
He is calner. Yells at the police outside.

BI LLY
WE GOT HOSTAGES! And we'll kil
them unl ess we get out! So back off
and get ne a car.

CoOP #1 (O S.)
We can negotiate, but you'll have to
| et the people out.

The robbers nove back fromthe doorway.

26.
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Joe begins to huddle all the bank enpl oyees and custoners
t oget her.

JOE
Negoti ate? Wat the hell..
BI LLY
Just stay cool, buddy. W can do
this.
JOE
Man, | ain't negotiating nothin'.

EXT. BANK PARKI NG LOT

Several police cars arrive taking up strategic positions at
angles fromthe bank's front entrance.

More cops arrive.

PCLI CE OFFI CERS junp out, drawi ng their weapons. Training
them at the bank's doors.

| NT. BANK

Joe grabs Beth by the pony tail causing her to scream Tears
roll down her face. Her perfect makeup no | onger perfect.

He drags her forward as Tony | ooks around.
He needs to do sonething. .

TONY
Hey, wait.

The robbers stop. They |ook at him

TONY
Why don't you take nme?

Joe points his gun at Tony.

JCE
Man, shut yo nout h.

TONY
(1 ooki ng at Beth)
|'"'mserious. Take nme. Look, I...I'm
a governnent worker.

He holds up his work ID that's pinned to his shirt for the
robbers to see.
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JOE
Who gives a shit?

Tony tries to reason with them

TONY
She's just a bank enployee. | work
for a big conpany. They'Il let you

out with me.

The robbers | ook at each other. Not sure what to nmke of
t hi s.

TONY
They' Il talk to you as |ong as you
have ne.

Billy | ooks at Tony, then Joe, back again.

JCE
Ch, don't say it.

BI LLY
Get hi mover here.

Joe looks at Billy, teeth clenched. Pissed.

Bl LLY
Now

Tony wal ks past Joe as Beth is set free. She runs back to
t he huddl ed group of tellers and custoners.

Now, Billy grabs Tony with one armwhile pointing the gun to
Tony's head.

JOE
(at Billy))
You better be right about this.

They creep up to the bank doorway so that Tony is visible.

BI LLY
(shouti ng)
| got a high | evel governnent worker
here! | suggest you back off now or

he's toast!

COP #1 (O S.)
(bul I hor n)
Tell us what you want.
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EXT. BANK PARKI NG LOT - DAY

Qutside is conplete mayhem PEDESTRI ANS runni ng for cover,
COPS taki ng cover behind their police cruisers.

A Police SWAT van is just arriving. The back doors fly open,
as heavily armed COPS in black para mlitary garb junp out.

The SWAT team as they scatter. Taking precise positions
al ong the bank building and behi nd the SWAT van.

BILLY (O S.)
Back away. No one's getting out
until | see the car.

The Cop #1 with the bull horn.
COP #1
We'l|l get you a car. How about you
| et sonme of the people go.

| NT. BANK - DAY

Joe noves toward Billy.

BILLY
(shouting toward the
cops)
Were's the car? | ain't nessing
around.

COP #1 (O S.)
We're getting you a car now. You'l
have to trust ne, okay?

Billy noves toward the front door holding Tony as a human
shi el d.
EXT. BANK PARKI NG LOT
A car is brought to the front of the bank.
Joe, Billy and Tony inch their way out.
TONY

That's it. See what | nmean. They'l|

let...
S-WI-SH

The sniper's bullet finds its mark on Billy's forehead,
sending himreeling. Blood exploding everywhere.
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Time seens to al nost stop

Everything goes silent -- except for the sound of another
gunshot as Billy's trigger finger twtches.

That second shot hits Tony's head. More Blood. Brains.
Splatter all over Joe.

JCE
No- 0- 0- 0- 0!

Hi s scream echoes. .
The tellers and custoners scream at the sound of gunshots.

Droppi ng the cash, Joe nmakes one | ast desperate stand. Firing
at the cops. |It's futile.

A second sni per shot takes Joe out.
SCOUND r et urns.
Tinme seens to be back to nornal

The three bodies lie sprawled in the doorway in front of the
bank.

For a nmoment not hi ng happens.
Then the COPS begin to nove toward the bank.
RAPI D TI ME CUTS

-- BANK CUSTOMERS are hustled out of the bank and rushed to
safety beyond the line of police cars.

-- A "Do Not Cross" yellow tape is draped across the parking
| ot by other OFFI CERS.

-- The bull horn Cop #1 kneels and checks the pul se of the
unarmed victim..

COP #1
(shouti ng)
HEY! THIS ONE'S GOT A PULSE! GCET A

STRETCHER

Two paranedi cs push forward carrying a stretcher..

EXT. AMBULANCE - STREET - DAY

An anbul ance races through the streets, sirens blaring, red
lights flashing.
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EXT. HOSPI TAL - DAY
The anbul ance pulls into the hospital parking | ot and stops
in front of the emergency room entrance.
EXT. AMBULANCE - HOSPI TAL - DAY

The back doors fly open, and two PARAMEDI CS pul |l the gurney
out .

Tony is clinging to life. A respirator mask over his face.
Reachi ng the energency room doors Tony's hand suddenly grabs
one of the paranmedics arm The paranedic pulls away. Stares
at Tony who is still unconscious.

They push the gurney into the..

I NT. HOSPI TAL EMERCGENCY ROOM - DAY

This is a snmall traunma room wth six beds separated by
curtains. Mst of the beds are occupi ed.

The team of DOCTORS and NURSES qui ckly take over fromthe
PARAMEDI CS, putting Tony in a private roomaway fromthe
ot her patients.

They plug Tony to various nonitors, as he flat |ines.

DOCTOR WLSON, md-thirties, unshaven, |ooking tired,
instinctively reaches over with the defibrillator paddles.

W LSON
Cl ear!

Tony's body convul ses with the shock.
The flat line continues on the nonitor.

W LSON
Clear! Cet the neurosurgeon in here.

A second shock.

This time Tony's heart reacts. The nonitor shows the pul se
blip.

DOCTOR LAZARUS (55), tall, slim white hair, conmes into the
Emergency Room He's wearing green scrubs, a face mask
dangling around his neck.

LAZARUS
' m here.
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The doctors begin to work on the wound. Monents |ater Tony
is given plasna.

The whole roomis alive with Doctors and Nurses rushing to
save Tony's life.

Lazarus | ooks at the head wound. Checks the vitals.

LAZARUS
Let's get himprepped for the OR

EXT. BANK - DAY

The parking lot is draped off with the all too famliar yellow
DO NOT CRCSS tape, while a crowd of onl ookers are kept at
bay by COPS.

The crime scene is quickly secured. A couple nore COPS are
i nterview ng the bank enpl oyees and custoners off to one
si de.

A BLUE CROMN VICTORI A pulls up. The doors open and two plain
cl ot hes DETECTI VES step out.

The driver is Detective JOHNSON, pushing sixty, slight donut
belly, full mustache and wearing an old brown coat gets out.
Definitely not concerned about his appearance. He nobves
quietly. Methodically.

Hs partner is SPECTOR (35), chain snoking, greased back
hair, sporting blue jeans and shirt. No fashion statenent
either. Shoves a half spent cigarette in the ashtray of the
crui ser.

The two detectives scoot under the taped off crinme scene
area. ..

JOHNSON
What do we got today?

The bull horn Cop wal ks over.

COP #1
Robbery gone bad. One guard shot
dead i nsi de.
(1 ooki ng over his
shoul der)
Two perps taken out by our sniper
t eam

Spector kneel s | ooking at the ground.

SPECTOR
Looks like a third body was here.
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COP #1
Yep. One of the hostages was shot
by the robbers. He's at Saint Mary's
ri ght now.

SPECTOR
He survived?

COP #1
Barely.

The crime lab unit arrives. They begin photographing the
crime scene and bodies. Collecting forensic evidence.

JOHNSON
(1 eani ng over the
dead bodi es)
These guys had cojones. No masks or
not hi ng.

Johnson gl ances over at Spector. The look tells him
everything he needs to know. ..

SPECTCOR
(reluctantly)
"1l go and get the statenents.

Spector heads over to the bank enpl oyees | eaving Johnson
with the forensics team and the bull horn cop.

COP #1
You just m ssed the suits.

JOHNSON
VWhat cha nean? The Feds?

COP #1
(shrugs)
Go figure. They |ooked around pretty
qui ck and took off.

JOHNSON
Huh?

Looki ng back down at the bl oodi ed sidewal k.

JOHNSON
Do we have an ID on the victinf

The Cop hand over the |I.D. to Johnson.

COP #1
One of the tellers was hel ping him
Got his license. His nane was Tony
Dor el | a.
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Johnson gives the Cop #1 a hard | ook.

JOHNSON
Was? You nmean...is. He's still
alive, right?
COP #1
Ri ght .
(beat)
We al so found his work badge. And
t hese.

The Cop hol ds out his hand, holding a small bag contai ni ng
two small tube vials. One of the vials |ooks enpty.

He hands it over to Johnson.

JOHNSON
Drugs?

COP #1
Don't know. Never seen anything
like it. But the suits were pretty
up tight about it.

(pointing to a car)

They found anot her vial inside the
vic's car over there. Crine scene's
already cleared it.

JOHNSON
(sly smle)
You didn't offer to give themthese?

COP #1
Nah. They were being pricks. Figured
|'d give you guys first dibs.
Capi che?

The Cop turns and starts wal ki ng away.
JOHNSON
(calling after him
Hey! Thanks!
The Cop just raises one hand and waves.

Jphnson takes a | ook at the recovered_evidence: a driver's
Iicense, a work badge and two small vials.

He scans the scene, |ooking towards the victinms car, the
parking lot, and the bank. He pockets the evidence in his
coat and starts to head for the bank's entrance.
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| NT. HOSPI TAL - | NTENSIVE CARE UNIT - LATER

Tony Dorella is lying on a bed surrounded by dozens of
machi nes, nonitors and other |ife saving apparatus.

A YOUNG NURSE, m d-twenties, attends the near lifel ess body,
securing the catheter and nonitoring cabl es.

A nmonitoring machi ne nearby bl eeps as it records Tony's vital
signs. Anot her machi ne spews out a steady stream of paper
onto the fl oor.

Doct or Lazarus enters. He | ooks over the chart and the brain
scan nonitor

Then he turns to the Young Nurse.

LAZARUS
He's stable right now but in critical
condi tion.
(tappi ng the nonitor)
Let me know i f any unusual activity
occurs.

YOUNG NURSE
Yes sir.

The doctor |eaves.

The nonitor's bleeps record the rhythm c body functions of
Tony Dorella. The bleeps seemto get |ouder in the otherw se
conpletely quiet room

She checks the nonitors, watches the wiggly lines on the
scanner. Then wal ks over to the bed..

Tony's body lies very still. Bandages around the head.
Breat hing tubes in his nouth

And then. ..

TONY' S FACE

...his eyes pop open. A terrified look. He tries to scream
but the tube in his nouth nmakes hi m gag.

The Nurse stunbl es back, falling, gasping and unable to speak,
hitting her head on the wall. She | oses consci ousness.

The bl eepi ng sound gets faster. He groans. Agonizing over
not being able to screamfor help.
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| C ROOM

Tony tries to get up, but he's tied down. He gets an arm
free, unties the other.

Then he pulls the tube out of his nmouth. Choking. Foam ng
vomt spews out.

He rips the IV out of his arm The bl eeping sound gets | ouder
and faster.

Tony sits on the bed. Takes off the nonitor cables. He
tries to stand, but sonething hol ds hi m back. .

The cat heter.

Once free fromall the nedical devices Tony wal ks over to
t he Young Nurse.

TONY
Hey!

No response fromthe nurse. He shakes her by the shoul ders..
TONY
(1 ouder)
HEY! \Were am|1?
The Young Nurse wakes up and sees Tony standi ng over her.

She junps back as if it had just electrocuted her. Horrified.
Trying to scream

She pushes away, trying to get up..

TONY
VWhere the hell am|?

She staggers toward the door. Struggles to get up. Al nost
falls down. Funbles with the handl e.

TONY
Hel p ne! Pl ease.

She | ooks back at Tony. Screans...

Tony is standing in the mddle of the room blood dripping
down his arm where the IV had been.

TONY
HEY!

The Young Nurse gets the door opened, and runs to the..
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| NT. HOSPI TAL - NURSES STATI ON
...Screamng. She gasps for air.

YOUNG NURSE
Ch ny God. Hel p!
(1 ooks back)
HELP!

The Head Nurse catches her firmly by the shoul ders.

HEAD NURSE
What' s goi ng on?

YOUNG NURSE
Get Doctor Lazarus. The patient.
(she | ooks back at
the room
He' s up!

HEAD NURSE
That can't be.

The Young Nurse | ooks intently at the I1CU room expecting to
see Tony wal k out any second.

The door renains closed.
YOUNG NURSE
(turning back to the
Head Nurse)
He's bl eeding all over the roon

The Head Nurse follows the Young Nurse's stare toward the IC
room

She starts to nove toward the door. Hesitates to go in.
Then taking a deep breath, she pushes the door and goes into
t he. ..

| NT. HOSPI TAL - | NTENSI VE CARE UNIT

The rhythm c bl eeps can be heard fromthe nonitor.

Tony is lying in the bed strapped and plugged into the
noni t ors.

The Young Nurse wal ks in behind the Head Nurse, peeking
around. ... expecting to see...

HEAD NURSE
A real bl eeder huh?
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They turn the overhead lights on. Walk to the mddle of the
room

The Head Nurse waves around.

HEAD NURSE
wel | ?

YOUNG NURSE
Ch ny God. | swear. | saw him
standi ng over ne!

(poi nti ng)
He stood right there bl eeding.

There's no blood on the floor. Only the rhythm c beeps of
medi cal devi ces keeping Tony alive.

HEAD NURSE
Why don't you take a break.

YOUNG NURSE
| swear | know what | saw --

HEAD NURSE
(snaps)
-- he's a vegetable. He ain't getting
out of that bed.
(confidently)
Trust ne...l've been doing this for
twenty years.

The Young Nurse | eaves munbling sonet hi ng.

Now t he Head Nurse wal ks over to the nonitor with the
stream ng paper.

The streanmer shows wi ggly |ines.

HEAD NURSE
Just normal activity.

She rolls it up neatly. Sets it in a collection tray.
I gnoring the streanmer's nessage.

Tony lies very still. Labored breathing.

Hi s eyes open. Then close again..

| NT. HOSPI TAL - NURSES STATI ON

The Young Nurse stops at the counter, still feeling the shock
of the scare. Sonething catches her eye...
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| NT. HOSPI TAL - HALLWAY

Tony is trying to open a door. He shakes the doorknob hard.
Hts it with his fist.

It's a large nedicine storage closet with a glass door.

| NT. HOSPI TAL - NURSES STATI ON
The Young Nurse lets out a terrified scream

YOUNG NURSE
It's him 1t's him

| NT. HOSPI TAL - HALLWAY

Tony's forearm crashes through the glass door, shattering
the gl ass everywhere. He quickly reaches in and grabs several
bottl es marked: TRANQUI LI ZERS.

| NT. HOSPI TAL - NURSES STATI ON

The Head Nurse runs up to the Young Nurse, follow ng her
| ook down the hallway. She grabs a tel ephone, pushing a red
but t on.

HEAD NURSE
Security! W have a break-in.

| NT. HOSPI TAL - HALLWAY

A Bl G GUARD cones running around the corner, pulls his gun
out. Cautiously approaches the broken glass on the floor.
He steps on a piece that crunches under his weight.

In the distance the two nurse walk slowy towards him He
hol ds his hand up to t hemto stop.

The Big Guard quickly turns into the nedicine storage
cl oset. ..

Not hi ng.

Bl G GUARD
It's all clear.

He puts away the weapon.

YOUNG NURSE
He was just there.
( MORE)
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YOUNG NURSE ( CONT' D)
He broke into the storage.
(1 ooking to the Head
Nur se)
You believe ne don't you?

Head Nurse | ooks at her younger coll eague, then back to
Bi g Guard.

HEAD NURSE
Soneone broke in.
Bl G GUARD
"Il call soneone to get this cleaned
up.
MOTEL - DAY

bri ght sun beans down on a faded neon sign arched across
one story row of small roons.

cars are parked in front of Room 103.

nmotel ' s CLEANI NG LADY pushing a service cart pauses at
door. She leans in as if to listen. Shakes her head.

Then conti nues to anot her room

| NT.

MOTEL SPYI NG POV - DAY

A door opens slightly revealing R chard Ferrington |ying on

t he

bed straddled by Priscilla in the room

We hear heavy breathing as we spy on the couple.

Priscilla's hips press and grind on his body. H s hands
around her.

She

moans | oudly. Leans on his chest.

PRI SCI LLA
Har der

He pushes his hips up at her. She yells out in pleasure.

They continue for sone passionate nonents.

Finally, collapsing on the bed. Exhausted. Drenched in
sweat .

Sone nonents pass.

Rl CHARD
Did you tell Tony?
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PRI SCI LLA
He'll get the divorce papers today.
What about you?

He's qui et.
PRI SCI LLA
You j erk!
Rl CHARD
"1l tell her tonight. | prom se.

(beat)
| just couldn't find the right nonent.

She props up on one el bow. Sl aps his naked chest.

PRI SCI LLA
There's never a right nonent.
Just...Tell her.

She gets up and wal ks to the bath room

RI CHARD
| will...soon.

Ri chard grabs Priscilla' s purse and pulls out her Bl ackberry,
t hunmbi ng through sone of the contact |ists.

PRI SCILLA (O.S.)
Soon is not good enough!

Rl CHARD
Wth all the work lately | just
haven't had the tine.

PRI SCILLA (O.S.)
What work? If it wasn't for nme you'd
have no sal es.

He smles. Finds what he's |looking for, and puts the device
back, just before she wal ks back into the room

She smles at him slipping back into the bed, teasingly
running a finger on his cheek.

PRI SCI LLA
Don't you want ne?

Rl CHARD
O cour se.

PRI SCI LLA

(coy smle)
You really want ne?
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Wth a giggle, her head di sappears under the sheets. H's
eyes cl ose.

The door fromwhich we were watching closes w thout a sound.

| NT. HOSPI TAL - OPERATI NG ROOM - NI GHT

Tony's lifeless body is brought into the Operating Room
where a dozen people -- SURCGEONS and NURSES -- urgently tend
to his wounds.

The roomis well |it by massive overhead |ights. These |ights
seens to get brighter and brighter until there is only...

A WH TE SPACE

Tony feels like his body is being sucked into this whiteness.
Not quite a falling sensation. More |ike a weightless, nunb
feeling. Al of a sudden his feet are noving, walking in
the white space.

A short distance away he see's a small boy being picked on
by a group of bigger kids in a school yard. One of the bigger
ki ds knocks the small boy down.

Tony yells at the boys. They don't seemto hear him

They are laughing at the Small Boy. Teasing him

One of the bigger kids spit at the Small Boy. He wi pes his
eye. Then he cries.

Tony wal ks up to them but the boys don't see him As he
reaches out to one of the Bigger Kids the inmage disintegrates
into the vast whiteness, |eaving himstanding by hinself.

Fart her away he sees another image. An older kid being
mugged. He doesn't put up a fight.

The ROBBERS take off with the boy's bike. He turns and wal ks
away W thout trying to defend hinself.

Tony realizes it's the same Snall Kid, only ol der now.

TONY
Way didn't you fight them off?

The boy keeps wal ki ng.
TONY
Hey kid? Conon, 1'll help you get
your bi ke back.

The boy just keeps wal ki ng.
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TONY
Hey. I'mtalking to you.

Then the inmage disintegrates again. Leaving Tony standi ng
inthis white space.

Then the whiteness of the space begins to fade. Tony feels
air rushing up at him

He starts to fall, unable to catch hinself.
Tony | ooks down at an...

OPERATI NG TABLE

...where a man is clinging to life.

Tony is both anazed and di sgusted at all the bl ood everywhere.
H s blood. He sees the patient, realizing it's hinself.

Tubes, nonitors and instrunents invade the man's body. A
doctor is sucking blood out of a hole in Tony's head.

Then a | ong beep. He's no | onger watching..

YOUNG NURSE
He's flat |ining.

W LSON
Cl ear.

The man is given a bolt. The body convul ses. Then rhythmc
beeps start up again.

The beeps get | ouder and | ouder.

Suddenly, Tony is again floating in the enpty...
VWH TE SPACE

In the distance there is a trail between hills.

Tony wal ks along the path. Fresh sumrer air bl ow ng through
hi m

The trail is marked by chalk, and he follows it. It turns
steeply revealing a sandy area half way up the sl ope.

Tony wal ks up to the top of the ridge. Below there are
hundreds of runners. They are follow ng the chalk |ines.

In the lead is a |anky TEENAGER He is well ahead of the
pack. He turns up the steep sandy sl ope.
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About two thirds of the way up the Teenager stops. Qut of
strength, holding his side. Pain. Gasping.

An angry COACH stands next to the Teenager.

COACH
What the hell are you doing? You're
inthe lead. C non.

Tony approaches the Coach, unnoti ced.

TONY
He didn't know. He thought he had
fall en behi nd.

COACH
C non. It's all down hill from here.

But the Teenager is tired. The other Runners start up the
sandy slope. A few pass him

The Runners make the descent on the other side. They give
it all they got.

Sprinting to the finish line the Teenager passes sone of
them But not enough to win the race

Tony reaches the finish line. Spots the Teenager anong the
ot her runners.

TONY
You did good. There's over a hundred
runners.
(shouti ng)
You nmade fifth pl ace!

The teenager just wal ks away, still holding his side. Taking
in deep breaths. Looking defeated. Unaware of Tony.

And then everything disintegrates again into a vast white
voi d.
| NT. OFFI CES OF MOVAX RESEARCH - DAY

Douglas is urgently stuffing papers into a small packing
box. Doesn't notice Steve wal king in..

STEVE
Hey, what's up?
DOUGLAS
(startl ed)

Just packing up sone stuff.
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STEVE
Man it was bad enough to get the
goons to take the conputer and all.
Can't you wait '"till he comes back
fromlunch?

DOUGLAS
He ain't com ng back.

STEVE
| know he got fired. But...

Dougl as | ooks up fromthe box at Steve.

DOUGLAS
No, you don't understand. He ain't
com ng back
(beat)
Tony's been shot.

STEVE
(1 ncredul ous)
You nessing with nme?

DOUGLAS
The police called. Tony was shot at
t he bank.
(1 ooki ng away)
There was a robbery or sonething.

Dougl as finishes putting the itens in the box, places the
cover over the top.

Steve | ooks around as if he forgot sonething.

STEVE
Shit.

DOUGLAS
|"mjust putting away his stuff.
Security's comng down in a few
(beat)
Christ, they think he was stealing
fromthe |ab.

Dougl as stares at Steve...

DOUGLAS
He didn't give you any...

Steve puts his hands up...

STEVE
Oh, hell no! What?
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Dougl as turns to | eave.

DOUGLAS
One hell of a day, huh?

Steve lets out a heavy sigh.

STEVE
Yeay...um right.

Dougl as wal ks back to his office.

I NT. MOVAX - DOUGLAS' OFFI CE
Cl osing the door sonething catches his eye...
TONY

...1s standing behind the door in the corner. He's wearing
a pinped out pin strip suit. Bright blue. Matching Fedora
hat .

Tony steps forward between Dougl as and the door.

DOUGLAS
Shit. You scared nme Tony.

Drops the box on the desk, knocking over a pen hol der and
sone other itens.

TONY
You | ook like you' ve just seen a
ghost .

Douglas slowy sits down in his chair.

DOUGLAS
How you get in here?
(motions to the phone)
The cops said you were shot or
somnet hi ng.

TONY
Well, here |l am Aren't you going
to ask nme to have a seat?

Dougl as stares at Tony for a second.
DOUGLAS
Sure.
(stammeri ng)
Sit down.

Tony drops in the seat.
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Sets a machete down on the desk with a thud. Bl ade pointing
at Dougl as.

Dougl as | oosens his tie. Eyes fixed on the machete.
They are silent for a nonent.
TONY
(leaning in)
WIl you reconsider ny job?

Dougl as doesn't seemto hear the question. Eyes shifting
around the room At the door. Hoping soneone will walk in.

He feints a snmle.

DOUGLAS
Is this some kind of TV reality shit?
TONY
No. This is better than that. This
isreal life reality shit.

Dougl as noves a hand to the box.

DOUGLAS
|'msorry about packing --

TONY
(snaps)
You' re avoi di ng the questi on!

Dougl as tugs at his collar. The room suddenly feeling warner.

DOUGLAS
Pl ease Tony.

TONY
You know what | said earlier?

DOUGLAS
(shaki ng his head)
No. ..

TONY
What goes around comes around.

DOUGLAS
Tony? Cnon? |It's just business.
Not hi ng personal, you know?

Tony stretches out. ..
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TONY
Here we are. Nothing' s changed ot her
t han. ..
(leans in)
.1 don't give a shit!

DOUGLAS
You know | ' m not the one who nakes
t he decision --

TONY
BULLSHI T!

Tony grabs the machete causing Douglas to put his hands up
and cower. The nmachete slanms down on the table.

Dougl as manages to get up -- tripping over hinself.
Pani cking. Trying to make his way to the door. Stunbling
on the waste basket.

DOUGLAS
Jesus, Tony. Shit! Take it easy.

Tony grabs the machete and pokes at himwth the tip of the
bl ade, pushi ng Dougl as back to the other side of the desk.

TONY
WI1l you reconsider?

Hi s back against the wall Douglas |ooks around the room

DOUGLAS
(stutters)
l-1-1 can't...

TONY
You know | shoul d have your | ob!

Tony puts the bl ade down.
TONY
VWhat did you tell ne...oh, yeah, the
pen is mghtier than the sword. You
still believe that?

Dougl as i nches his way over around the other side of the
desk.

DOUGLAS
Pl ease, Tony. Just let ne out.

Tony rai ses the nmachete again.
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Dougl as lets out a yelp. Eyes shifting to the door and back
to the big steel blade slowy swinging just inches in front
of his face.

TONY
What do you think now?

Douglas is at the door. Hand reaching for the knob.
The machete conmes sw ngi ng down.

Dougl as' face horrified..

EXT. OFFI CE HALLWAY - DAY
Excruci ating screans can be heard outside the office door

Several OFFI CE WORKERS rush the office. A SECRETARY
SCreans. . .

HER POV

Stares at the office as red fluid oozes from under the
door way.

Bl ood. Dougl as' bl ood.
BACK TO
Mor e WORKERS gat her .

The scream ng comng frominside the office continues.
Horrified gasps and scratching at the door.

None of the Wirkers daring to brave opening the door.

DOUGLAS (O S.)
Christ! Help ne-e-e-e-e...

Wt hout warning the door swi ngs wi de open. Sl amm ng agai nst
t he hal Il way wall .

The Workers junp back as..

Tony Dorella stands in the doorway with a bl oodi ed nmachete
casual ly held resting on his shoul der.

Behind himon the floor is Douglas, holding his bloody stunmp
of what was his hand..

DOUGLAS
(excruci ating)
Oh, God. Help! Help ne!
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Tony | ooks at the crowd.

TONY

(quietly)
| wouldn't go in there if you have a

weak st omach.
He takes a step forward.
The Workers step back giving Tony plenty of room

TONY
You're just not going to be the sane.

Dougl as | ooks pale. Holding on to consciousness. Eyes w de
open. Gaspi ng.

DOUGLAS
(managi ng a grow )
Pl ease! M hand! Hel p!
(gr oani ng)
Fucki ng shit!

Tony wal ks past them A grin on his face. He stops when he
sees Steve who is on the phone..

STEVE
Security? Hurry, man, he's..
TONY
(pointing with the
machet e)

Hey, Steve. You know what? How
"bout | cut you a check |ater.

Tony swings the machete in the air, causing Steve to duck
for cover...

Steve drops the phone.

TONY
Deal ?
St eve nods. ..
STEVE
Sur e. .. buddy.
TONY
(smling)

Great. See you around.

Tony wal ks through a set of doors leading to a hallway. The
Wrkers stare as the door slans shut.
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A second | ater the door cones crashing open. The workers
junp for cover...

A SECURI TY GQUARD stands in the doorway | ooking around.

SECURI TY GUARD
VWhat the hell?

He spots Dougl as passing out on the floor.

EXT. BANK PARKI NG LOT

Johnson and Spector wal k back to their cruiser. Johnson
stops near TOMW CORWN, a young CSI ba tech.

JOHNSON
Hey, Tommy?

Tonmmy stands up and turns, pointing to his vest nane patch.

CORW N
It's Corw n.

Johnson pulls out the bag with the vials fromhis coat pocket
and holds it out to Corw n.

JOHNSON
(smling)
Right. You can call nme D ck.

Corwi n grabs the bag. Not |ooking at it.

CORW N
W al ready do.

Johnson gri ns.

JOHNSON
Ckay, you win. Corw n.
(beat)
| need a big favor.

CORW N
Let ne guess.

JOHNSON
Can you let nme know what's in those
vi al s.
(cl eaning out an ear)
| need it pretty quick.

CORW N
Sur e. Di ck.
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Johnson starts back to the cruiser.
JOHNSON
(over his shoul der)
By the way ny nane's Steve.
Corwi n's al ready | ooking away.
CORW N
(munbl es)
|'"d rather call you Di ck.
EXT. DORELLA' S HOUSE - AFTERNOON
Johnson and Spector | ook at the driver's |icense recovered
earlier fromthe bank robbery. Then at the front of the
house.

JOHNSON
This is it.

They walk up to the front door and ring the bell.
They | ook at each other. Johnson shrugs.
Spector steps up. Bangs on the door with the his fist.
A nonent .
The door opens just a crack.
A set of blood shot eyes peers out. It's Anber.

AVBER

(coughs)
Can | help you?

They flash their badges.

JOHNSON
|'' m Detective Johnson. This is ny
partner Detective Spector. |[Is your
nmot her hone?

AMBER
No. |Is there a problen?

JOHNSON

(smling)

W'd like to have a word with your
mother. It's about your dad. |Is

she at work?
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AMBER
| don't know. | haven't really seen
her in a couple of days.

Fromthe stairs...

DAVE (O.S.)
Hey babe, who's that.

Anmber turns. Through the door opening you can see she's
wearing only a big shirt, and not much el se.

AVBER
"1l be up in a second.

She turns to the door again. Enbarrassed. Wanting to cl ose
t he door.

AMBER
s that all you need? |'m kinda
busy right now.

She begins to close the door, but Spector puts his hand on
it. Holding it open he sniffs at the air.

SPECTOR
Is that pot | snell?
AMBER
(nervous)

Uh, no.

She knows she's been caught.

SPECTOR

Yeah, |'mpretty sure that's pot.
AMBER

| swear. It's not m ne.
JOHNSON

Well you better call your little

party off.
(hands her his card)
We'l|l be back a bit later.

Spector lets go of the door. She closes it.

The two detectives head back to their car grinning at each
ot her .

SPECTOR
God damm teenagers.
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JOHNSON
Whatta you gonna do, eh?
EXT. DORELLA' S HOUSE - N GHT

The house is dark except for a light in one of the upstairs
W ndows.

A MAN wal ks up to the front door. Then rings the doorbell.
He stands in the shadows.

A nonent | ater Anber opens the door. Her eyes are bl ood
shot. Her hair's a ness.

AMBER
Dad?

She opens the door wider. Flicks the porch Iight on.

The Man is Tony. He's dressed in that sane bright blue pin
stripe suit.

AMBER
Some nen cane by | ooking for you and
momearlier. | think they were cops.
TONY
Yeah, | know.

She notices her father's outfit...

AVBER
VWat's with the suit?

TONY
What you think? Styling?

He pirouettes for her.

AMBER
It | ooks...great, | guess.
TONY
(smling)

Do | look like a pinp daddy?

AMBER
It's pretty out there.

He steps into the..



| NT. DORELLA'S HOUSE - LIVING ROOM - N GHT

Anber tries to cover up, suddenly aware that she's only
wearing the oversized shirt.

Tony shoots a glance up the stairs..

TONY
| s Dave here?

She follows his | ook..

AMBER
We didn't do not hing.
TONY
It's cool. | got a little surprise

for him

He lights up a cigarette.

AVBER
Si nce when do you snoke?
TONY
Does it bother you?
AVBER
No. But...
TONY
Good. I'mglad you' re okay with it.

Do you mnd getting nme a drink?
She's not sure what to nake of her Dad.

AMBER
Ah, | guess.

She starts for the kitchen.

TONY
Maybe a col d beer.
AMBER
Beer? Are you alright?
TONY
Yeah. Haven't felt better in all ny
life. Beer!
AMBER

You're like weirding ne out.

55.
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| NT. DORELLA' S HOUSE - Kl TCHEN
She ducks into the kitchen.

TONY (O S.)
Make sure's a cold one! N ce and
frosty.

| NT. DORELLA'S HOUSE - LI VI NG ROOM

A nmonment | ater she returns with a beer in her hand, but Tony's
gone. She turns her head, |ooking around the room

AMBER
Dad?

She notices that the front door is wde open. The porch
light is out.

She tip toes to the door.
It's dark outside.

AVBER
Dad7(|00king out)

Flicks the light on again, and slowy peers out into the
dar kness. ..

Not hi ng.

She cl oses the door, and as she turns, heading for the
stairs...

Aterrible screamfrom sonmewhere in the house. She recognizes
it...

AMBER
Dave?

Instinctively she runs to the stairs. Stops at the | anding.
Looking up to the second fl oor.

AVBER
(scared)
DAVE

Wt hout warning Tony grabs her armfrom behind. Anber
Screans.

TONY
| wouldn't go up there if | were
you.
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She shakes | oose his grip.

AMBER
Leave ne al one.

Runs up the stairs.

TONY
You're not going to be the sane.

But she's gone down the hallway, where we can't see her
We hear Anber's hysterical scream

She runs back to the..

I NT. DORELLA'S HOUSE - TOP OF THE STAI RS

...where we see her shaking, frightened out of her skull.
Bl ood is sneared on her shirt and hands.

AVBER
Dad! Hel p!
(1 ooki ng down the
stairs)
Dave i s bl eedi ng!
She sees the front door is open again. No sign of Tony.

AVBER
Dad! Were are you?

A hand grabs her shoul der and she junps, scream ng.
Dave is covered in blood on his shirt and hands.

DAVE
| " m okay.

AVBER
VWhat the fuck?

DAVE
Your dad...he had a...shit! He t hrew
a hand at ne!

AVBER
What ?

From behi nd them ..

TONY
Scared you and Dave?
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They spin around, taking a step back...

AVBER
How -- ?

TONY
-- | think all those drugs are nessing
w th your head.

DAVE
Is this sonme kind of a sick joke?

TONY
| told you no drugs!

They turn and run down the stairs..

| NT. DORELLA' S HOUSE - LI VI NG ROOM
...heading to the front door.
Tony is standing at the doorway.
AMBER
How t he fuck you conme down here so
fast?
TONY
| don't know.
(musi ng)
I"mtrying to figure that out too.
It's been a strange day, you know?
Dave throws his shoe at Tony, but he ducks.

DAVE
Leave us al onel

Tony tosses sonet hing back at them..

Dave catches a... severed hand. Dave screans. Drops the
hand on the fl oor.

They | ook up but Tony's gone.
DAVE
Shi t!
| NT. HOSPI TAL - I NTENSIVE CARE UNIT - N GHT
The roomis |it by a soft overhead |ight.

The nonitor bl eeps. The paper streaner continues to fall.
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As the Head Nurse gathers the paper, Doctor Lazarus wal ks in
whi st i ng.

LAZARUS
Any nore sl eep wal kers?

The Head Nurse struggles with sonething to say, but only
manages a nunbl e.

LAZARUS
That's alright. | freaked out the
first time | saw brains too
Everyt hing's been nornmal ?

HEAD NURSE
Depends on what you call nornal.
Steady breathing patterns. Slight
tenperature. Not sure about...

Lazarus | ooks at the nonitor scan streaner.

LAZARUS
Looks li ke he's had sone brain
activity a while ago.

HEAD NURSE
It's been i ke that. On and off.
s it possible that he could be awake?

LAZARUS
The nost we could hope for nowis an
eyelid to twtch or a finger to nove.

Lazarus | ooks at Tony's body. Takes his pul se.

LAZARUS
(rubbing his face)
|"m beat. Are you on the rest of
t he night?

HEAD NURSE
Al l night.

LAZARUS
Let me increase the neds. WNMake sure
he stays in a deep coma

The doctor adds a drug to the IV.

LAZARUS
Call nme if anything changes.

HEAD NURSE
Wl do.
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He | eaves.
The Head Nurse sits in a chair.

Across the room Tony is lying perfectly still in the hospital
bed.

The nonitor bl eeps on and off.

EXT. CLAUDE' S YACHT - N GHT

The boat is docked at the end of a row of other simlar sized
vessel s.

The sea splashes nearby. But otherwise it is relatively
qui et .
| NT. CLAUDE' S YACHT - NI GHT

Claude is bringing a tray of fresh grilled sal non over to
the table. He sits, careful to spread out his napkin.

He takes a bite. Savoring..

MAN S VO CE (O S.)
VWhat ? No conpany tonight?

Cl aude spins around.
Tony is standing behind him wearing the blue suit.

CLAUDE
How t he f--

TONY
Now, now. Careful big guy. W
woul dn't want you to choke, would
we?
Cl aude's eye catches a reflection. The nachete.

Tony raises the big bl ade.

CLAUDE
Wait, WAITI!

TONY
What ?

CLAUDE

Pl ease, Tony. Can we talk about
this?
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TONY
No.

bl ade cones down.

CLAUDE' S YACHT

short screans. Miffled by the sound of the waves and
buoy.

wi ndows of the yacht show bl ood spl ashes.

DORELLA' S HOUSE - LI VI NG ROOM - EVEN NG

Bl ood splattered on the floor.

The

house is full of COPS.

Anmber sits quietly on a couch with a bl anket around her.
Dave is also with her. A FEMALE COP is near by.

Johnson and Spector enter the |iving room

The

Cop fromearlier in the day approaches them..

SPECTOR

We gotta stop neeting like this.
COP #1

Yeah, well, sorry to call you up

near quitting tinme. But | heard you
had been by here earlier.

JOHNSON
VWhat do we have?

COP #1
(noddi ng over shoul der)
The girl over there called nine one
one. She reported being attacked.
(beat)
Sounded pretty hysterical.

SPECTOR
You' ve been busy today.

COP #1
(to Spector)
That's an under st at enent.
(back to Johnson)
Look, I went ahead and secured the
area, called for backup and forensics.
Figured you' d want to know.
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JOHNSON
Any suits show up?

COP #1
Not vyet.

Spector | eans over |ooking at the trail of blood on the
stairs...

COP #1
(at Spector)
The hand was severed...

SPECTOR
The girl's?
COP #1
No. Not sure who's it is. Forensics

has it.

The detectives | ook over at Anber and Dave huddl ed t oget her.
They approach them

JOHNSON
H Amber.
(kneel s)
Renenber me fromearlier?

She curls up, holding her |egs, knees up to her chin. She
doesn't | ook up.

AVBER
| gave that cop your card.

She' s shivering.

JOHNSON
I"mterribly sorry... You want
sonething to drink?

She shakes her head no.
He sits down next to her.

JOHNSON
You want to tal k?

She | ooks at him

AVBER
W& were just nessing around.

JOHNSON
(1 ooks at Dave)
Getting high?



She nods.

DAVE
| swear we were just...

JOHNSON
It's alright. | did too when | was
your age. I'mjust here to find out

what happened. Ckay?

Tries to find the right words...
AMBER
The doorbell rang. | canme down. MW

dad was out si de.

DAVE
He was swinging this big battle axe
| ooking thing...and then he...he
threw this bl oody hand at ne!

AVBER
Dad's flipped out.
DAVE
(scared)

He shoved that fucking hand on ny
face, man!

JOHNSON

Your dad? Tony Dorella, right?
AVBER

Yeah.
JOHNSON

Sweet heart, your dad is at the
hospi t al

She straightens out. Gets hysterical..

AMBER
You caught hinf? OCh, shit. He
frickin' alnost killed Dave. You
got to arrest him..

Johnson puts his hand on her shoul der.

JOHNSON
Li sten, your dad's... He was not
here tonight.

AVBER
| let himin. He cut soneone's hand!
He coul d have have chopped us up!

63.
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DAVE
VWho' s hand was that?

She cries uncontrollably. The Femal e Cop conmes back and
puts her arm around her, |eading her over to paranedics
out si de.

JOHNSON
Grl said the father canme in with a
machet e.

SPECTOR

The guy in the com?

JOHNSON
Yep.

Johnson | ooks to the stairs..

JOHNSON
Have the whol e house searched agai n.
| don't want to m ss anything.

SPECTOR
["'mon it.

Spector wal ks to sone COPS and begins directing themto do a
sear ch.

Johnson stares out the window The red and blue police |lights
reflect on the gl ass.

He turns to the sound of Priscilla's voice.

PRI SCI LLA
VWhat the hell's going on?

JOHNSON
Ma'am |'mgoing to have to ask you
to step out.

PRI SCI LLA

This is ny house! \Were's Anber?
JOHNSON

Your daughter is outside with an

of ficer.

She turns, spots Anber and Dave with a FEMALE COP and heads
out .

JOHNSON S POV

Johnson watches as Priscilla tries to hug her daughter, but
Anber pushes her away.
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AVBER
(to her nom
Me and Dave are so out of here.

| NT. HOSPI TAL - | NTENSI VE CARE UNIT - DAY
The Young Nurse is cautiously checking on Tony Dorell a.

She | ooks at the nonitors, checks the chart, and taps the
overhead 1V drip.

Tony's breathing is | abored, but steady. Plugged into tubes
and wires, unable to nove or speak.

The Young Nurse turns to | eave.

Tony's eyes open for a split second. Underneath the nedical
contraptions, Tony grins.

Hi s eyes cl ose agai n.

| NT. MOVAX RESEARCH - OPEN AREA - DAY

Det ecti ves Johnson and Spector enter the main office area of
t he MOVAX Research | abs.

At far end there is a yellow taped area, and just beyond
there are blood stains on the floor. A SECURI TY GUARD st ands
near by.

The detectives are net by the MOVAX security chief, TYLER
VESTON (40), short cropped hair, athletically built, yet
confortable in a suit and tie.

TYLER
The police taped off the area
yest er day.

Spector | ooks around the big open area.

SPECTOR
Where's everybody?

TYLER
Day off. Because of the incident.
(to Johnson)
| called his wife. She said you
wer e there about the hone invasion.

JOHNSON
News travels fast.
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TYLER

The Feds were al ready here.
JOHNSON

The Feds?
TYLER

We contract wth the governnent.
St andard procedures.

SPECTOR
So why you want to see us?

Tyl er pauses. ..

TYLER
| understand that you're working on
the Tony Dorella shooting?

JOHNSON
That's right.

Johnson wal ks past the yellow police tape, and crouches down
| ooking at the blood on the floor. He opens the office door,
whi ch reveal s even nore bl ood.

TYLER
Look, I didn't know if | should cal
you guys or not, but... Well this
(waves at the crinme

scene)
Happened yesterday afternoon. Tony's
supervi sor. Douglas d ark.

SPECTOR
You saying Tony did this?

TYLER
Got nearly a dozen wi tnesses. Sonehow
Tony got past security with a machete --

JOHNSON
-- a machet e?

TYLER
Yeah, that's right. A big ass
machete. That's what he used to cut
Dougl as' hand of f.
Johnson and Spect or exchange qui ck gl ances.

TYLER
You need to see this.

Tyler leads themto the...
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| NT. MOVAX RESEARCH - SECURI TY OFFI CE

Were a bank of nonitors and other equi prment |ine one wall.
Several chairs lined up in front of the nonitors.

He sits at the long desk with the nonitors, and | oads a tape
into one of the VHS nachi nes.

TYLER
Surveill ance caneras. Watch

He hits the play button.

The MONI TOR shows the outside of Douglas' office. A man
carrying a box enters the office..

TYLER
(pointing to the
nmoni t or)

That's Dougl as.
The door renmains closed for sone nonents.
Tyler fast forwards the tape. Hits play again.

Several co-workers rush the office, but stop as the door
opens. The co-workers junp back and stare into space.

Monents | ater a security guard runs up.
Tyler turns the tape off.

TYLER
The enpl oyees all swear that Tony
wal ked out of that office carrying a
machet e.

Spector's cell phone rings, and he wal ks away, |i stening.

JOHNSON
| didn't see anyone wal k out of there.

TYLER
Exactly mny point.

JOHNSON
Did the Feds see this?

TYLER
Not yet. Just started analyzing the
t apes today.
(beat)
Besi des, they never asked.
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JOHNSON
So why show us now?

TYLER
Listen. A crinme happens on ny watch,
" mgonna call the cops first.
Besides, | |iked Tony.

SPECTOR
We're going to need a copy --

TYLER
-- |I've already got one for you.

Tyl er hands the detectives another tape.

TYLER
|'ve got to give the Feds a copy of
the tape. You got a twenty-four
hour junp start. Capiche?

JOHNSON
Thanks. W'l stay in touch.

Spector checks his cell phone.

SPECTOR
That was the hospital. Soneone wants
to see us there.

JOHNSON
Terrific.

The two detectives | eave the offices.

| NT. MOVAX RESEARCH - OPEN AREA

Stepping out of the security office, Tyler grabs Johnson's
arm pointing...

TYLER
Hey, wait! There's Tony! That's
hi m

In the mddle of the |arge open cubicle area, Tony is wal ki ng
towards his old desk

Johnson reaches for his weapon...

JOHNSON
Just hold it right there Tony!

Tony turns and | ooks at them unfazed. Stops at his old
desk, looks in the drawers.
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Wal ks over to Steve's cubicle, and grabs sonethi ng out of
one of the drawers.

Spector heads to the right, Tyler to the left. Converging
on Tony.

JOHNSON
We just want to talk to you.

Tony turns, |ooking at them
Suddenly, he bolts through the nmaze of cubicles.

SPECTCOR
Shi t!

They chase Tony across the room slipping and sliding around
the many partitions and desks. Tony runs past the tinme clock,
and through the hall doors w thout | ooking back.

Spector reaches the door first, pushing it open. Tyler gets
there a split second later. They | ook down the hall.

Spector | ooks over to Johnson as he gets to the doorway.

SPECTOR
He's gone.

Johnson is a bit out of breath.

They all enter the hallway area. There are two doors on
each side, and one at the end of the hall.

TYLER
That one at the end | eads out to the
security guard.

JOHNSON
Take the right.

They approach the door on the right. Johnson nods, and
Spector opens it quickly poking his weapon inside.

It's a smal|l storage area.

SPECTOR
Cl ear.

Now, Tyl er reaches the door on the left. Johnson nods.

Opening it quickly, the two detectives enter a..
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| NT. MOVAX - SMALL OFFI CE
Smal | office. A desk on the corner, sone filing cabinets.
No one inside.

They hol ster their weapons. The three of then | ook at each
ot her .

Johnson's cell phone rings.

JOHNSON
Johnson.

CORWN (O S.)
It's Cormin. | ran the vials content
t hrough sone tests. W're not sure
what it is yet.

Johnson wal ks away from Spector and Tyl er.

JOHNSON
Any i deas?

CORWN (O S.)
There are sone things we can isol ate,
like a nuscle relaxer. But there's
other chemcals in there that...well
we're not sure what they are.

JOHNSON
CGet back to ne when you have nore.

Johnson hangs up.

SPECTOR
VWhat's the word?

JOHNSON
That was Tomy. They're not sure
what the vials are.

Tyl er suddenly | ooks worri ed.

TYLER
You found vials on Tony?

JOHNSON
That's right. Sone kind of green
slime in them

TYLER
Those are made by us. They're for
t he governnent. W had suspected
Tony m ght be stealing them
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JOHNSON
It gets better all the tine.
SPECTOR
(to Tyler)
VWhat are we dealing with here?
TYLER
| can't tell you. | nmean, | really

have no clue what they are.

JOHNSON
Terrific.

Johnson and Spector head out.

| NT. HOSPI TAL WAI TI NG ROOM - DAY

A generic hospital waiting room Small couches flanked by
wood tables, a few magazi nes, and pastel decor.

The door opens and the detectives walk in with Doctor Lazarus.

In the roomis JAMES MASON (45), w de shoul ders, hard
features. He wears a dark suit and conspi cuous dark gl asses.

MASON
(raspy voice)
You nust be Johnson and Spector.

Johnson shakes the man's hand. A firmgrip. Authoritative.

JOHNSON
That's right.

Mason renoves his glasses. Tucks theminto his shirt pocket
in one swft nove

MASON
Speci al Agent Mason. NSA
(turning to Lazarus)
Thanks. That'll be all for now.

Johnson and Spector watch as Lazarus | eaves.

Mason sits on one of the sofas, while Johnson and Spect or
take another to the side.

Mason | eans toward them whispering, even though they are
the only ones in the room

MASON
Here's the skinny on this.
( MORE)
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MASON ( CONT' D)
Tony Dorella was working on sone
sensitive governnent projects.

JOHNSON
We gat hered that nuch.

MASON
While his condition is...tragic, the
NSA needs to ensure that he's
pr ot ect ed.

JOHNSON
Protected? From what?

MASON
That's cl assi fi ed.

JOHNSON
| figured you'd say that.

SPECTOR
Look, we're all on the sane team
here, right?

Mason pauses for a nmonent, searching for the right words,
avoi di ng Spector's coment. H s eyes darting back and forth
bet ween the two detectives.

His voice is soft yet carries a certain finality.

MASON
Access to Tony will now be restricted
to Federal authority.

SPECTCR
W' ve got an ongoi ng investigation...

MASON
Not anynor e.

Johnson tries to match Mason's snooth, | evel voice.

JOHNSON
Tony's a potential wtness..

MASON
The NSA will be taking over from
this point forward...

Spector gets up. dicking the lighter.
MASON

...your cooperation will help
t remendousl vy.



73.

SPECTOR

You expect us to roll over?
MASON

|"mjust foll ow ng protocol.

(beat)
Did you recover a weapon?

JOHNSON
No. But sonething tells ne you
al ready knew t hat.

MASON
It's inportant that you know there's
no way Tony did any of this. You
under st and?

JOHNSON
|s there sonmething you' re not telling
me here? Cause it sounds |like you
want me to cover sonmething up --

SPECTOR
-- 1've had enough of this crap.

Spector stornms out of the room

MASON
(calmy)
You feel that way too?

JOHNSON
| ain't particularly happy about it,
if that's what you nean?

MASON
|"mjust follow ng orders. You know
how it is?

The two nen stand up. Mason buttons up his suit. Puts his
dark gl asses back on.

MASON
|'d really appreciate anything el se
you can share with ne about the case.

JOHNSON
Look. [I'"mnot sure what's going
on. ..

MASON

You want to know how | think it went
down?
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JOHNSON
Shoot .

MASON
Tony's di straught over the fact that
his wife is cheating. He gets fired
fromhis job. That can fuck with a
man' s head.

JOHNSON
The cheating wife or the getting
fired?
MASON
Bot h. Take your pick. It's Friday.
(beat)

Anyway, he attacks the boss, then
goes to the house.

JOHNSON
The timng's all off.

MASON
Hear me out. After he attacks the
boss and attacks the kid, he goes to
the bank. Call it bad karma. He
gets shot during a robbery. Shit
happens.

JOHNSON
And the w tnesses?

Mason pauses. Again searching for the right words.

MASON
You're a vet?

JOHNSON
Yeabh.

MASON
Seen conbat ?

JOHNSON

(agitated)

Is there a point to this?

MASON
Just like in conbat, the sequence of
events can get fuzzy. Mybe it's
stress or the mnd shutting things
of f. Like...shock.

JOHNSON
So now you're a psychol ogi st ?
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Mason takes his glasses off again, points at Johnson with
t hem

MASON
|"mjust telling you what we think
real |y happened.
(beat)
Do ne a favor?

JOHNSON
VWhat's that?

MASON
Leave this one al one.

JOHNSON
Yeah.

Johnson gives Mason a hard | ook. He's had enough of this
bull shit. He turns and wal ks away.

Mason | ooks at Johnson | eave. Taps the gl asses.

EXT. HOSPI TAL - DAY

Spector is outside the hospital taking deep drags on a
cigarette and pacing.

Johnson wal ks up behi nd hi m

JOHNSON
That shit gives you cancer.

Spector turns, |looks at the cigarette, takes another puff as
if to spite Johnson

SPECTOR
Everyt hing gives you cancer these
days.

Spector finishes the cigarette and stonps it into the ground,
|l ets out a plune of snoke.

SPECTCOR
At least |'mgonna know what killed

nme.
(beat)
You believe that shit in there?

JOHNSON
| believe we're going to get pulled
off this case whether we like it or
not. That's just the way things
are.
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VWhat are they covering up?

JOHNSON
|f the Feds are involved...who knows?
My bet's on the green sline.

SPECTOR
The vials? Wll | say we get things
wr apped up as soon as we can.

JOHNSON
Easier said than done. All we got
are fingerprints and w tnesses.

SPECTOR
We've got that video tape.

JOHNSON
Tony's not on it.

SPECTOR
Right! That's why we need to get it
anal yzed.

JOHNSON
Wiy you so bent out of shape?

SPECTOR
That prick in there rubs me the wong
way.

JOHNSON
C nmon, Spec. I|I'mretiring in a couple
of nonths. |[|'ve been on hundreds of

cases like these. Sone just never
get solved. That's the way it is.
You nove on.

SPECTOR
You don't wal k away fromthem

JOHNSON
|"mnot going to | ose sleep over
open cases. Not anynore.
(beat)
We stay vigilant. W hope anot her
pi ece of evidence or a | ead cones
in. But that's it.

SPECTOR
This is not just an open case. The
NSA is closing the case. That's
just not right.

76.
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JOHNSON
Don't | ose sleep over it.

SPECTOR
We're on the case until told
ot herwi se, right?

Spect or | ooks at Johnson for a nonent.

JOHNSON
Such a cowboy.

SPECTCOR
Vel | ?

Johnson | ooks at Spector for a long tine.

JOHNSON
Ah, hell. Come on. Get in.

Johnson notions to Spector to get into the car. Spector
gets into the passenger seat.

SPECTCOR
Now you' re tal ki ng.
EXT. MOTEL - DAY

There are a few cars parked at the notel. Two cars parked
in front of Room 103 | ook famliar, they' ve been here before.

The sound of a shower running fromthe bat hroom
RI CHARD (O. S.)
Shouldn't we wait a while now that
Tony's in the hospital ?

I NT. MOTEL - ROOM 103 SHOWER - DAY

Priscilla is in the shower, steam fogging up the room and
mrror. Her clothes draped across the sink.

PRI SCI LLA
Are you crazy? It makes it easier
now.

| NT. MOTEL - ROOM 103

Richard is laying on the bed. Shirt half open. Hands clasped
behi nd hi s head.
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Rl CHARD
(staring at the ceiling)
| just feel so...bad.

PRI SCILLA (O.S.)
Are you w npi ng out on ne?

Richard rifles through Priscilla's purse, finds the Bl ackberry
and checks contacts.

He | ooks over in the direction of the bath room

Rl CHARD
| wish you wouldn't say that to ne.

PRI SCI LLA (O. S.)
Then quit being a pussy. D d you
give her the divorce papers |ike |
told you?
He makes a nocking face.

PRI SCI LLA (O S.)
wel | ?

Rl CHARD
She got them

But he's |ying.

PRI SCILLA (O.S.)
Good. It's about tine.

Ri chard half turns on his side, facing the bath.

Rl CHARD
How about we get away this weekend?

The shower stops. He nervously puts the device back in her
pur se.

| NT. MOTEL - ROOM 103 BATH

Priscilla reaches out through the shower curtain. Fingers
searching. Gabs a towel.

She gently pads her face with it. She | ooks up fromthe
t owel .

PRI SCI LLA

(si ghing)
| can't.
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RI CHARD (O S.)
Wy not ?

Priscilla towel dries her body. Then waps the towel around
her. Steps out of the shower.

The roomis steamng. Slippery floor.

PRI SCI LLA
|"ve got to make arrangenents for
Tony.

RI CHARD (O. S.)
Can't that wait? The guy's not dead

yet .
PRI SCI LLA

He will be soon. Hospital said he's

i n bad shape.

She slips on a skirt and bl ouse. No bra.

| NT. MOTEL - ROOM 103
Ri chard begins to sit up in bed..

Rl CHARD
How about - -

Hi s voice cut short by a hand that reaches across Ri chard's
face. H's nouth covered.

Richard is startled. Scared. Struggles. Starts to turn
his face just as a needle is jamed into his neck.

TONY
(whi speri ng)
How about you stop fucking ny w fe?

Ri chard' s eyes bulge out as he tries to scream Only a
muf fl e.

Hi s body stiffens. Legs flailing.
Staring at the needle dangling in his neck.

Tony relaxes his grip. Lets Richard' s |linp body fall back
on the bed.

Richard stares up at Tony, nouth partially open. Paralyzed.

He struggles to speak. To scream But instead only ends up
choki ng.
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PRI SCILLA (O.S.)
How about what ?

Priscilla pushes the bathroom door just a crack.

| NT. MOTEL - ROOM 103 BATH

Her hand hol ds t he door open.

HER POV

She sees Richard laying on the bed turned away from her.

PRI SCI LLA
You fall asleep?

No answer .
Priscilla turns her attention back to the vanity sink..

PRI SCI LLA
Unbel i evabl e.

She grabs her |ipstick and | ooks at the mrror. 1t's fogged
up so she wipes it with her hand - a figure of soneone
standing in the shower can be faintly seen through the m st.

She turns intine to see Tony junp fromout of the steam

He pushes her into the wall, hands on her shoul ders. Her
body hitting with a thud. Knocking over a perfunme bottle.

Her screamis muffled by Tony's powerful hand. His face
just inches fromhers. Eyes intent. Rage.

TONY
(foam ng at the nouth)
So this is howit is?
She squirms in his grip.

Her hands racing along the sink and small counter. Reachi ng.
Trying to grab sonething. Anything.

Makeup drops to the fl oor.
He | oosens his grip. Her lipstick snmudged on her face.

PRI SCI LLA
VWhat the. ..

(struggling)
How d you get out of the hospital?
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She's panting. Terrified. She tries to hit himwth her
fist but his reflexes are faster. Catching her hand in md
SW ng.

TONY
VWhat hospital ?

Priscilla kicks at Tony and tries to get away fromhis grip.
She is claw ng, kicking, pushing.

He grabs her hair pulling her head back. She screans,
struggling. Manages to jab an elbow in his face.

He's unfazed. Only a small trickle of blood on his nose.

TONY
That wasn't very nice.

He wi pes his nose with the back of his hand. Stares out
her. WId eyed.

Hi s head noves back. Then thrusts forward.
The head butt throws Priscilla off bal ance.
PRI SCI LLA
(scream ng)
My nose!
Bl ood pours out. Runs through her slender fingers.
She tries to hit himagain, but he blocks all her efforts.
TONY
Am | suppose to feel bad. This m ght
hel p.
Her eyes wi den as she sees the needle in Tony's hand.
Hi s hand noves up as if to stab her with the needle.

She grabs his wist, but the needle gets closer to her head.
Closer. Aimng right for her eye.

PRI SCI LLA
You have no idea who you're nessing
wi t h!

The needle is close to her eye. Any slip and it wll be
driven into her pupil.

TONY
What do you think now?
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PRI SCI LLA
You' re weak! You al ways were!

She turns her head, just as he runs the needle into her neck.

In a nonment her body goes |inp, her eyes staring at himand
| ooki ng at the needle.

He holds her in his arns, staring in curiosity and anger.

| NT. MOTEL - ROOM 103
Tony drags her to the bed next to R chard.

The two of them stare up at Tony. Conscious but unable to
nove. Bodies stiff. Like mannequins.

TONY
(smling)
Ww. Look at you both. You're nade
for each other.

He starts wapping silver duct tape around Richard's ankl es.
Then his wists.

TONY
Let's see if it's true | ove.

Ri chard manages only a gargle.

Then he wraps the duct tape around Priscilla's ankles.

| NT. CLAUDE' S YACHT - DAY

There is a clanking noise that reverberates around the main
cabin room The room seens to gently rock back and forth.

Tony is locking up a chain. This long chain |oops through a
metal ring on the the floor, which in turn is keeping R chard
and Priscilla tied up.
There is a few inches of water in the cabin.
Priscilla grunts, noves her hand a bit. Pulls the chain.
TONY

Don't worry. The tranquilizer wears

off in a few m nutes.
He stands over them Tears open a candy bar.

TONY
You didn't see this comng did you?
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He takes a bite.

TONY
Hmm Well, | didn't either.
(beat)
|"ve got to admt you had played it
well for a long tine.

Ri chard munbl es sonet hi ng.

TONY
(1 ooki ng at Ri chard)
VWat? Gve it a few mnutes. You'l
be able to talk wi thout drooling.
(beat)
Oh, this?

Tony raises the machete and leans it on his shoul der. Takes
another bite of the candy bar as he | ooks around the cabin
room

TONY

(1 ooking at the machete)
You know this really is an amazing
t ool .

(slashing at the air)
It can slice and dice pretty good.
You shoul d have seen the | ook on ny
boss.

Ri chard struggles, tries to get up but falls back

RI CHARD
You. .. f-f-fuck.

TONY
Now, now. No stuttering. Priscilla
doesn't like that. R ght, hon?

Rl CHARD
(struggling to talk)
What do you want from ne?

Tony | aughs.
TONY
From you?
(hysterical |augh)
| don't want nothing fromyou. It's

what you want from her.

Tony points the machete at Priscilla's head. She manages
only a yelp.
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TONY
(whi speri ng)
And she wants from you. .

Ri chard thrashes about slightly, struggling against the chains
and the water.

Rl CHARD
|"msor-ry Tony. Look, can we just
forget about it all?

TONY
Forget that you fucked nmy wfe?

Rl CHARD
(he starts to cry)
" m sorry.

TONY
Well, you're going to have to do
better than that.

Rl CHARD
What do you want? Just nane it.

Priscilla | ooks at Richard..

PRI SCI LLA
(slurring)
You' re pathetic.
TONY
Well, hello to you.
PRI SCI LLA
(to Tony)
The hell with you. Now untie ne.
TONY
No way, baby. You're no longer in
control
PRI SCI LLA
Tony, | don't know what gane you're

pl ayi ng, but that's--

He points the machete to her head again. She gets the
message. Falls silent.

TONY
"1l say when it's enough.

Ri chard | ooks horrified at Priscilla, but her gaze renains
fixed on Tony...and the machete.
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|"mgoing to | eave the machete here.
It wll not cut through the chain so
don't even bother. The only way to
get out is... well you get the

pi cture?
(beat)

By the way...the boat is sinking.

Rl CHARD

(panti ng)
You' re i nsane.

TONY

No. l'min a coma, renmenber?

PRI SCI LLA

You can't just |eave us here.

TONY

One of you is going to have to use
the machete. Kind of a test of true

| ove, don't you think?

PRI SCI LLA
Tony, please?
(rmocki ngly)
We can work this out.

TONY
Got to go now.

Ri chard | ooks around the cabin room

Pulls on the chain.

Tony drops the machete in the rising water.

TONY

You'll have a few hours. Plenty of
time to deci de what happens next.

He dashes out through the open hatch.
t hat echoes i nside.

PRI SCI LLA
Tony! Tony!

She pulls and shakes at the chains.
Rl CHARD
Hel p!
(crying)
Sonebody pl ease hel p us!

She gl ares at Richard.

It closes with a cl ang



86.
EXT. CAR/ HOSPI TAL

Det ecti ve Johnson's blue Crown Victoria is parked outside of
t he hospital main entrance.
| NT. CAR

Johnson is at the wheel, Spector is in the passenger seat.
He stares at the hospital entrance. Looks over to Johnson..

SPECTOR
So, what's the deal ?
JOHNSON
Sinple. Wen Mason | eaves we'll go

i nsi de.

(condescendi ng)
You know, you've got to |earn good
old police...

Spector flips off Johnson.

SPECTOR
VWhat ever.

Johnson chuckl es.
They both turn their attention to the hospital entrance.

JOHNSON
| want to see if this Tony guy's
really in a conma.

SPECTOR
You think he's not?

JOHNSON
You need to get out nore.

Spector ignores him

SPECTOR
What about the guard?

JOHNSON
He won't recogni ze us.

SPECTOR
You sure about that?

Johnson | ooks up. Smles.

JOHNSON
|"ve been doing this a long tine.
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They are silent for a nonent.

SPECTOR
You want a cup of coffee or sonething?

JOHNSON
You're kidding right?

SPECTOR
| gotta take a piss too.

JOHNSON
You shoul d get that checked out.
Hey, look it here, we're at a
hospi t al
Spector flips Johnson off again.
He opens the door.

SPECTOR
"Il be back, pops.

JOHNSON
You need to go out on a date!

Johnson just stares at him Shakes his head.

EXT. CAR/ HOSPI TAL
Spector gets out and runs across the street to a coffee shop.
Johnson facing the hospital front doors. Waiting.

He fidgets in the seat. Looks back across the street.

| NT. CAR

As Johnson turns back to | ook at the hospital he catches a
glinpse of sonmething in his rear viewmrror --

A MAN sitting in the back seat.

Instinctively he grabs his gun and swirls around all in one
fluid notion pointing the barrel at --
TONY
Easy there partner.

Tony is unnerved. He breaks into a smle. Alnost pleasant
to | ook at.
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JOHNSON
How the f...?

TONY
(noddi ng at Johnson's
gun)
Pretty quick still, considering your
age.

JOHNSON
You're lucky | didn't blow a hole in
your head.

Tony | aughs.

TONY
You' ve been wanting to talk to ne,
right? Well...
(smling)
Here | am

Johnson is all business. Experience taking over his actions
automatically. Body shifts to keep the gun trained on Tony.

JOHNSON
Put your hands where | can see them
Now
Tony obliges. Raises his hands to chest height. Palns out.
Johnson's armreaches for sonething..

JOHNSON
Put these on. Slowy.

He tosses handcuffs at Tony, smacking himin the chest.

Tony snaps themon. Raises his hands up so that Johnson can
see that the cuffs are on. Jiggles them

TONY
(still smling)
Satisfied?
JOHNSON
Not vyet.
Tony sighs in disgust.
TONY

C non detectivez can't we have a
civil conversation?
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JOHNSON
Sure. | really like talking to seria
killers.

TONY

| suppose it wouldn't help if I told
you they all deserved what they got.

JOHNSON
You will too. Lethal injection.
That shoul d even the score.

TONY

Sonmehow, | really doubt that.
JOHNSON

Don't be so sure of yourself. [|'ve

been around a |long tine.
Tony | ooks out the wi ndow. A bored expression on his face.

TONY
(staring in the
di st ance)
We'l|l just have to wait and see.

JOHNSON
How you do it?

Tony lets out a |augh.

TONY
(still staring out
t he wi ndow)
That's the second tine you point a
gun at ne.
Looks back at Johnson.
JOHNSON
| tell you what. \When ny partner
gets back we'll all walk into the

hospi tal and check out your story.
Ei ther way you ain't going anywhere.

Tony | ooks out the other w ndow.
H S POV

Sees the coffee shop across the street. Spector is at the
counter paying for the coffee.

TONY
Your partner's quite a hot head.
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Johnson gl ances over to the street. Sees Spector waiting to
cross back across. His eyes back to the back seat --

RAPI D CUTS

-- Tony's gone fromthe back seat
-- Johnson's eyes shift

-- Tony's in the passenger seat
-- Johnson turns in the seat

TONY
Looki ng for nme?

Johnson sees the handcuffs drop to the car floor.

JOHNSON
Shit.

Hi s arm comes sw nging around, trying to get an aimon Tony.
But Tony's reflexes are lightning fast. Gabs the armwth
t he gun.

Johnson's ot her hand grabs Tony's. The armjerks upward and
side to side.

The gun goes off.

EXT. STREET

Spector hearing the shot drops the coffee. His gun instantly
in his hand.

He starts across the traffic street

H S POV

Spect or sees Johnson struggling with soneone in the car.
Spector races across the street --

A car honks, nearly hits him He darts across the street,
avoi di ng cars.

SPECTOR
(yelling at Johnson)
Hey!
A second gunshot inside the car.

Spector reaches the car just as Tony junps out fromthe
opposite side.
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TONY
Hold it right there!

Spector's weapon is aimng right at Tony.

Tony faces Spector, hands out by his side. He shrugs. Turns
and runs through the hospital doors.

EXT. CAR

Spect or opens the car door and sees Johnson is slunped over
in the seat. Takes his pul se. Dead.

SPECTCOR
Shi t!

Spect or chases Tony into the hospital.

| NT. HOSPI TAL WAI TI NG ROOM - DAY

Spector's sudden burst into the hospital |obby waiting area
cat ches PEOPLE by surpri se.

A WOVAN sees the gun and screans.

| gnoring the people, Spector runs full speed through anot her
set of doubl e doors..

| NT. HOSPI TAL - HALLWAY - DAY

Just in tinme to catch Tony meking the turn at the end of the
hal | way. Spector sprints after Tony.

As Spector reaches the end of the hallway, the Big Guard
conmes barreling around the corner blocking his way. A .45
auto pointing right at Spector.

Bl G GUARD
DROP THE GUN

Spector stops in his tracks.

Beyond where the Guard is standing Tony slips into an
el evat or.

Tony blows a kiss at Spector with his hand, as the el evator
doors begin to cl ose.

SPECTOR
(1 ooki ng at the guard)
It's okay. I'ma --
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Bl G GUARD
-- | said... DROP the gun
SPECTOR
l'"ma cop.
Bl G GUARD

Don't make ne repeat nyself.

Spector realizing that the Big Guard is not going to budge,
starts to |lower the gun

SPECTOR
kay, it's cool. I1'mputting the
gun on the floor.

Bl G GUARD
Sl oW y.

BANG

A set of doubl e doors suddenly burst open up as a patient on
a gurney is wheeled into the hallway by two PARAMEDI CS.

In that split second Spector |unges through another door
mar ked "Stairs".

Bl G GUARD
Dam!

The Big Guard runs after Spector..

| NT. HOSPI TAL STAI RWELL
Spector rushes up the stairwell. dinbing two steps at tine.

The Big Guard follows. Crashing through the stair, just as
Spector makes the turn on the first | anding.

The Guard pauses. Aimng the gun in the stairwell. Unable
to get a clear shot.

Bl G GUARD
Shit.

He pulls hinself up by the rail and starts after Spector.

Three flights up, Spector runs out of the stairwell...

| NT. HOSPI TAL - ANOTHER HALLWAY

...and into anot her hallway.
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Looki ng around Spector ducks into a room

The Big Guard cones running out through the sanme stairwell
door. Bends over heaving. One hand on his knee.

Bl G GUARD
Damm, | need to lay off that fried
chi cken.

He | ooks around. Shuffles down the hallway.

Spector's head slowy rises above the door's snmall w ndow.

| NT. HOSPI TAL - | NTENSI VE CARE UNIT - DAY

Doctor Lazarus is checking the nonitors. Looking at the
stream ng paper scans.

LAZARUS
Son of a bitch.

He | ooks back at Tony on the hospital bed, anchored by the
tubes and ot her apparatus. Lazarus approaches. Tony's eyes
pop open.

Lazarus junps back.

Just as suddenly, Tony's eyes are cl osed again. The bl eeps
fromone of the machi nes increase in speed and seemto get

| ouder.

Lazarus turns to |l ook at the nonitor again. The paper scan
streans show irregular activity.

LAZARUS
VWhat the --

TONY (O S.)
-- Surprised?

Lazarus swi vels around in shock and disbelief. Tony is
standing in front of him

LAZARUS
How d you..
Lazarus | ooks back toward the hospital bed. Sees Tony | aying
still. Then back at the other Tony standing in front of
hi m

The bl eeps fromthe nonitor get faster. Louder.

TONY
Wi rd huh?
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LAZARUS
Who are you?

TONY
(noddi ng at the bed)
[''m him

LAZARUS
What ?

Lazarus gl ances at the nonitor again.
The room door burst opens. Agent Mason steps in.

MASON
Everyt hi ng okay Doc?

The talking Tony is gone. The nonitor beeps are sl ower.
Mor e st eady.

LAZARUS
Where did he go?

Mason pretends to | ook around.

MASON
Who you tal king to?

LAZARUS
| was...never m nd.

MASON
You alright?

LAZARUS
Yeah. Just work. ..

Mason checks the room again. He steps out of the room closing
t he door behind him

Lazarus wal ks to a nedical cabinet and grabs a vial. He
extracts the drug with a syringe. Wlks over to the bed
where Tony |ies.

LAZARUS
"' m not going crazy.

He takes the syringe, ready to jab Tony's arm
Sonebody grabs Lazarus' hand. Spinning him around.
Tony is standing in front of him

TONY
| wouldn't do that if | were you
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LAZARUS
What ?

Lazarus struggles trying to get the needle into the patient's
arm but Tony pushes hi m away.

The door's handle rattles as Mason tries to open the room
door .

MASON (O S.)
You al right Doc?

It's | ocked fromthe inside.

MASON (O S.)
Hey Doc, open up

Tony and Lazarus lunge for the syringe. Westling. The
needl e drops to the floor. Tony kicks it away.

Lazarus now tries to unplug sonething fromthe bed, but Tony
grabs at him

Lazarus turns, holding his throat. Blood spills through his
fingers.

CLI NK
A bl oodi ed scal pel falls to the floor.
Lazarus drops to his knees. Struggles to |ook up at Tony.

LAZARUS
(gargling)
How. . .

TONY
Sorry Doc, | really Iiked you

Lazarus hits the floor wwth a thud, just as the hospital
room door flies open.

Mason and a GUARD rush in.

They see the doctor's body on the floor and Tony laying in
bed.

The Young Nurse is at the door. Seeing Lazarus slunped on
the floor she lets out a nuffled scream

MASON
Get a doctor! Now

Mason kneel s over the doctor's body. He |ooks over at Tony
in the hospital bed.
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MASON
Son of a bitch!

Anot her AGENT wal ks up behi nd Mason.

AGENT
VWhat cha t hi nk?

Mason |l ets out a deep breath

MASON
Looks | i ke we've got anot her one.
(beat)
Call it in.

The Agent | eaves the room

Mason wal ks over to Tony's bed. Stares at the notionless
body.

| NT. CLAUDE' S YACHT - DAY

The water is rising ever so slowy. The cabin seens to be

tilting. Water sloshing all around Richard and Priscilla,
conpl etely soaking their clothes.

The machete floats into viewfromthe limted |ight above.
Just within reach. R chard grabs it with his free hand.
PRI SCI LLA
Try to cut the chains!
Rl CHARD
It's not going to cut through.
PRI SCI LLA
It's not going to if you don't try.
Rl CHARD
Didn't you hear what he said!

(beat)
You got ne into this shit.

PRI SCI LLA
| got you into this?

Rl CHARD
Just shut up and | et ne think.

PRI SCI LLA
Si nce when did you do any thinking?

Rl CHARD
Shut up or 11l --
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PRI SCI LLA
(daring him
-- you' Il what? What are you going
to do Richard?
(beat)
Now try to cut the chains.

Ri chard swings the machete at the chain, but it only puts a
slight chink into it.

Rl CHARD
It's not going to work.

PRI SCI LLA
Wel | keep trying.

They stare at each other. The water rises ever so slowy.
Ri chard takes another swi ng at the chains.

Then anot her.

| NT. HOSPI TAL - HALLWAY - DAY

A door opens.

Spector wal ks out of hiding.

Several DOCTORS and NURSES dash past him He follows them
At the end of the hallway Spector spots Mason.

Mason al so sees Spector. Takes a step forward, holding his
hand up.

MASON
Whoa, whoa, hold on cowboy.
SPECTOR
VWhat' s goi ng on?
MASON
This is out of your jurisdiction.
SPECTOR
Not anynore! M partner's dead
downstairs. Now what the hell is

goi ng on?
Mason | ooks shocked at |earning about Johnson.

MASON
Look...l"'m sor--
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A gurney with a BODY is wheel ed out of the roomby two
ORDERLI ES. Spector grabs the sheet...

SPECTCOR
Trying to sneak himout?

...and pulls it back away fromthe head revealing..
Lazarus?

A shocked | ook on Spector.

The gurney is wheel ed down the hallway and out of sight.
Spector turns back to Mason. Takes a step forward.

MASON
| can expl ain.

SPECTOR
You can explain? You're going to
have to do better than that.

Spector takes his gun out and points it at Mason.

The guards react just as fast, drawing their guns and pointing
at Spector. A sort of Mexican standoff, except Mason is
unar med.

MASON

(to the guards)
It's okay. It's okay.

(to Spector)
So now you're going to assault a
Federal agent? What's wong with
you? You got a death wi sh or
somet hi ng?

Mason nods at Spector's gun.

MASON
You want to see what's going on?
SPECTOR
| want to see what you're hiding.
MASON
Al right.
(noddi ng toward the
door)
Let's go in and you can check for
yoursel f.

Mason opens the door slowy, as Spector holsters his gun.
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| NT. HOSPI TAL - | NTENSIVE CARE UNI' T

The two nen walk into the I CU room closing the door behind
t hem

Tony's body is laying in bed. Still plugged into the
equi pnrent. Labored breathing. Mnitors beeping.

MASON

Not what you expected?

(beat)
That body over there...

(pointing at Tony)
...1s part of a Federal protection
plan. Now, |'m bending the rules as
it is letting you in here.

Spector walks slowly to the edge of the bed. He | ooks at
t he nedi cal devices and nonitors. d ances back at Tony |ying
i n bed.

SPECTOR
Where are you hiding hinf
MASON
H di ng who?
SPECTOR

The guy that ran in here.

MASON
No one's run in here. That's what
l"mtrying to tell you.

St andi ng hi s ground. ..

SPECTOR
| chased himup here! He shot ny
partner!

Spector | ooks around confused. He walks up to the bed, but
Mason intercepts him Puts out his hand..

MASON
| know you believe that.

SPECTOR
| know what | saw.

Mason gets between Spector and the hospital bed.
MASON

The guy's in a cona... Crying out
| oud.



Spector starts to | augh.

| ooks at Mason. Steps away.

SPECTCOR
VWhat happened to Dr. Lazarus?

MASON
He cut his throat.

SPECTCOR
You expect nme to buy that?

Mason shrugs. Fakes a snle.

MASON
Shit happens.

They | ook at each other |aughing, shaking their

SPECTOR
(waggi ng his finger)
| see what you're doing.

MASON
VWhat's that?

SPECTOR
Snoke and mrrors. Like a magic
trick. You keep one guy plugged in
whil e the other one goes | oose on a

r anpage.

MASON
| s that what you think?

Spector stops. Looks at Mason coldly.

SPECTOR
VWhat else could it be? So where's
t he ot her guy?

MASON
There is no other guy.

SPECTOR
(getting serious again)
C nmon. You can stop fucking with
ne!

MASON
There is no other guy. There never
was.

In a nonment Mason joins him

100.
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SPECTCOR
You think I'mcrazy?

Mason | ooks at Spector for a nonent, searching for the right
wor ds.

MASON
| think you' ve becone...del usional.
Yeah, that's right. Perhaps from
work stress, | don't know.

SPECTOR
So | should take a vacation or
somet hi ng?

MASON
(noddi ng)
M ght hel p everyone invol ved.

SPECTOR
You t hink so?
(beat)
What's in those green vials?

Mason | ooks at Spector. Surprised.

MASON
"' mnot sure | know what you nean.
SPECTOR
Sonme kind of experinment? 1|s that
it?
MASON

Just | eave this one alone. Look,
hasn't there been enough for one
day?

SPECTCOR
Well, 1've got a different idea.

Spector turns, grabbing a nonitor and throwng it on the
ground. Anot her nonitor begins to beep rapidly.

Mason grabs Spector and they westle to the ground.

The door handle rattles as the GUARD tries to cone into the
| CU room but the door will not open.

Spect or manages to throw Mason of f bal ance, and dashes for
the bed. G abbing a pillow he puts it over Tony's face.

Mason pushes Spector away, and as they fight, they knock
over nore equi pnment. Spector gets his gun out again.
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A SHOT RI NGS QUT.

Mason stunbles to the wall, and slides down in a sitting
position. Shot in the shoul der.

Qui ckly, Spector turns to the bedridden body. He starts to
pull off tubes randonmy.

A hand grabs his shoul der roughly and Spector is spun around.
It's Tony!

SPECTOR
VWhat the--?

TONY
Say good- ni ght .

Tony zaps Spector with a taser gun.

Spector convul ses for a second, and col |l apses..

MASON
(to Tony)
You need to go now.
TONY
Go where?
MASON

| think you know.

Mason struggles to his feet. Holding his wounded shoul der.
Opens the |1 CU room door.

MASON
Get a doctor in here.
(1 ouder)
Now/
(beat)

Here we go agai n.

As Mason staggers out, a DOCTOR rushes in and begins to attend
Tony's body on the bed.

The ot her Tony, the wal king one, is no longer in the room

| NT. CLAUDE' S YACHT - DAY

The water is now nearly a foot deep, and Richard and Priscilla
struggle to keep their heads above it. They take deep

br eat hs.

Richard is still trying to cut the chains.



PRI SCI LLA

Can't you do anything right?
Rl CHARD

"' mtrying.
PRI SCI LLA

Well you're not trying hard enough.

He stops. d ares at her.

Rl CHARD

Can you just shut up for one mnute?
PRI SCI LLA

You weak shit. @G ve ne that thing.
Rl CHARD

| suppose you have a better idea?
PRI SCI LLA

He said it wouldn't cut through the

chai ns.
Rl CHARD

He's a God dammed lunatic. You really

think I'd believe hinf

(beat)
Wiy the hell did | get involved with
you?
PRI SCI LLA
| can't believe you?
Rl CHARD
Me? \What about you and your psycho

husband.
She struggles in the water.

PRI SCI LLA
W got to get out of here.

Ri chard | ooks at her. Menacingly. Desperate.

Rl CHARD
|"mgetting out of here.

PRI SCI LLA
What are you doi ng?

Rl CHARD
What | shoul d have done a long tine
ago.

103.
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He swi ngs the machete.

She starts to scream His free armnoving back and forth
as he tries to cut through bone. Her bone.

Bl ood gushes out of her wist. Covers his armand face, and
hers. She screans horrifically.

Priscilla is terrified. Her pain excruciating. Scream ng.
Gaspi ng.

PRI SCI LLA
Ch ny God! Hel p!

Her screaming intensifies. Gits her teeth and tilts her
head back, fighting to remain conscious.

The water boils red with her bl ood.

Rl CHARD
" mgetting...out.

She sl unps over. Head bobbing back and forth, fighting to
remai n awake.

PRI SCI LLA
Help ne! 1'll bleed to death!

He's hol di ng her Bl ackberry.
Rl CHARD
Screw you! [|'ve got all the contacts
| need now

He throws the machete to the far side of the cabin. He t akes
one |l ast | ook at her.

Priscilla yells at him..

PRI SCI LLA
You bastard! You little f...

She starts to fall over. Gasping for air..

He gets the chain | oose and noves. Staggers to the door.
He tries to turn the handle. 1t's | ocked.

Rl CHARD
No. No... NO!!

She cackl es.

Richard turns to go for the machete, but she's holding it.
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EXT. TRUCK

Tony's truck pulls away from his house. Several boxes and a
suitcase are in the back fl atbed.

I NT. TRUCK

Anmber drives the truck. Dave is at her side in the passenger
seat .

DAVE
We can go to ny pl ace.

AMBER
| want to get as far away from here
as we can. Start over.

DAVE
What about your nonf?

She gives hima disgusting | ook.

AMBER
You got to be kidding, right?

DAVE
" mjust saying.

AMBER
She hasn't even been hone in days.
Probably ran off with one of her
rich boyfriends.

They are silent for a nonent.

DAVE
|"mreally sorry.

AMBER
For what ?

DAVE

Just...shit happens.

EXT. DESERT ROAD - MORNI NG

A white van drives along a single lane road in the m ddl e of
t he Mbj ave Desert.

SUPER: TWO MONTHS LATER

As it follows the road, we see nore and nore of the vastness
of the desert.
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JUDGE (V. Q)
Are the People satisfied with the
def endant's pl ea.

DI STRI CT ATTORNEY (V. Q)
Yes, your Honor.

JUDGE (V. Q)
And is the defense satisfied with
the recommendati ons of this court?

DEFENSE ATTORNEY (V. Q.)
Yes, your Honor. The defense accepts
t he recommendati ons of the court.
EXT. BANK PARKI NG LOT

Beth heads for a row of parked cars, searches in her purse
for the renote.

A voi ce behind her startles her..

TONY
H . Beth, right?

She turns to the voice, nonentarily blinded by the sun.

BETH

Yeah?
TONY

It's nme...Tony. A few days ago?
BETH

Ch, right. Yeah.

(beat)
Wait. Didn't you get shot or
somnet hi ng?

Tony touches the side of his head.

TONY
It was nothing. Just a grazing shot.

He lets out a nervous | augh..

TONY
A scratch. | guess the robbers didn't
do anything right that day.

BETH
| thought you were...



She | ooks

They | ook

She | ooks

TONY
Dead?

down. Enbarrassed at having said that.

BETH
l"msorry...l just --
TONY
| can see why you would. But |'m
not. I'mhere, aint I?
BETH
Good. Yeah, I'mglad you' re okay.
(smling)
You really stood up to them
at each other for a nmonent. It's awkward.
TONY
Look...um | was wondering if you'd

like to get a bite to eat?

BETH
(apol ogeti c)
"' m not supposed to --

TONY
-- yeah, you're right.
(1 ooking away for a
second)
What the hell was | thinking. It's
not |like | saved your life or
anyt hi ng.

down. ..

BETH
| didn't nean that.

TONY
You renenber what | said the other
day?

BETH
What ?

TONY
| said it would be nice to start new
again. To really be excited about
things...your job. Life. You know?
Wake up and really look forward to a
new day.

107.
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BETH
| guess. It's ny first job.

TONY
That's what | nean. |'ve got a chance
at a new...nme. | just wanted to

tell you that | feel..

(nervous | augh)
...liberated. I'mjust glad | did
sonet hing right that day.

They | augh.

TONY
Look, I know you probably think I'm
sone ki nda nut job.
(he touches his head)
Maybe it's getting shot at...l don't
know.

She breaks into a smle..

BETH
You want to take nme out...to dinner?

TONY
You do eat, right?

She digs in her purse.

BETH
Here's ny nunber.

Takes a note out and scribbles sonmething on it, then hands
it to him

BETH
Call me sonetine...
(flashi ng anot her
smle)
Tony, right?

TONY
Yeah. Tony.

She heads to her car. Gets in. Rolls the wi ndow down.

BETH
"1l be waiting...

The engine roars to life, and she drives away.

Tony | ooks down at the card, taps it on his hand, then pockets
it. He smles up at the sun.
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I NT. MENTAL | NSTI TUTI ON

Enpty hallways. Wite walls. Wite ceilings. Wite floors.
Bright |ights.

Echoes of footsteps.

Spect or wal ks al ong the hallway away from our view, escorted
by two bi g STAFF MEMBERS.

He's in a straight jacket. A certified nut.

JUDGE (V. Q)
Then having reviewed all matters in
the case, the court hereby recomends
that the defendant be admtted to a
mental facility where he can obtain
proper |long term psychiatric
eval uati ons.

As the Staff Menbers reach a door, Spector nunbles...

SPECTOR
|"mnot crazy. | know what | saw.

The door opens, and Spector walks into a small..

EXT. MENTAL | NSTI TUTI ON CELL ROOM - DAY
Not quite a prison.

There is a small desk, a cot, a bookshelf with several books
and nagazi nes.

And padded wal | s.

The Staff Menbers take the straight jacket off of himand
| eave the room

Spector sits down and watches the overhead TV. There's no
renot e.

A bit of drool on the side of his nmouth. His tongue | aps at
it.

SPECTOR
(shaki ng his head)
" mnot crazy. |'mnot crazy.

He gets up. Wal ks over to the door. Peers out the snal
square wi ndow. Rage in his eyes.
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SPECTOR
(yel l'i ng)
" M NOT CRAZY!

The STAFFER down the hall | ooks toward Spector's room Goes
back to nopping the fl oor.

Spector turns away fromthe door. Paces the tiny room
A soft knock at the door.
Spector turns to see Mason step inside the room

MASON
H Spector.

SPECTOR
"' m not crazy!

MASON
You're right about that.

Spector resists the urge to grab Mason. Quickly sits down
agai n.

SPECTOR
Right. R ght. Right.
MASON
And hello to you too.
SPECTOR
He killed ny partner.
MASON
| didn't want it to turn out that
way.
SPECTOR
How did he do it? How did that freak
in acom kill all those people?
Spector tw tches.
MASON

You won't believe it.

SPECTOR
| don't know what to believe anynore.
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EXT. NSA FACI LI TY

Aerial view of the desert. In the distance a facility cones
into view, like a prison, with guard towers and hi gh chain
link fences.
MASON (V. Q)
If it's any confort, Tony's still in

a coma. That's the way the NSA wants
it. He's the second person ever to
have this...phenonmenon. He'll be
kept like that...isolated, for as

| ong as possi bl e.

I NT. NSA FACILITY - MeEDI CAL ROOM

This is a big room like a hospital, with every sort of
medi cal machi nery avail abl e.

In the center there is a bed. Shining lights fromthe
ceiling.

A body lying in this bed is plugged to tubes and ot her
devi ces.

MASON (V. Q)
At first it was just a routine
i nvestigation due to Tony's work and
access to the drug.

Several DOCTORS check the body. Wite down notes. Looking
over the nonitors.

Getting closer to the bed we see it is Tony Dorella.

MASON (V. Q)
When we heard about Tony's unusual
brain injuries...W had to check it
out.

SPECTOR (V. Q)
He's not dead?

Tony's face is notionless.

MASON (V. Q)
Hardly. He's in a state of cone.
It's conplicated. He can project
his alter ego just about anywhere.
There are sone limtations and we've
had a few setbacks. But there you
have it.
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SPECTOR (V. Q)
Poof . Huh?

We hear a nonitor beeping in the background.

| NT. MENTAL | NSTI TUTI ON CELL ROOM

Spector is sitting on the cot. Buries his head in his hands.
Runs his fingers through his hair.

MASON

Some things are best |eft unexpl ai ned.
SPECTCOR

|"mgoing crazy. | knewit. It's

sonething in the food or the neds
they give ne. Right?

MASON
You're not crazy. Not entirely.
But no one's going to believe you.
That's just the way it is. W'd
like to keep it that way.

SPECTOR
| must be.

The door opens. A Staffer wal ks in, |ooks around.
It's just Spector, alone in the room

STAFFER
Having a nice chat?

SPECTOR
Yeah, actually | was.
(chewi ng his nails)
Cause you know that's what us crazy
peopl e do.

STAFFER
Snmart ass.

No sooner does the Staffer |eave, then Mason wal ks to the
m ddl e of the room

MASON
It's a gift.

SPECTCOR
Wat ? Being crazy?
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MASON
Well, that too | suppose. But | was
referring to Tony.

SPECTOR
| amcrazy. Nothing' s real. Padded
walls. Right?

MASON
Like | said it's a phenonenon. Hel
the scientists at the NSA are still
trying to figure it out. Tony's
becone their new wonder weapon. He
w || becone the perfect spy or
assassi n.

Spector | ooks up at Mason.

Everything seens to be blurry.

SPECTOR
What about you?
MASON
I"mreal. Like you. | was here a

few days ago. W've already had
this conversation. You're
hal | uci nati ng now.

SPECTOR
But you're here now.

MASON
It's the neds. Distortion of tine.
You're disoriented. Replaying events

in your head. It's better this way.
SPECTOR

Huh? The nmeds. Better this way.

Ri ght .

He runs his fingers back and forth across his |ips.

SPECTOR
Why you conme here?

MASON
| just wanted to keep an eye on you.

SPECTOR
Why ?

MASON
You m ght becone a liability.
( MORE)
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MASON ( CONT' D)
But as | ong as everyone thinks you're
crazy...you' re going to be okay.

The door opens again. The Staffer |ooks in. Just Spector
sitting on the bed, slight drool on the side of his nouth.

SPECTOR
" mjust discussing astral neta
physi cal, three dinensional stuff.
Physics. Comas. Flying like a kite.
Shit like that...crazy, renenber?

STAFFER
Uh, huh.

SPECTOR
You woul dn't understand. You'd have
to be crazy to understand. Right?

STAFFER
Yep, you're right about that.

The Staffer closes the door as he | eaves.
Spector is al one.

He gets up and | ooks out the snmall windowin the door. It's
a long hall way.

The Staffers come in and out of roons. Another Staffer nops
the floor...

SPECTCOR
l|"mcrazy. | know |I'mcrazy.

Suddenly, Tony's face junps in front of the small w ndow on
the ot her side of the door.

FADE QOUT:
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