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FADE | N:

EXT. SUBURBAN STREET - NI GHT

Adimy it street wwth rows of ol der m ddl e-cl ass hones and
chai n-1ink fences. Parked cars line the street.

Around the corner cones JCEY VOLARE, 21, ruffled hair, geeky
eyegl asses and a new pair of khakis. He rides a rusty tandem
bicycle. Joey's like a deer in the headlights, on speed.

He HUMS an indi scernible tune.

A parked silver Honda's engine roars to life as he passes.
The headlights flick on. It lurches forward, FANCY RI M5
twrling. The Honda bangs a U-turn and zoons behi nd Joey,
i nching closer and closer. He peeks over his shoul der.

JOEY
Stay calm Nothing to worry about.

He pedal s as fast as he can. The Honda pops up beside him
The passenger wi ndow rolls down. DEATH METAL MJSI C bl ares.
To conbat this, Joey HUMS even | ouder.

Joey | ooks to his side. Fast food | eftovers SPLATTER al
over him Mistard, ketchup, the works. The sound of teens
| aughing. Joey tries to maintain control of the bike.

JOEY
Gonna be fine..

BAM Right into a parked car. Joey nearly goes over his
handl ebars. The silver Honda di sappears around the corner.
Joey peers down. His pant leg is tangled in the bike chain.

JCEY
| just got these! Motherhugger!

He tugs at the pant leg, it won't budge. Joey spots a store
sticker that runs the length of the pant |leg, peels it off.

JOEY
Casual fit.

He tugs harder, SPLICING the hemat the seam Joey | oses
hi s bal ance and FLOPS onto the street.

He's like a crab on his back, trapped under his bike. Car
horns BLARE as they breeze by. Joey squirns... finally
manages to get up before being crushed.

He catches his breath. Pulls a pickle slice fromhis hair.



EXT. JOEY'S HOUSE - N GHT

Joey rides his bike to the end of a long driveway. He
di sappears behind the garage.

He reenerges, snags a hose fromthe side of the house. SINGS
a tune as he rinses the condinents fromhis hair. From across
the street, two nen watch froma silver sedan

I NT. JOEY'S HOUSE - LIVING ROOM - N GHT

Unkenpt. Dated furniture. A pickle lands on the dirty f
Joey, exasperated and soggy, snares it and stuffs it in h
pocket .

| oor.
is

Basebal | nenorabilia and kni ckknacks adorn the walls and end
tables. Al itens are either dusty or crooked. O both.
Frustrated as hell, Joey goes about trying to straighten
ever yt hi ng.

He fusses over one PICTURE in particular: Joey (age 10) and
his dad (early 40s, hideous used car sal es getup), outside
of Kabi bee's Used Cars. He finally straightens it.

JOEY
(eyes on picture)
Ma?!

BLANCHE (O S.)
(l'ifel ess)
l'"'min here.

Her voice literally sucks the life out of Joey. He sees no
choi ce but to nake the picture crooked -- only he overdoes
it, and the picture CRASHES to the floor. There it joins a
host of OTHER destroyed picture frames. A closer |ook at
the WALL: an array of nails scattered about.

One big heap of glass on the ground. Joey casually lifts
the end of an ugly area rug, kicks the glass underneath it.
It CRUNCHES under his foot as he wal ks away.

I NT. JOEY'S HOUSE - DEN - N GHT

An ol d, disgusting, matted-down BUNNY SLI PPER presses down
on the pedal of a dated sew ng machine. A NEEDLE hamers up
and down. BLANCHE VOLARE, 50s going on 80, slender, gray
streaks, horn-rimed gl asses, hunches over as she sews.

JCEY (O S.)
What are you doi ng?



3.

Bl anche RIPS a length of fabric down the mddle -- revealing
Joey standing in the background. The roomis in conplete
disarray. Scattered newspapers, discarded junk food w appers,
an overflow ng ashtray.

JOEY
| thought we tal ked about this.
BL ANCHE
It's not for you. Hand ne the
SCi ssors.
JOEY
VWher e?
BL ANCHE

Open your eyes.

Joey searches through the debris. A STACK OF BILLS rests on
an end table. Joey slides out a pair of scissors from
under neat h

JOEY
Did you go through the mail ?

BLANCHE
Sci ssors, please.

Joey stonps over and hands themto her.

JCEY
Ma, there's bills to pay

Bl anche spins, points the SCI SSORS at himli ke a weapon.

BLANCHE
Li ke death and taxes ain't enough.
W gotta be slaves to sonebody el se?
And they call this the Anerican dream
More like a nightmare. You hear ne?

JOEY
Maybe | should quit college.

BLANCHE
Now you listen. You think all these
sacrifices were for nothing? Huh?

As she rants, Joey peeks around at all her sacrifices: A
BANANA PEEL on the floor. A USED Q TIP on the coffee table.



BLANCHE
So you can quit? | won't hear none
of that. You hear ne?

JOEY
It's just that...

Bl anche JAMS the scissors into the top of the sew ng nmachi ne.

BLANCHE
VWhat ?  What ?!

Joey waves the stack of bills at Bl anche.

JOEY
These aren't suggestions, Ma. They
really want you to pay.

BLANCHE
Tell me sonething | don't know.

JOEY
This isn't about...?

BLANCHE
That's enough, Joey.

Silence. Blanche turns back to her sew ng.

JOEY
Did the paper cone?

Bl anche reaches behind her and flings a rolled-up newspaper
his way (froma pile of rolled-up papers). Joey opens it.

JOEY
This is from | ast week.

BLANCHE
VWat's the difference.

She depresses the pedal, the needl e HAMMERS away.

EXT. JOEY'S HOUSE - N GHT

DWAYNE, 40s, cheesy noustache and thinning hair, steps out
of the silver sedan along with RICO 30s, Billy lIdol snarl.

Dwayne plays it casual as Rico crosses the street to a parked
car in the driveway. He checks the handle. Locked. Peeks
i nsi de.
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Joey opens the front door, reaches for the paper on the porch,
spots Rico. Their eyes LOCK

JOEY
What are you doi ng?

Rl CO
|"mjust...

He sprints away, down the street.

JOEY
Hey! Hey!

Dwayne | oses the toothpick and hops in the sedan. Joey noves
toward it. The car SCREECHES away.

Bl anche steps out onto the porch.

BL ANCHE
VWhat's all the ruckus?

JCEY
Some guys were stealing your car.

BLANCHE
| don't think so.

JOEY
Whaddaya nean, you don't think so.
| saw them They were just here.

BLANCHE
Leave it al one, Joey.

JOEY
Leave it alone? But they were...

Bl anche shuffles back inside. Joey snags the newspaper,
| ooks around with his chest puffed out. He quickly slunps,
slinks into the house and shuts the door.

I NT. JOEY'S HOUSE - JCEY'S BEDROOM - NI GHT

It's pitch black. A light flicks on. Posters of basebal

| egends line the walls. A framed PHOTO of Joey's dad sits
on a shelf. Joey snags a wooden basebal| bat, practices his
homerun swing. It does little to cheer himup.

He drops the bat in the corner, plunks down on his bed.



JOEY
It's like everything | do is wong.
| can't always be wong. Right?
That's i ke mat hematically inpossible.

He glares at his dresser. On top is a BASEBALL DOLL, equi pped
with bat, glove, and an oversized head.

DOLL
(deep, nmale voice)
Me, nme, me. All about the Joey.

JCEY
Shut up.

DOLL
How do you think | feel?

JOEY
Keep it down.

BLANCHE (O S.)
Joey?

Joey gets up, runs to the door

JOEY
Sayi ng ny prayers, M.

BLANCHE (O S.)
Real | y?

JCEY
Yeah, really. Good-night.

He holds up a silencing finger at the doll. In one fluid
notion, he makes the Sign of the Cross and shuts the |ight.
EXT. JOEY'S HOUSE - NI GHT

Ri co steps out of the sedan, tiptoes over to Blanche's car.
Dwayne rolls down his wi ndow, gestures for Rico to hurry the
hell up. R co renoves a SlimJimfromthe front of his jeans,
tucks it into the w ndow panel, jiggles it back and forth.

Rl CO
Cone on...

He rolls his eyes. dick. The door |ock opens.
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| NT. BLANCHE' S CAR - NI GHT

Rico slides in, flips through a large key ring, drops it on
the floor. He bends down, his head hitting the car HORN

RI CO
Cr ap!

He | ooks around nervously. Dwayne shakes his head at him
Rico finds the key, sticks it into the ignition. VROOM..

Rl CO
Now that's what |'mtal king about.

He gives Dwayne the finger. Then the CAR ALARM goes off.
Dwayne's turn to give Rico the finger.
EXT. JOEY'S STREET - NI GHT
Bl anche's car races away with the alarmstill SQUEALI NG
Dwayne, in hot pursuit.
I NT. JOEY'S HOUSE - KI TCHEN - MORNI NG
Dark, dingy. A sink full of dishes. Blanche stares bl ankly.
BLANCHE
(1 mpendi ng doom)
Noooo noo. ..

She SMACKS t he toaster.

BLANCHE
Hurry it up, |'m starving.

Joey saunters in and pours hinself a glass of orange juice.

JCEY
Who' re you tal king to?

Bl anche ignores him snares her pop tart.
JOEY
Pop tarts again? You should start
eating heal t hy.
Bl anche BITES into her pop tart, wears a bit of it.

JOEY
It's sunny out.

Bl anche i nmmedi ately shuts the curtains. Joey huffs away.
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EXT. JCEY'S HOUSE - MORNI NG

Joey trots down the steps, heads for the back of the house.
Stops dead in his tracks. He gapes at the spot where his
mom s car should be. Only a greasy puddl e renains.

JOEY
Nooo no. .. | knew it!

He dashes back i nsi de.

I NT. JOEY'S HOUSE - KITCHEN - MORNI NG

Bl anche sits at the table, making love to her pop tart.
Joey barges in, flush with rage.

JCEY
They're gone, Ma! (one!
BLANCHE
Who' s gone?
JCEY
Your car was stol en.
BLANCHE
(as if delighted)
Ch yeah?
JCEY

My basebal | cards were in there.
They're col |l ecti bl e.

BLANCHE
Who told you to put "emin there?
JOEY
No one told nme. Aren't you upset?
BLANCHE
At the cards?
JOEY
No. | nmean yes. | nean... at the
car!
BLANCHE

Maybe the bank repo'd it.

JOEY
What ?
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BLANCHE
Means repossessed.

JOEY
Thanks, Ma. What about ny cards?

BLANCHE
Just get new ones.

JOEY
Dad gave ne those.

BLANCHE
| don't need a history | esson.

Joey fumes, stonps about. Blanche licks her fingertips.

Joey steps on GLASS. Peers down. The PICTURE of his dad
and hi m out si de Kabi bee's Used Cars stares up at him Joey
hones in on the picture.

EXT. JOEY'S HOUSE - DAY

Joey zoons away on his tandem bi ke. He passes a SLOVENLY
NEl GHBOR, 40s, in ratty sweats, stooping to pick up the
newspaper. He watches Joey go.

Joey turns onto a busy street. Rides |ike he's possessed.
Hi s | egs push harder, faster.

Cars HONK as they pass, urging himto nove closer to the
curb. Joey ignores them He zips by a silver car at a stop
sign. Doesn't notice it's the Honda fromthe night before.
It digs into the asphalt, burning rubber as it races forward.

Joey | ooks back, the car gains.

JOEY
You want sone?

He gl ances down at his pant |leg, precariously close to the
chain. Joey shifts his foot outward, pedals awkwardly. He
turns sharply onto a side street. The Honda SKIDS to a stop.

Joey pedals faster, trying to create di stance between them
He peers back. The Honda turns the corner. G@Gains..

Joey reenerges onto a main street. Hops onto the sidewal k,
bl ows by cafe tables. PEDESTRI ANS dive to safety.

PEDESTRI AN
Jackass!
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Back down onto the main street. Joey gl ances back, no sign
of the Honda. Looks ahead. It SWOOPS in fromthe side..

Joey barely evades! The Honda stops on a dine, makes up
ground in a hurry. Sways back and forth, toying with Joey.

CONSTRUCTI ON SI TE

Traffic cones right ahead. Instead of racing past them
Joey SLALOMS. The Honda follows suit. A CONSTRUCTI ON WORKER
30s, spots the strange pursuit. Shakes her head, befuddl ed.

Joey nakes it through the obstacle course. Starts to tire.
The Honda creeps up on his left, nuzzling closer. Joey
grimaces... HI TS the brakes...

EXT. KABIBEE' S CARS - DRI VEWAY - DAY

Joey swerves to safety. He huffs and puffs, pedaling faster,
doesn't | ook back. The sign "KABIBEE S CARS' | oons over head.

EXT. KABIBEE' S CARS - PARKI NG LOT - DAY

An assortment of used vehicles. Mechani c FRANKY, 40s, washes
down a car while humm ng a tune. Joey breezes by him Franky
slyly SPRAYS him Joey doesn't react.

EXT. KABIBEE' S CARS - SERVI CE AREA - DAY

Sal esman SHAMUS, |ate 20s, strong Irish accent and snazzy
threads, rants at his co-worker PH L, 50s, Mddle Eastern
features, drab colors and a perpetual sourpuss.

SHAMUS
(puffs on his cigarette)
Frickin' Bruins. Haven't won it
since the seventies. That jackass
Jacobs... You watch hockey?

He denonstrates stickhandling, as if Phil would not know
what that is. Phil spots Joey, approaching themon his bike.

SHAMUS
You want this | ane-0?

Phil grunts and di sappears inside the deal ership. Shanus
noseys over to Joey, flicks away his cigarette.

SHAMUS
You here to trade that?



17

11.

JOEY
Trade?

SHAMUS
You know... for a car.

He gestures grandly at the |ot.

JOEY
Are you guys hiring?

Shanmus bursts out |aughing. He doubles over, holds up a
finger, asking for Joey to wait a nonent.

Joey waits. Shamus finally recovers. H's smle quickly
turns upsi de down when he sees the RUST SPOTS on Joey's bike.

JOEY
(convi nci ngly)
Rusti c.
SHAMUS
No.

Joey nods. An awkward pause.

SHAMUS
Seriously. Wiy are you here?

No response fromJoey. His eyes are glued on the show oom

w ndow as a Goth girl, clad all in black, drifts by. This is
ANNI E, 21. Joey openly gapes. Shanus RAPS on his head.

SHAMUS
Earth to bi ke | ad.

Joey | eaves without a word. Shanus stands with his arns
out stretched, wondering where the conversation went.

EXT. KABIBEE' S CARS - SHOAROOM - DAY

Joey heads straight for the double doors. A CUSTOMER exits,
a prinme opportunity for Joey to glide right in.

JOEY
Thanks.

But the Custoner doesn't hold the door open. Joey RAMS into
t he edge of the door! He wi nces in pain.

JOEY
Thanks agai n.
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| NT. KABIBEE'S CARS - SHOARCOM - DAY

Joey steers his bike in while fixing his hair. He runs into
a waste barrel, toppling it. CUSTOVERS gawk as Joey hurries
torefill the barrel with trash

RECEPTI ON DESK

Anni e types an email and chats on the phone. Pierced eyebrow,
overflow ng black hair, and blue lipstick that circunvents a
sparkling white smle

ANNI E (i nto phone)
What ever. That is not ny headache.
What's he gonna do - stalk nme?

Joey glides up to the desk. Annie doesn't notice him He
depl oys the kickstand, claps his hands clean, tucks in his
shirt, clears his throat. Annie still doesn't notice.

ANNI E (i nto phone)
Chuckl ehead... ['mnot gonna worry
about it. Doing anything later?

Joey SIGHS |oudly. Annie swivels her back to him Joey
pouts, marches his bike toward the wall, where a nakeshift
WET FLOOR sign awaits. He slips... TUMBLES to the fl oor.
Hi s tandem bi ke is draped over him the front wheel spins.

By Joey's cheek, a PLATFORM BOOT descends. Then anot her

Joey turns his eyes upward... past fishnet stockings... a
little further, to pink pol ka dot underwear... and further
still to find Annie's face. She glares down at him

JOEY

You're not hiring, are you?

| NT. KABIBEE' S CARS - HALLWAY - DAY
Anni e marches al ong, Joey follows cl ose behind.

JOEY
(mutters to hinself)
Pi nk pol ka dots, pink pol ka dots..

Anni e stops short, Joey bunps into her. They arrive at an
of fice door marked: MANGER  Joey furrows his brow at it.

ANNI E
Robbi e, you have an applicant.

ROBBIE (O S.)
| don't got time for jerkwads.
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ANNI E
He's standing right here.

ROBBI E (0. S.)

(matter-of -factly)
Send himin.

I NT. KABIBEE'S CARS - ROBBIE S OFFI CE - DAY

The scuffed HEELS of Bostonian shoes. They're propped up on
a disaster area of a desk

JCEY (O S.)
Hello, Sir.

Peeki ng out from behind the shoes is ROBBIE, 45,
gui ntessenti al New Yorker. He scow s at Joey.

ROBBI E
Who are you?
JOEY
Joey?
ROBBI E
You asking nme?
JOEY
Ch, no. 1'mJoey, Sir. Volare.
ROBBI E
Li ke the car?
JOEY
What ?
ROBBI E
Whaddaya nean what? Wy are you
wet ?
JOEY
| fell. There was this bucket...
ROBBI E

"' m not payin' for nothing.

JOEY
Not even a paycheck?

Robbi e sizes Joey up.

ROBBI E
You sel |l anything?



14.

JOEY
Sur e.

ROBBI E
Ameri can? Japanese?

JCEY
Mostly Japanese. Sone cl assi cs.

He renoves a Pokénon tradi ng CARD from his pocket.

ROBBI E
VWhat the hell's that?

JCEY
Unh... my business card.

ROBBI E
Take a seat.

Joey tucks the card away and sits down.

ROBBI E
How nuch you nake per deal ?
JOEY
"' mnot one to brag.
ROBBI E
Two. .. three?
JOEY
Fi ve.
ROBBI E

Get out. On ny best night | can do
three. Maybe, four.

JCEY
Depends who you sell to.
ROBBI E
Now | know you're nessing with ne.
Joey waves himoff, like they've been pals forever.
ROBBI E

You get with girls? There's sonething
wei rd about you.

JOEY
| uh...

Shanmus sticks his head in the office.
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SHAMUS
Meeting started. Kabi bee's asking
for you.
Shanus di sappears. Robbie bolts up, straightens out his
desk. He noves to a mrror on the wall. Prinps, sucks his
t eet h.
JCEY
Should | | eave?

Robbi e | ooks askance at Joey through the mrror.

| NT. KABIBEE'S CARS - CONFERENCE ROOM - DAY

Smal | conference table, dry erase board, a TV on a stand.
KABI BEE, early 60s, small frame, hyperactive, fierce face,
glares down at his Sales Staff as he paces back and forth.

KABI BEE
Do | | ook happy to you? Huh? Do
| ook happy?

SHAMUS
Not really.

KABI BEE

You' re damm right |I'm not happy. |
haven't been regular in tw weeks.
You think I |ike prune juice?

Shanus doesn't have the answer. Robbie whisks in with Joey.

KABI BEE
VWho the hell's this?

ROBBI E
Qur newbie. Joey, neet Kabi bee.

JOEY
Nice to neet you, Sir.

KABI BEE
Annie, get in here! Wuere is she?

SHAMUS
Anni e's not Sal es.

Kabi bee THWACKS hi m upsi de the head with a pad of paper.
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KABI BEE
Annie's the first voice peopl e hear
when they call. The first one they

see when they walk in. You're telling
me she don't count?

SHAMUS
| didn't say that.

KABI BEE
Yeah?
(bops hi m agai n)
Anni e! \Were are ya?

Anni e sneaks in and slides into a chair opposite Joey.

ANNI E
Present.

KABI BEE

Look at you, so cute. You lug nuts
know what our sales were | ast nonth?
Do ya?

Silence. Joey's CRUNCHI NG Lifesaver takes over the room
He catches on, stops crunching.

ANNI E
Twenty-two cars?

KABI BEE
Bi ngo, Jack
(turns a glare at
Robbi e)
What's your excuse?

Robbi e shrugs.

KABI BEE

Twenty-two ain't gonna do it. Twenty-
two ain't gonna rescue you hoobs
fromthe unenpl oynent fairy. You

got ne?

The Sal esnen trade | ooks. Shanus nout hs hoobs? to Annie.

KABI BEE
VWat's this - The Silent Treatnent?

He SMACKS the table.
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KABI BEE
Wake the hell up. W're gonna ranp
things up around here. |I'mtalkin

now. Pr ont o. Prontissinb. You
speak English?

JOEY
(mutters to hinself)
That's not Engli sh.

ROBBI E

We got our new sales kid -- guy.
KABI BEE

Kid, what's your nanme?
ROBBI E

H s nane's. ..
KABI BEE

| s your nanme Kid?

Silence. They all look to Joey for a response.

JOEY

|"mJoey, Sir. Volare. Like the

car.
KABI BEE

Li ke the car, he says...

He can't hel p but chuckle. The others glance at each other,
finally get a sense that it's okay to |augh. Kabi bee quickly
changes gears. Silencing the |aughter.

KABI BEE
Frenchy across the street's kicking
our butt. I'msick of it. Every
month wth this guy. You think
i ke being humliated? | ain't into
that. Not no nore. You got ne?

He scow s at the room Heads are down. Joey catches on.
Puts his head down, too.

KABI BEE
Heads up or |I'm gonna chop 'em off.
Here's what | want. This nonth...

we sell fifty.

SHAMUS
Fifty?
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KABI BEE
Is that a problenf

He gets right in Shanus' face.

KABI BEE
| hope that's not a problem

He peers deep into Shanus' eyes. He sits perfectly still.
Kabi bee pivots to Joey, catching himoff-guard.

KABI BEE
You | i ke noney, kid?
JOEY
Yeah, | |ike noney.
Robbie rolls his eyes.
KABI BEE

Top sal esman gets a five-day cruise
for two. All expenses paid. How do
ya |like that?

Joey nods. Annie's eyes |ight up.

KABI BEE
o, look at Annie. She likes that.
Fancy ship. Al you can eat seafood.
Overpriced beer. You likey?
(sw vels to Robbie)
Make it happen.

JOEY
| don't swim

The room goes quiet. Kabibee squints over at Joey.

KABI BEE
The sharks won't m nd.

Chuckles fill the room Joey plays along, nervous as hell.

KABI BEE
(interrupting)
Now get your asses out there.

The roomclears out in a hurry. Robbie lingers. Kabibee's
glare tells himit's tine to | eave. Kabi bee whips out a
conb and fixes his hair using the reflection fromthe TVW.

KABI BEE
| don't swim..
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He snorts, reaches over for the dry erase board eraser.
Uses it to snoboth out the sides of his hair.

| NT. KABIBEE'S CARS - SHOARCOM - DAY

The Sal esnmen scatter. Annie runs for the reception desk.
Robbi e wal ks with Joey to the center of the show oom

ROBBI E
Whaddaya think. You want the job?
You al ready know everyone.

JOEY
| gotta check things out. [1'Ill get
back to you

ROBBI E
Check what out?

JOEY
Sone t hi ngs.

ROBBI E
Gotta ask your nonf

Joey hedges, he doesn't wanna say.

ROBBI E

s this about the sw mm ng?
JOEY

| get seasick
ROBBI E

(pshaw)

Seasi ck. . .
JOEY

If I win the contest --
ROBBI E

Joey. You don't gotta worry about

that. 1'Il see ya tonorrow

(gestures with tie)
Wear one o' these.

He departs. Joey takes a conposing breath, turns for the door.

ANNIE (O S.)
You don't renemnmber ne.
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Joey squints at Annie behind the desk. Tries to place her.

ANNI E
That woul d be a no.
JOEY
" msorry, |...
ANNI E
Ms. Lynch? Third period?
JOEY
Bi ol ogy.
ANNI E
Yeah, | don't feel insulted.

Joey searches his nenory bank again. Eureka.

JOEY

Engl i sh.
ANNI E

You renmenber ed!
JOEY

What happened to your hair?
ANNI E

What happened to it?
JOEY

| dunno, it |ooks... bigger.
ANNI E

Bi gger.
JOEY

Did | just insult you again?
ANNI E

No... You should hurry hone, though.

Don't wanna be | ate for supper.

JOEY

A lot you know. It doesn't happen
for a whol e other hour.

Annie smrks at him Joey heads out. Annie watches him pass
by the show oom wi ndow. At the |ast nonment, Joey peeks in.
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I NT. JOEY' S HOUSE - DEN - NI GHT
An ASHTRAY is filled with red-lipstick-stained cigarette
butts and ashes. A HAND cones down, stubs out another. It
reaches for the cigarette PACK, slides out another.
Bl anche lights up. She slouches in front of the coffee table,
stuffing envel opes. Her knee-high brown plaid skirt is a
crime against humanity. The roomis one big cloud of SMXKE

Joey enters with a big grin, dowshifts into a coughing fit.

JOEY
| got a...
(coughi ng)
| got...
(nore coughi ng)
| got a...
BLANCHE
We have all night.
JOEY
| got a job.
BLANCHE
Real | y?
Joey flicks on a fan. It doesn't work. O course.
BLANCHE
Doi ng what ?
JOEY
Selling used cars.
BLANCHE
You?
JOEY

They have this contest. Best sal esman
goes on a cruise for a whol e week!

BL ANCHE
You don't swim

JCEY
They got flotation devices.

Bl anche props her feet up on the table. Her ugly bunny
slippers spread way far APART, it's a little off-putting for
Joey to continue | ooking straight ahead. He turns away.



22.

BLANCHE
VWat's the matter?

JOEY
(to hinself)
Pi nk pol ka dots, pink pol ka dots..

BLANCHE
What ?

JOEY
Did you go out today?

BLANCHE
Why ?

JOEY

Because | give a crap, that's why.
You can't stay inside all the tine.

BLANCHE
Says who?

JOEY
Me.

BLANCHE

You're a cop, too, huh? Busy day.

JOEY
There's a whole world out there, WM.

BLANCHE
Let it stay there.

JOEY
Can | borrow one of Dad's ties?

BLANCHE
Go crazy. But they're alittle ugly,
so you know.

Joey rummages through a closet, snags a tie. Exiting..
JOEY
(j udgnent al )
We did get himcrappy presents.

He | eaves. Bl anche stops stuffing, gazes at the doorway.
Her RED LIPS purse as she puffs away, ashes fall.
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24 I NT. JOEY'S HOUSE - JCEY'S BEDROOM - NI GHT
Joey lies in bed. He plays with his dad's tie.

JCEY
Think I'll get ny cards back?

The Doll sits idly on the shelf.

DOLL
What're you -- a dope?
JOEY
Shut up.
DOLL
You had to leave "emin the trunk
JOEY
Hey, at least | don't sit around al
day.
DOLL

Li ke I have a choi ce.

A nonentary truce. Joey rises fromthe bed, noves to the
dresser mrror.

DOLL
Your dad was right.
(pan up; it's actually
Joey!)
You never |isten.

Joey stares at hinself disapprovingly.

BLANCHE (O S.)
Joey?

JOEY
(nonot one)
Sayi ng ny prayers, M.
BLANCHE (O. S.)
Agai n?

25 EXT. KABIBEE' S CARS - DAY

Joey rides into the deal ership on his tandem bike. He tries
to adjust his tie, nearly | oses control of the bike.

Joey parks it alongside the building. Robbie shuffles out.
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ROBBI E
Whoa... Park that thing over there.
We don't need people to see that.

Joey pushes the bi ke around the corner. Shanus exits the
deal ership, sidles up to Robbie.

SHAMUS
Thi nk Knuckl ehead' s gonna work out?

ROBBI E
Who knows. W gotta nake sales or
|'"'mdead. You, too, Lucky Charns.

Joey strides back, straightening his tie proudly.

SHAMUS
Ch good God.
ROBBI E
Joey, Shamus is gonna be your protégé.
SHAMUS
Ment or.
ROBBI E
What ?
JCEY

He's right. Mentor's the one that
trains the protégé.

ROBBI E
Hey, you |ike being on the bottom
that's your business. Now grab ne a
cof f ee.

Joey neanders into the showoom whistling a happy tune.

SHAMUS
It's wong to take advantage of him
ROBBI E
(yeah...)

Yeah.

A white half-ton truck runbles into the deal ership, blaring
a mel odi c TUNE

SHAMUS
Top o' the norning...

The LOGO on the driver's door is a vixen straddling a huge
nmonkey wrench. Caption: BI G BOYS. BIG TOOLS.
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Franky noseys over with a funny grin. He cups sonething in
hi s hand.

The three nmen watch in depraved awe as a long leg in a
stiletto boot slithers fromthe cab. This is JENNY, 21,
skin-tight short shorts and a see-through bl ouse.

Her hair flows wildly in the wind as she approaches.

JENNY
Hel | o, boys.

Franky drops what he's holding. A few taps on the hardtop.

Jenny notices they're LUG NUTS, picks themup. She rolls
t hem between her fingers. Gets in Franky's face.

JENNY
Drop sonet hi ng?

Franky can't forma coherent word. Jenny gives himthe eye.
All over. RAMS her hand into his crotch. Franky w nces.

JENNY
Don't drop these ones. 'Kay?

FRANKY
" Kay.

H s face frozen with glee, he falls backwards. Jenny sashays
toward Robbi e and Shanus. Her hips sway rhythmcally.

JENNY
Hel | o, Shanus.

SHAMUS
Hello... Tool Grl.

Jenny's fingers glide down his tie. She takes hold of it.

JENNY
Know what today is?
SHAMUS
Tuesday?
JENNY
It's Saint Patty's Day. Aren't you
I rish?
SHAMUS

Last tine | checked.

JENNY
You' re not wearing any green.
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SHAMUS
Are you sure?

Jenny snarls. Twirls her ass up to himas Joey exits the
showoom He imediately spills his coffee.

JENNY
Slap it.

Shamus turns to Robbie.

ROBBI E
If you don't, you're fired.

Shanmus wi nds up and SPANKS her.

JENNY
Is that all you got?

Joey gapes as Jenny | eads Shanus toward the truck by his
tie.

ROBBI E
(to hinself)
Lucky Irish bastard.

Joey sidles up next to Robbie. They watch Jenny and Shanus
clinmb into the truck.

JOEY
Does she work here?

ROBBI E
Oh she wor ks here.

Shanmus and Jenny di sappear fromview. The truck starts
bobbi ng, springs squeaking. Joey's head bobs up and down.

ROBBI E
| look Irish, right?
JOEY
Not really. If you had red hair
like me --
ROBBI E
Shut up.

He vani shes into the showoom Joey's confused by Robbie's
reaction. Turns back to the truck. Again, his head begins
to bob up and down.
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| NT. KABIBEE'S CARS - CONFERENCE ROOM - DAY

Shanus finagles with the legs of a chair, nmaking it wobbly.
Joey guards the door.

JCEY
s this gonna be ny office?

SHAMUS
Happens to all the new chunps.

JCEY
Cool, it's huge. Wat're you doing
back there?

SHAMUS
CGotta keep your opponent on edge,
Joey. Wite this crap dowmn. |Is she
com ng?

JOEY

| didn't bring a notebook.

BETTY MAE, 21, a lovely Southern belle wearing a w de-brinmed
sun hat, breezes in. Shanus bolts to his feet.

BETTY MAE
Sorry to keep you boys waiting.
SHAMUS
That's okay. Darlin'. Have a seat.
He holds the chair out. It rocks back and forth. Shanus
takes a seat behind the desk. It |ooks down on Betty Mae.
SHAMUS
Now t hen. .
JOEY

VWhere should | sit?

SHAMUS
Go stand in the corner.

Betty Mae furrows her brow as Joey goes to the corner and
stands -- facing the corner.

SHAMUS
Now t urn around.

Joey spins to face them
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BETTY MAE
| must confess, ny chair's alittle
wobbl y.

JOEY
It's to keep you on edge.

BETTY MAE
What ?

Shanus gl ares at Joey.

JOEY
In a good way. Like sharp, or..

edgy.

Shanus turns a friendly smle at Betty Mae. He slides a
four-square worksheet fromthe desk.

SHAMUS

Joey, what goes in these boxes here?
JOEY

Um .. trade-in... down paynent...

and nont hly paynent.

SHAMUS
That's three, Joey.

JOEY
And PP.
(cracks hinself up)
Pur chase pri ce.

SHAMUS
Now what about...?

He does a double-take at Betty's | arge engagenent ring.

SHAMUS
Just a second.

He scribbles sonething. Joey hones in on the |lovely Betty
Mae. As if an involuntary reaction, his hands | oop around
to cover his crotch. Joey lets out a small sigh.

SHAMUS
Joey, you got a calculator?

Joey searches hinself with one hand, |eaving the other to
cover his crotch. He sw tches hands.



SHAMUS
And you want a nonthly paynent of
what ?

BETTY MAE
Two-fifty, if that's possible.
SHAMUS
You' re gonna need a bi gger boat.
BETTY MAE
"' msorry?
SHAMUS

Jaws reference. You need a bigger
down paynent.

BETTY MAE
Are you sure?

SHAMUS
Joey, am | sure?

JOEY
Am | supposed to...?

SHAMUS
Qui et.

BETTY MAE

| mght be able to come up with a
little bit nmore. How s two hundred?

SHAMUS
What about your husband? Can't he
hel p?

BETTY MAE
He's dead. To ne, that is.
SHAMUS
Joey, check out the rock on this girl.
JCEY
Magni ficent. |'msorry your husband
is --
SHAMUS

Quiet. Listen to ne...

(glances at form

Betty Mae. W all got choi ces,
right? You want the car?

29.
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BETTY MAE
| sure do.

SHAMUS
You want it nore than the ring?

Betty Mae stares wistfully at her ring.
JOEY

(Weddi ng March)
Dum dum da dum ..

SHAMUS
Joey, what the hell?

Betty Mae ekes out a giggle.

SHAMUS
It's like | gotta buy him speci al
shoes.

Betty Mae smles. Shanus smles back. Dials an extension.

ROBBI E ( speaker phone)
Yeah?

SHAMUS
We got a Code Bl ue.

ROBBI E ( speaker phone)
Be right there.

BETTY MAE AND JOEY
What's a Code Bl ue?

| NT. KABIBEE'S CARS - CONFERENCE ROOM - DAY

A jar of Vaseline sits on the table. MOANS and GROANS fill
t he room

BETTY MAE (O S.)
It hurts. M gosh...

JCEY (O S.)
| didn't know it would be this tight.

BETTY MAE (O. S.)
Oh ny... Easy does it.

Robbi e and Shanmus hol d Betty Mae down as Joey tries to pry
off her ring. He plants his foot in her chest.
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BETTY MAE
Excuse ne!

ROBBI E
Joey.

JOEY
Oh, right.

He slips off his sneaker, sticks his foot back in her chest.
Betty Mae wi ggles to keep his foot away from her breasts.

JOEY
Al nost there..

Sal esnen | ook through the wi ndow, drift on by. Annie stops
and gawks. Turns on a dine and huffs away. The ring cones
OFF. Betty Mae slunps into her chair, relieved. A big sigh

BETTY MAE
How much you s'pose I'Il get for it?

| NT. KABIBEE'S CARS - SHOARCOM - DAY

Shanus and Robbie stroll in, thick as thieves. They each
take a shot at nocking Betty Mae's Southern belle accent as
t hey puff away on cigars.

SHAMUS
| do declare... | can't believe he
woul d do such a thing.

ROBBI E
(hinsel )
Hey, that wasn't hal f-bad.
(in character)
Vell shiver ne tinbers, it's Cubic
Zi rconi a.

SHAMUS
Tacky, tacky, tacky...

They bust up | aughing. Shamus breaks away, Robbie takes a
peek in the conference room Joey sits at the table, hunched
over, tinkering with a survey on Match.com A sneaky grin
unf ol ds across Robbie's face.

| NT. KABIBEE' S CARS - SHOAROOM - NI GHT

Joey strides out of the conference room Annie |looks at him
askew.



ANNI E
| see you got your shoes back on.

JCEY
Oh.  Yeah. Still in training.

ANNI E
s that what they call it?

JOEY
| guess so, why?

ANNI E
If you're going after Ugliest Tie,
t hi nk you' re ahead.

JOEY
You' re concerned about ny cl ot hes
all of a sudden?

ANNI E
' mnot concerned. And it's not
sudden.

JOEY

Ckay, then. Good-night.
He brushes by her. Annie squints at his pants.

ANNI E
Is that coffee | snell?

Joey stops short, lets out a big sigh.

JOEY
Don't you |l eave at five?
ANNI E
Are you calling me a ham'n egger?
JOEY
A what ?
ANNI E
Look it up.

A big paw | ands on Joey's shoul der, startling him

ROBBI E
We're going out. Let's celebrate.

JCEY
Cel ebrate, wow. | really need to...
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ROBBI E
You need to cut | oose, is what you
need to do. Let's go.

Joey | ooks to Annie, seeking a lifeline. She gives himan
"oh well" | ook. Shanus cones out of nowhere and w aps Joey
in a headl ock. They |lead Joey away. Annie watches them go.

ROBBI E
(over his shoul der)
Don't forget to lock up

I NT. BAR - BOOTH - NI GHT

Place is junping. Joey's cramred in by the window He's
got Robbie next to him guzzling away. Shanus sits across,
scoping out the ladies. Phil dials up the sourpuss.

SHAMUS
So'd you do her on the olive bar or
the sal ad bar?

ROBBI E
A ive bar. More nmenor abl e.

SHAMUS
How do you figure that?

ROBBI E
A ives got history. They got culture.
Nobody renenbers a head of |ettuce.

He flings a peanut at Phil, he doesn't react. Robbie guzzles,
pl unks down his bottle. Sends a burp Joey's way.

ROBBI E
How you liking it so far?

JOEY
The bur p?
(Robbi e chortl es)
When do | start maki ng noney? Rea
noney.

ROBBI E
When you start selling on your own.
No nore nentors, right?

SHAMUS
You' re not dri nking?

JOEY
" m not thirsty.
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SHAMUS
Such a sweet | ad.

JCEY
Does Phil speak? Ever?

ROBBI E
He's a man of few words, Joey. You
can learn sonething fromhim

SHAMUS
So you and Annie, eh?

He makes a sex gesture with his fist. Joey furrows his brow.

SHAMUS
Say it ain't so. Looks like you two
were getting al ong.

JOEY
We went to high school together.

SHAMUS
Ahh... a little rekindling. Slap 'n
tickl e behind the bl eachers?

JOEY
um ..

Shanmus m nes doggi e-style sex. And ass-slapping. Joey
wat ches him Mystified/ horrified.

ROBBI E
Don't use the break room okay? |
eat in there.

JOEY
Ckay. Wat ?

ROBBI E
Whaddaya nean what ?

Joey | ooks to Shanus to el aborate. Shanus' horny sex face
qui ckly fades. Joey's innocence hits himlike an anvil.

SHAMUS
Holy crap, he ain't gettin' it.

He and Robbi e trade a prol onged, concerned |ook. Joey's
unsure what's goi ng on

ROBBI E
Wanna go halvsies on the girl with
t he rock?
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SHAMUS
You' re thinking thousand-dol |l ar
hooker ?
ROBBI E
That's what it's gonna take.
JOEY
Wait a sec. You nean the girl with

the ring?
Robbi e and Shanmus turn away, admre the | adies.

JOEY
| thought it was Cubic Zirconium
Not even two hundred bucks.

Shanus points out a girl with a robust caboose.

JOEY
Are you saying we lied to her?

ROBBI E
| gave you a job description.

Joey snatches up Phil's beer and guzzles. Joey |ooks over..

JOEY
Anni el

Annie sits at the bar, dodging the advances of a PATRON tw ce
her age. She's turned the dial up on Goth. Black |ipstick,
extra gel in her hair, and a dog collar.

JOEY
'Scuse ne, Robbi e.

Robbi e doesn't budge. Joey's hemmed in. Panics..

JOEY
Anni e, cone here! Anni el

Bar Patrons | ook at Joey, who waves Annie over |ike nad.
Anni e smrks, heads over to their table. Robbie, Shanmus and
Phil exit ina jiffy. Annie stops short, as though insulted.
But she's glad they're gone.

JOEY
Hey. You | ook very...
(eyes dog coll ar)
f et chi ng.
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I NT. BAR - BOOTH - NI GHT

Joey and Annie settle into a new booth. They stare at each
ot her, expecting the other to speak first. Joey stalls,
plays with the salt and pepper shakers. He spills sone salt,
debates which shoulder to throwit over. He reasons to toss
alittle bit over both. Annie can only shake her head.

ANNI E
So?
JOEY
So?
ANNI E
|"mglad we got that out of the way.
JOEY
Is this a regular hangout for you?
ANNI E
No.
JOEY
Huh.
ANNI E
Huh, what ?
JOEY

So this is like a coincidence. You
bei ng here.

ANNI E
I f you want, | can | eave.
JOEY
No need for that. So what's a ham
'n egger?
ANNI E
| told you to ook it up. Schnoey.
JOEY
So now we're downshifting to nane-
cal ling?
ANNI E
Cl ever.

HANDS come into view. Setting down a CHOCOLATE m | kshake
for Annie. And a STRAWBERRY one for Joey. He eyes them
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JOEY
Man, we can't agree on anyt hing.

Anni e sm rks.

JOEY
Were you always this Gothy?

ANNI E
| guess you don't renenber that
ei ther, huh?

JOEY
| make a point of blocking out ny
chi | dhood.

ANNI E
So what do you wanna do with your
life?

JOEY
Let me guess. |I'mnot cut out for
this, right?

ANNI E
No, think you can doit. Wth a

I
little
(air quotes)
n

trai ni ng.

JOEY
Nobody uses air quotes anynore. You
shoul d be ashaned of yourself.

ANNI E
| am

Joey assunes she's kidding, but he catches a flicker of
sonething in Annie's eyes. She | ooks down.

JOEY
You are kidding, right?

Anni e peers up at him Trying to appear perpl exed.

JCEY
The part about bei ng ashaned.

ANNI E
Yeah.

Joey doesn't buy it. He turns away, tw ddles his thunbs,
smles at a passing Bar Patron. Fenmale, 30s. Annie |eans
over and bends Joey's straw.
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JOEY
Did | say you could touch nmy straw?

ANNI E
Did | say |I'd listen to what you say?

JCEY
" mgetting a headache.

ANNI E
Try sonme ham and eggs.

Joey | eans back, frustrated.
JOEY

Is this because | didn't recognize
you? That was three years ago.

ANNI E
Yeah, a whole three years. And by
the way... \atever.

JOEY

You're spiraling out of control now

ANNI E
Wy are you selling used cars?

JOEY
Why are you answering phones?

ANNI E
| asked you first.

JCEY
| s there anyt hing about ne you |ike?

Anni e stops to consider this. Joey's intrigued, leans in
cl ose.

ANNI E
Drink your m | kshake.

JOEY
l'"'min hell.
| NT. JOEY'S HOUSE - N GHT

It's late. Joey enters. Looks around for his nmom no | uck.
The sound of the TV playing from another room
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39.
I NT. JOEY'S HOUSE - DEN - N GHT

Sanford and Son plays on the TV. Joey enters to find Bl anche
asl eep on the couch, Cheetos riddle her sweater. A sock
dangl es off the end of her foot. |In her hand, Bl anche hol ds
a glass of prune juice, teetering precariously on her knee.

As Bl anche snores away, the glass of juice rises and falls.
Joey spies it, approaches her very carefully. The gl ass
begins to slip fromher fingertips. Joey grimces at the
sitcom a person now yells on the TV. Joey edges cl oser..

He SEI ZES the gl ass before it tunbles from Bl anche's knee.
Joey gasps, waking up his nom

BLANCHE
What's wong? Wat're you doi ng?

Joey sets the drink on a coaster.

JCEY
| got sone news. (@uess who's going
on a date?

BLANCHE
Ch yeah? Good for you

JOEY
Not good for ne, good for you. You
have a date.

BLANCHE
What ?

JOEY
| set up a profile for you. Online.
You got three emails already. Isn't

t hat awesone? This guy wants to
pi ck you up on Tuesday.

BLANCHE
Joey, what the hell are you talking
about ?

JOEY
Weren't you listening? | set you

up. You're going out.

BLANCHE
"' m not goi ng anwhere.

JOEY
You're not gonna do it?



Bl anche si

Joey's hurt by this.

BLANCHE
Joey, are you crazy? Wo told you
to set me up on a date?

JCEY
Nobody told nme. Wy?

BLANCHE
Why? Because it doesn't work that
way. That's why.

JOEY
Then how does it work?

ts up, Cheetos tunble to the floor.

JCEY
Look at yourself, Ma. This whole
pl ace snells |ike Cheetos and Pop
Tarts.

BLANCHE
Maybe it would snell nicer if you
pi cked up around here.

JCEY
| go and do sonething nice and |'m
still a bad guy?

BLANCHE
You call making dates for ne nice?
Who does that?

JOEY
VWhat if | didn't give a crap? |Is
that better?

BLANCHE
Let's give it a shot. W'Il find
out.

BL ANCHE
You know how many gerns there are
out there? Diseases? Pesticides?

JCEY
Just don't give up. You' ve got a
ot of...
(gazes at her dangling
sock)
potenti al .

He heads for the doorway.

40.
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41.
I NT. JOEY' S HOUSE - JCEY'S BEDROOM - NI GHT

Moonlight filters in through the window The bed is nade.
Joey lies on his back, gripping a brand new baseball. The

Doll lies on his back on the shelf. Joey dials up the sarcasm

on the Doll's voice.

_ DCLL
Anni e seens ni ce.

JOEY
Are you being a w se-ass?

DOLL
VWhat the hell's wong with you? You
can't even take a conplinent?

JOEY
Sorry.

DOLL
You shoul d ask her out.

JOEY
| work with her.

DOLL
Let's stick to things I don't know

JOEY
It's a bad idea to date soneone you
work with. Everyone knows that.

DOLL
Everyone | know i s pissy and unhappy.
| s that what you want?

JOEY
And a 401Kk.

He drops the ball. It rolls across the floor, to a halt.

I NT. JOEY'S HOUSE - LIVING ROOM - MORNI NG

Joey enters, freshly showered, wearing only a towel. The
door to the outside is propped open, sunlight streans in.
The sound of the sewi ng machi ne hammering away in the den.

Joey goes through the mail on an end table. Spots depart nment
store catal ogs, wonen's fashions. He lays themout evenly
on the coffee table for his nomto see.
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42.
EXT. JCEY' S HOUSE/ STREET - MORNI NG

Joey steps out to grab the paper. The sound of a car driving

by, he peeks up. |It's Blanche's car! Joey flings the paper
over his shoulder (it bops the house), goes tearing after
it, holding steadfast to his towel. Only the driver's seat
is occupied. A little OLD LADY inside.
JOEY
Come back here! | want ny cards

now

He stunbles in his bare feet. Runs faster, catches up to
the driver's side w ndow.

JOEY
Gve it to ne!

The A d Lady gives himthe once-over.

CLD LADY
You' re not ny type.

Joey furrows his brow Odd Lady gives it nore juice, |eaves
himin the dust. Joey tries to catch his breath. Spots the
towel lying in a HEAP ten yards away. Then spies Slovenly
Nei ghbor STARING at himfromthe front of his house.

Joey gasps. Rocks and pebbl es be damed, he races back toward
his house. Leaving the towel right where it is. Like a
zonbi e seeking out fresh flesh, Slovenly totters after Joey.

| NT. KABIBEE'S CARS - CONFERENCE ROOM - DAY

Joey sits at the table, searching angrily for baseball cards
on eBay. He swivels... Robbie is right behind him

ROBBI E
| pay you to jerk off?

JOEY
No, I...

ROBBI E
C nere, you.

He snares Joey by the ear, leads himto the door. CQutside
t he show oom wi ndow, a potential customer wanders about,
peeking into car w ndows.

ROBBI E
Go get '"im Tiger.
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38 EXT. KABIBEE' S CARS - DAY

Joey sneaks out. NOBU, 40s, Asian, scrutinizes a Subaru.
Joey eyes himlike he happened upon a dangerous beast in the

w | d.
NOBU
Thi s have fuel injection?
JOEY
Unhh. .. sure.
NOBU

| don't |ike those. How many
hor sepower ?

JOEY
You nean specifically?

Nobu ponders if Joey is sane.

JOEY
| can check. If you want ne to.
NOBU
Fuel tank. Wat size?
JOEY
You ask | ots of questions.
NOBU
Huh?
JOEY

It's a good size. Holds a lot of
gas. For now.

NOBU
What ?
JOEY
Not hi ng.
NOBU
What about spare tire? | nust have

spare tire.

Joey rushes to pop the trunk. Only a jack. Joey fishes
aimessly for a tire. Nobu shakes his head, tsks-tsks.

NOBU
Show ne engi ne. Better be good.

Joey opens the driver's side door, pops the hood.
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44.

JOEY
The engine's nice. It'll get you
fromAto B.

NOBU

You know al phabet, huh?

Joey raises the hood. The spare tire is attached to the top
of the engine.

JOEY
Look at that. Like killing two birds
W th one stone.

NOBU
You kill birds?

JOEY
Me? No. Not on purpose. |It's just
an expression that we...

Nobu stops paying attention. Hi s eyes are glued on a 4x4
pi ckup, huge tires, huge everything.

JOEY
Big, huh.

NOBU
Bi g.
| NT. 4X4 PI CKUP - DAY
Joey and Nobu runble along in silence. Joey can tell Nobu

is liking it by the lack of questions. He decides to take
in the scenery. Then, Joey can't help hinself.

JOEY
You know anyt hi ng about basebal
cards? Ichiro... You like Ichiro?

Nobu turns a hard | ook at Joey. He shuts up.

| NT. KABIBEE'S CARS - CONFERENCE ROOM - DAY

Joey scribbles in nunbers on a 4-square worksheet. Nobu
wat ches hi m cl osel y.

NOBU
No under coat . Under coat, scam

Joey tries to nake sense of his worksheet, turns it upside
down. Then back agai n.



NOBU
You don't know what you doi ng.

He bolts fromhis chair.

JOEY
Wait. You like the truck, right?

NOBU

Il like. M wife no like.
JOEY

Were is she?
NOBU

Honme. | fix car and go hone, too.

He turns to | eave.

JOEY

"1l throwin a spare tire!
NOBU

(stops, slowy turns)

Bi g one?
JOEY

It's a donut. That's just as good.
NOBU

Not just as good. | want big tire.
JOEY

What's the difference?
NOBU

Size matters. Don't you know that

by now?

Joey junps up with a burst of energy, startling Nobu.

JOEY
Look at you, huh? Look at ne. Are
we big? No. W're not big. Are
you telling ne we don't count? That's
it. W should just cash in our donuts
and go home? Unh... sorry, they
weren't big enough. Cone on!

Nobu' s dunbf ounded by Joey's subtle brilliance.

NOBU
You very snmart nan.

45.
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Joey's never heard this before.

JOEY
Real | y?

Nobu nods enphatically. Joey sits down, takes a conposing
breath. He reaches into the top drawer. Slowy renoves a
pen. He hands it over to Nobu. Monent of truth.

Nobu shakes his head. Joey deflates. Nobu reaches into his
own pocket to retrieve a pen. Renewed hope. He clicks it
open. Signs proudly on the dotted line. Joey beans.

JCEY
Cha- chi ng.

NOBU
What you call nme?

EXT. KABIBEE' S CARS - DAY

Nobu sits proudly in his new 4x4. Joey |eans through the
passenger w ndow.

JCEY
Look at you, huh? You | ook great.
No regrets, right?

NOBU
If I want, | can take back, no?

JOEY
Not a probl em

NOBU
Are you sure?

JOEY
| promse. You can bring it back
But try to enjoy --

Nobu JOLTS the pickup away. Joey punps his fist |ike crazy.
He points at Robbie who watches fromthe show oom w ndow.

| NT. KABIBEE'S CARS - CONFERENCE ROOM - DAY

Annie waits for Joey in the doorway, holding a stack of
folders. Her hair is less wild today, a splash of actual
color in her getup. Joey grabs her by the cheeks and | ays a
passi onate KISS on her lips. Annie's taken aback.
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Joey quickly takes a seat and | ogs onto eBay. Types in:
| CH RO and thwacks the enter button. He taps his feet, barely
can contain hinself. Annie gapes at himfromthe doorway.

ANNI E
VWhat was that?

Joey's eyes are fixed on the screen. Annie disappears.
Joey scrolls through a series of baseball CARDS, finds one
that he likes. dicks: Buy It Now.

JOEY
Yes!

He peeks down. Robbie yanks out the conputer plug.

EXT. BUSY STREET - DAY

Joey struts his tandem bi ke to work. Fancy new suit, power
tie and Bono-li ke shades. His bi ke has been dialed up too -
candy apple red color, |eopard skin seat, and a ringer.

Joey couldn't be happier. A pickup truck thunders by.

DRI VER
Hey douche bag!

Joey waves at himlike he's running for the Senate.

EXT. KABIBEE' S CARS - PARKI NG LOT - DAY

Joey marches his bike along. In the showoom w ndow are
Robbi e, Shanus and Phil. They all shake their heads.

I NT. KABIBEE'S CARS - ROBBIE S OFFI CE - DAY

On the walls are various gaudy awards. And the fanous

Ei senst aedt PHOTO of an Anmerican sailor kissing a young woman
on V-J Day in Tinmes Square. Robbie devours a steak 'n cheese
sub at his desk as he navigates ESPN.com Droplets of cheese
decorate his blotter. The phone rings.

ROBBI E
Yo. Hey, what's going on? What?
Come on... don't tell me that. \Wy?

He begins to listen, then pulls the phone further and further
away fromhim A chattering voice on the other end..

He hangs up, polishes off his sandw ch. Tears out a page
froma mni black book on his desk and devours that, too.
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Robbi e pops open the bottom drawer of his desk. Dunps his
bl ack book. Pulls out a bottle of cheap Scotch and guzzl es.
He calls up an Excel spreadsheet, grunbles as he scrolls
through a series of sales figures. He dials an extension.

ANNI E ( speaker phone)
Yeah?

ROBBI E
Send in the stooges.

He funmes, paces his office. Fishes out sonething fromhis
top drawer. Joey, Shanmus and Phil stride in.

SHAMUS
Hey, Boss.

ROBBI E
Fourteen cars, are you kidding ne?
What' re you j anboks doi ng out there?

Joey adjusts his new tie.

ROBBI E

What do you think you're doing?
JCEY

What ?
ROBBI E

You upstaging ne? Comin' in wth a
tie like that?

JOEY
What do you nean?

ROBBI E
Take it off. Take it off now

Shanmus smrks as Joey undoes his fancy tie. Joey then tosses
the tie to Robbie.

JOEY
Keep it.

Dead quiet. Robbie scows at Joey. Shanus and Phi
si mul taneously take one step away from Joey. He gets the
hi nt, steps one pace backward. Robbie whips the tie at him

ROBBI E
Put it back on. Do it.

Joey hurries to tie his tie. Shanus tines him
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ROBBI E
W' re gonna meke things interesting,
di rt bags.
He jiggles a pair of dice. It looks a lot |ike nmasturbation.
ROBBI E

Recogni ze this?

He flings the dice STRAIGHT at Joey.

| NT. / EXT. KABIBEE S CARS - DAY
MONTAGE: "ROLL THE DI CE" CHALLENCES

1) Shanus, Phil and Joey are huddl ed around Robbie in the
center of the show oom

ROBBI E
First one to get sonmeone to kick the
tires. Go!

2) Qutside. Shanus follows an UNKEMPT MAN, 40s and sl ot h-
i ke, around a car.

SHAMUS
Ni ce, huh? Sturdy.

Unkenpt turns blankly to Shanus.

SHAMUS
Makes you wanna kick the tires,
doesn't it?

He denonstrates by kicking a tire. Unkenpt scratches his
butt and waddl es around the other side. Shanus follows him
Ki cks anot her tire.

SHAMUS
See what |'mdoing? Check it out.

Unkenpt renoves a partially eaten candy bar fromhis shirt
pocket, gnaws on it.

SHAMUS
Li ke this. See?

Unkenpt w pes his hand on his own shirt. Shanus goes to
TOM on the tire. The candy wapper falls to the pavenent.

3) A DI STI NGU SHED MAN, 50s, exam nes the shiny rimof a
truck as he puffs away on a pipe. He |ooks up at Phil.



50.

DI STI NGUI SHED
What can you tell ne about this
vehi cl e?

Phil shrugs. Just then, a pickup backs over his foot.
CRUNCH. He screans SILENTLY. Distinguished peers up,
nmystified by Phil's silence. Joey leans over to clarify...

JOEY
He's a man of few words.

4) Robbi e, Shanus, Phil (who |inps about), Annie and Franky
wat ch t hrough the show oom wi ndow as Joey gets a WOVAN, 70s,
to kick atire. Joey smles at Robbie, straightens his tie.
Robbi e sneers.

5) Showoom Joey rolls the dice across the hood of a car.
He rolls a TEN. Robbie slaps a HUNDRED down on the hood.

6) Back to the huddle. Robbie rubs his chin, deep in thought.

ROBBI E

First one to get a custoner to lie
on the hood. Go!

7) Parking lot. Joey strolls over to a BUXOM BRUNETTE, 30s.
He spots Shanus across the way, decides to get creative.

JOEY
(hearty Irish accent)

Can | help you today, ma'an? M,
you | ook stunni ng.

BRUNETTE
Why t hank you. ..

Joey sneaks a peek at Shamus who gl ares back | asers. FLASH
FORWARD: The Brunette is sprawl ed across the hood of a car.

JOEY
And | nust say... magically delicious.

SHAMUS (O . S.)
He's not really Irish!

The Brunette peers back at Shamus, turns suspiciously to
Joey. Joey, without mssing a beat...

JOEY
Wul d you care to see ny shanmrocks?

Buxom Brunette rai ses an eyebr ow.
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8) Showoom Joey rolls a SEVEN

ROBBI E
Luck o' the Irish?

JCEY
You coul d say that.

He smrks at Shamus. Robbie count
stuffs themin Joey's shirt pocket

ROBBI E
Ckay, you lugheads. Fir

FLASH FORWARD. Still in showoom

51.

S out seventy smackers,

st one to --

Joey jiggles the dice.

He rolls... SNAKE EYES. Shanus SHOUTS, high-fives Phil.
Joey defl ates. Robbie snags the dice. Approaches Joey with

a "too bad, so sad" | ook.

RCOBBI E

Dd 1l tell ya what Snake Eyes neans?
(hands Joey a twenty)

Go fetch us sonme donuts.
t 0o. French roast.

Joey puts his head down and heads

ANNIE (O S.)
"1l go with you

Joey spins to find Annie.

END MONTAGE

EXT. KABI BEE' S CARS - DUSK
Joey wal ks with Annie to the back

JOEY
Thanks for offering.

ANNI E

Sone cof f ee,

out . Past Shanus.

of the building.

CGets ne outta this place.

Joey finds his tricked-out bike.

JCEY
Geat. W'Ill take your

ANNI E
It's in the shop.

The tires are sl ashed.

car?
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Joey frowns, spins to find Shanus standing a few yards away.
He carves an apple. Wth an especially large knife.

SHAMUS
Bummer, Dude.

EXT. G TY STREET - SIDEWALK - NI GHT

Joey's SHOES march along. He carries a box of donuts.
Anni e's SHCES rest on top. She bunbl es about in stocking
feet, carrying a half-dozen coffees in a cardboard hol der

ANNI E
Got a question for ya. Wy the hel
do you work there?

JOEY
Who else is gonna hire me? Wat's
your excuse?

ANNI E
|'"'m fresh out.
(sighs, exasperated)
W work at a deal ership, and we're
wal ki ng to get donuts.

JOEY
Life's a Fiat. How you hol di ng up?
ANNI E
| should thank ny parents.
JOEY
For what ?
ANNI E

For taking ne to rocky beaches. Are
you close with yours?

JOEY
My nom | guess. M dad left el even
years ago. You and your parents
were tight?

ANNI E
Still are.

JOEY
That surprises ne.

ANNI E
What do you nean?
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JOEY
| thought all this...

He refers to her Goth getup, albeit toned down from before.

JOEY
was sort of a reaction to them
ANNI E
Nope. | just dress this way.

Joey really digs that. But he can't say it. He sneaks a
peek at her as they continue al ong.

ANNI E
VWhat .

JOEY
Not hi ng.

ANNI E

Doesn't | ook |ike nothing.
Joey stops short.

JOEY
" m hungry.

urns to her with a mschievous grin. Annie neets it

He t
with a devilish smle

EXT. G TY STREET - SIDEWALK - NI GHT

Joey and Annie sit on the curb, devouring donuts. Their
hands and |ips are covered with sugary sweetness.

ANNI E
You got jelly, right?
JOEY
Course | got jelly. What aml -- a
fasci st?
ANNI E
Sonme of these | ook small.
JOEY
That' s what happens when you bite

t hem

Anni e spies that several of the donuts are bitten into. She
follows suit, washes it down wth some coffee.
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ANNI E
So why'd you kiss ne?
JOEY
When?
ANNI E

What do you nean, when? Before.

JOEY
Guess | got kind of excited.

ANNI E
Li ke delirious?

JOEY
Before or after?

Anni e smrks, Joey saved his hide. He sips his coffee.
They take in the night air. The sound of passing cars.

JOEY
It's |like being on the run.

ANNI E
| could get used to that.

She reaches for another donut. A silver Honda turns the
corner. Joey spots it, bails. The engine revs...

ANNI E
Is this jelly or jan? It tastes
like jam Wat do you think?

She finally | ooks up, the Honda steers straight for her.

ANNI E
Joey? Umm ..

Joey YANKS her onto the sidewal k. The Honda SKIDS to a stop.

ANNI E
My feet!

Joey hoi sts her up, gal unphs down the sidewal k.

ANNI E
My shoes!

Joey rolls his eyes, stops. The Honda SLAMS into Reverse as
Joey doubl es back to snag Annie's shoes. And one final donut.



50

51

55.

The donut hangs from Joey's nouth as he | ugs Annie down the
si dewal k. The Honda POPS up behind them

ANNI E
You didn't get nme one?

She reaches up, takes a big bite of JELLY donut, pays the
price. The Honda gains... Joey HURDLES a

ROW OF BUSHES
CRASH  They roll around, npani ng and groani ng.
JOEY
Did we ever talk about health
i nsurance?

| NT. KABIBEE' S CARS - SHOAROOM - NI GHT

The deal ershi p gang paces about, benpaning their |ack of

cof fee and donuts. Jenny the Tool Grl, included.
ROBBI E
How hard is it to get coffee? Aml
right?
JENNY

He's m ssing a spark plug.
Joey and Annie stride in. Enpty hands. And grape jelly al
over their smling faces. They're greeted with wall-to-wall
scowms. Phil stands there with his arns outstretched.

JOEY & ANNI E
What ?

Jenny nmeanders over. Wth her fingertip, she sw pes sone of
the jelly off of Joey's face. Devours it. Slowy.

Joey is transfixed. Jenny smrks at Annie and heads out.

I NT. JOEY'S HOUSE - KITCHEN - NI GHT
Joey enters via the side door, tuckered out.

JOEY
(calling)
Ma?

No reply. He takes a seat at the table. The roomis cleaner
than when he last sawit. It unsettles Joey.
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fingers on the table. Slower and sl ower.

Joey winds down. Until he finally rests his head on the

t abl e.

He goes to shut his eyes and - boom - Bl anche returns hone.
She wears an ol d navy dress and a grunpy face.

JOEY

Where were you?

BLANCHE

Nowher e.

JOEY

That's i npossi bl e.

Bl anche nmakes
the toaster.

a beeline for the pop tarts. Jans one into
Joey tries to make sense of what's happeni ng.

JOEY

Were you on a date?

Bl anche narrows her eyes at him

JOEY

That's awesone.

BLANCHE

Awesone? It was friggin horrible

| "' m never doing that again.
JOEY
VWhat happened?
BLANCHE
Al'l he could do was tal k about his
stupid ex. I'mnot sure why the
hell | was even there.
JOEY
But now you have sonething in common.

BLANCHE

VWhat, m sery?

Joey hurries to pour a glass of water, half full.

You

You

JOEY
see this glass, Ma?

BLANCHE
tell meit's half-full and I'm

gonna break your neck.
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JOEY
So what was the conversation |ike?
BLANCHE
Don't be a w se-ass.
JOEY
| s that what you wore?
BLANCHE
No, Joey. | got changed on ny way
outta the car.
JOEY
So that's it? One date and you're
out ?
BLANCHE
| am out.
JOEY

No one bats a thousand in baseball,
Ma. It doesn't happen.

BLANCHE
They can all go to hell, too.

JCEY
You' re not meki ng any sense.

Bl anche pops up the toaster and CRAMS the pop tart into her
mout h. Joey's taken aback by the sight.

JOEY
If I told you you were gonna fall in
| ove on the first date, would you
bel i eve nme?

Bl anche is too filled with pop tart to respond.

JOEY
Love happens when you put yourself
out there. Again and again.
Eventually you hit a grand slam

Bl anche finishes off her pop tart. Calmy pulls out a chair.
BLANCHE

" mgonna tell you sonething, Joey.
And you're not gonna like it.
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JOEY
Sur pri se!

BLANCHE

58.

Just shut up for a second. And
listen. Love. .. who knows what t hat
iS. | know | don't. Your father

and |... if it was |ove,

didit last?

Joey watches his nomcarefully. Sullenly. Blanche hasn't
the slightest idea that her next words may be scarring.

BLANCHE

We grow up with sweet stories.

Ci nderella... It's al

very ni ce.

But outside that door it works a | ot

different, doesn't it.

JOEY
| know t hat, WM.

BLANCHE

You know that. Then just renenber

this. There's a | ot of
in baseball, right?

Joey nods.

BLANCHE

good hitters

Al of "emhit a grand sl an?

The | ook of defeat on Joey's face

says it all.

I NT. JOEY'S HOUSE - BATHROOM - MORNI NG

MONTAGE: SCREW LOVE. HELLO TO MAKI NG MONEY.

Joey brushes his teeth. Conbs his hair. Points at hinself

in the mrror.

JOEY

You the man, you the man.

There's a duende to himthat's very much |i ke Robbie. He

turns up the volune on the shower

EXT. BUSY STREET - MORNI NG

RADI O,

Joey struts to work. No bike. He carries a briefcase. The

sound of a pickup runbling closer.
earlier. The passenger w ndow r ol

It's the sane one from
| s down.
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Joey instinctively flips the bird without |ooking. The DRI VER
is stifled before getting a chance to shout.

| NT. KABIBEE' S CARS - SHOANROOM - MORNI NG

Joey casually cuts in front of everyone, custoners included.
And pours hinself a coffee.

| NT. KABIBEE'S CARS - CONFERENCE ROOM - DAY

Joey smles as he gets another CUSTOVER, 40s, to sign. He
| eans back confidently in his chair.

CUSTOVER
Wiy is the undercoating so expensive?

JCEY
Because it costs noney.

The Custoner furrows his brow Joey w nks, mnmes a pistol
at him and shoots.

| NT. KABIBEE'S CARS - CONFERENCE ROOM - DAY

On the dry erase board, Shanus |eads Joey 15-10 in the cruise
contest. Joey erases the "10" and jots down "12" with a
grin. Shanus' total car sales is $101,990. Joey updates

his total from $70,800 to $86,000. Adds a smley face.

MOVENTS LATER

Joey | ogs onto eBay. One baseball card, two basebal |l cards,
there's no stopping him

He | ooks up. Robbie swooshes by the w ndow, spots the eBay
page but couldn't care less. He gives Joey two thunbs up.

MOVENTS LATER

Anni e drops off a box of business cards. She runs her fingers
t hrough her hair, wanting to be noticed, but Joey's eyes are
glued to his shiny new cards. He slides one into his wallet.
Then anot her. Then another. Joey goes nuts. CRAMS his
wal |l et full of business cards. Annie pouts and | eaves.

END MONTAGE
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| NT. KABIBEE'S CARS - SHOARCOM - DAY

Robbi e huddl es with Shanus and Phil, trading war stories.
Phil does nost of the listening. Annie pours herself a cup
of much-needed coff ee.

Kabi bee glides in with Jenny draped all over him

KABI BEE
Where's the Cojones? |Is he here?

Robbie turns with a big smle, but Kabibee blows right by
him Robbie's smle turns upside down.

KABI BEE
(cal l'ing)
M. Cojones? \Were are you?

| NT. KABIBEE'S CARS - CONFERENCE ROOM - DAY

Joey stares at a spreadsheet. His briefcase is opened on
the table. Kabibee breezes in with Jenny.

KABI BEE
Ayyyy... there he is.

JOEY
(stands up)
How are you this afternoon?

KABI BEE
How am | this afternoon? Listen to
this guy.

He proudly shakes Joey's hand. Jenny nmakes a kissy-face at
Joey. Kabi bee turns his head, the kissy-face is gone.

KABI BEE
There's a cruise in your future, eh?
Sone swi mm ng | essons?

JOEY
Sounds good.

Kabi bee | aughs heartily, pinches his cheek. Robbie and Annie
wat ch in nutual disbelief fromthe doorway as Kabi bee and
Joey bunp fists.

KABI BEE
Don't let it go to your head though,
huh? 1 don't want you w nding up

li ke sone of the cl owns around here.
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JOEY
| won't.

Anni e spots the snoke com ng from Robbie's ears, |eaves.
KABI BEE
|"mgiving you a raise, too. Can
you handle it?

JOEY
| can handle it.

He peeks up. Robbie's face ripples with disgust.

I NT. JOEY' S HOUSE - JCEY'S BEDROOM - NI GHT

A brand new $20 bill is held up to the light. Joey turns it
at various angles, admres its power.

JOEY
How ya doing, M. Prez? You |ook a
little green.

He renmoves a wad of CASH from his suit pants, SMACKS the
bills on the dresser one at a tine.

JOEY
Twenty, forty, sixty, eighty...
(to Doll)

What's up, Shorty?

DOLL
"' mreal inpressed.

JOEY
Screw you, Dol | Face.

Li ke a man possessed. He finally finishes counting, evens
out the pile wwth a big grin. On the bed is a new oxford
shirt. Joey unwaps it and tries it on. Props up the collar.

He snares a handful of flashy ties fromhis bed. dides to
a mrror on his closet door, and sanples them

JOEY
(Robbi e-11 ke)
You're buying the car today. GCot
me?
(another tie)
Yo, Knuckl ehead. Sign here.
(another tie)
Si gn here, too.
( MORE)



JOEY ( CONT' D)
(moves in closer)
You heard ne.

Bl anche shuffles in, wearing a honely snock.

BLANCHE
Are you prayi ng agai n?

JOEY
| " m done praying.

BL ANCHE
VWhat does that nean?

Joey di sregards, continues his tie sanpling.

62.

Bl anche gi ves

hi m t he once-over. Doesn't |i ke what she sees.

BL ANCHE
Are those cl othes new?

JOEY
They sure are, honey.

BLANCHE
Don't you call ne honey.

Joey brushes off the reprinmand, returns to the mrror.

BL ANCHE
The bills that were on the table.
VWere are they?

JOEY
They're taken care of.

Bl anche attenpts to process this.

BL ANCHE
You burned thent

JOEY

| paid them It's pretty customary.

BLANCHE
| don't like what's got into you.

JOEY
And this is for you.

He counts out a couple hundred and stuffs it

into her snock.
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JOEY
Get yourself sonmething nice. Sone
Victoria's Secret. You like I|ace,
no?

Bl anche is unsure whether to feel offended or flattered.
But she retains the noney.

BLANCHE
What ' s happeni ng here?

JCEY
VWhat're you tal ki ng about ?

BLANCHE
You seem conpletely different. D d
you take sonet hing?

JOEY
| took two doses of reality. Any
nore questions?

Bl anches gapes at Joey. She's not used to himhaving the
upper hand, and it's frightening. Gasping at straws...

BLANCHE
Those ties | ook expensive.

JOEY
That's 'cause they are. Al Qucci,
baby. Al the way. | ain't dressing

to fail.

He | ooks askew at his nmom Suddenly, Bl anche feels atrocious
in her house snock. She backs away from Joey.

About to | eave, she reaches into her other pocket and pulls
out a handsone, non-flashy tie that she nade. She rests it
on the bed. Joey turns and noti ces.

BL ANCHE
You don't have to wear it.

She skul ks away. Joey holds up a bright orange tie.

| NT. KABIBEE'S CARS - CONFERENCE ROOM - NI GHT

It's closing tine. Joey tucks a brand new baseball card
into his shirt pocket. Fixes his bright orange tie.
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Anni e neanders in, |leans against the wall in front of him
Her clothes are nore grey than pitch bl ack.

ANNI E
You | ook ni ce.

JOEY
Thanks.

Anni e woul d appreci ate Joey reciprocating, but he doesn't.

ANNI E
That tie's really bright.
JOEY
Like it?
ANNI E
My pupils are still constricting.

"Il have to |l et you know.

Joey nods, unsure where to steer the conversation.

ANNI E
You seem quiet. |s sonmething wong?
Joey shrugs.
ANNI E
Doi ng anything later? | thought we

m ght. ..

Jenny struts in, hands on her tool belt. She parks herself
on Joey's desk.

JENNY
Hey, Cowboy. Snazzy tie.
JOEY
This ol d thing?
JENNY
Me |ikey.
ANNI E
Hel l ooo. | was talking to him
JENNY
VWhat're you doing tonight? Let's go
out .
JOEY

Real | y?
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JENNY
You like bull riding?

She takes himby the tie.

JOEY
Um . .

ANNI E
Tool Grl. | said, | was talking to
hi m

Jenny snooches Joey's tie. He's ready to burst. Slowy,
Jenny gets down fromthe desk. Turns to face Annie.

JENNY
What're you gonna do about it, Goth
Grl?

Anni e stands up straight. She folds her arms, trying to
appear conposed, but there are shades of nervousness.

JENNY
You | ook different today. Less
Funer al .

ANNI E

Joey and | are going out. So suck
it.

JENNY
Maybe | will.

She slides out her flathead screwdriver. Then, the Phillips.
Silence fills the conference room Jenny glowers at Annie.
Moseys over to her, confident as ever. Annie wavers.

JENNY
You' re gonna be |ate for your Siouxsie
and t he Banshees concert.

ANNI E
A lot you know They broke up in
' 96.

JOEY

Didn't they have a reunion tour?

ANNI E
Shut up, Joey.

Anni e and Jenny are now face to face. Sizing each other up.
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ANNI E
What're you gonna do? Kill ne?

JENNY
If | killed you, you' d have not hing
to conpl ain about.

Anni e peeks over at Joey. He seens to agree with Jenny.

Anni e SURPRI SES both of them when she GRABS hol d of Jenny
and KI SSES her. Jenny drops her screwdrivers, pulls away.

JENNY
What' d you do that for?

ANNI E
VWhat' sa natter? Scared?

She | ooks over at Joey again. He's confused and horny.
Robbi e, Shanus and Phil stare openly fromthe wi ndow. Phi
covers his nouth, fearing a word mght slip out.

Jenny nears Annie, breathing heavily. Narrows her eyes.
Anni e doesn't budge.

Jenny YANKS Annie toward her and KI SSES her back. Joey
SQUEAKS from behi nd the desk

JENNY
(sultry)
|"mtaking M. Snazzy Boy out. GCot
me?

Annie simers. She | ooks to Joey for a rebuttal, but...

JOEY
She did like the tie.

Anni e gapes at Joey.

I NT. MOVI E THEATRE - NI GHT

Joey lugs in a tub of popcorn and an extra |large soft drink.
Tucked in his belt are Tw zzl ers, Goobers and SnoCaps. Jenny
takes her tinme selecting a seat. Joey follows her around.

Jenny bends over to push away sone trash. Holds her pose.
Joey's popcorn jiggles, pieces fall to the floor. Jenny
settles in. Takes a deep breath and sighs in Joey's face.

JOEY
Li steri ne?



Jenny reaches for sonme popcorn,

JENNY
Buttered, huh?

JOEY
| believe so.

Jenny gl ances at the screen,

JOEY
Lose sonet hi ng?

JENNY
Uh huh.

She pulls out the package of Tw zzlers.
Joey watches it,

fl ops back and forth.

Jenny bites down on it,
Twi zzl er wi thout hands.
hi s crotch.

Jenny turns to watch the preview.

takes a deep, conposing breath.

JOEY
So tell ne about your
JENNY
Why ?
JOEY
| dunno.

JENNY
Make a different one.

Joey recoils in enbarrassnent,
peeks over at Jenny.

Joey W nces.
Joey shifts his icy Coca-Cola to

67.

slips it into her nouth.

reaches down into Joey's pants.

Unl eashes one. It
hypnot i zed.

Jenny devours her

Joey does the sanme. He

parents.

Just naki ng conversati on.

returns to the preview. He
Debat es whether to put his arm around

Jenny | oses patience,

her. He tries twice, reneges twce.
drapes his arm over her shoul der.
JENNY
Was that so... hard?
JOEY
CGettin' there.

Jenny sm rks.
Joey's ear.

in the front section, 40s,

She noves in tight,
He SPILLS his drink and popcorn.
scow s back at them

whi spers sonething into
A MOVI EGOER
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JCEY
We' d get caught.

JENNY
That's the whol e idea, Joey.

JOEY
Shoul dn't we watch the novi e?

Jenny shakes her head at him

JOEY
| just don't think that's all owed.
In this venue.

JENNY
(snarls in his ear)
"1l go freshen up. You deci de what
you really want.

She gets up, butt-first to Joey. She can't seemto squeeze
by him or does she want to? Joey's eyes are | ocked on
Jenny's ASS as it wggles back and forth. It nesnerizes

him Jenny's pink THONG peeks out the top of her pants.

Joey reaches out for it, as though it was his dying w sh..

But then Jenny sashays out. Joey watches her go, nouth agape.

He finally turns back around. The Myviegoer frowns at him
Joey gives hima thunbs-up. Adds a second one, to boot.

EXT. MOVI E THEATRE - NI GHT

Joey sprints out. Gapes at an enpty parking spot with a
greasy puddle. He circles it, ponders where he went wong.
Joey plops down and pops open his Goobers.

EXT. MAIN STREET - N GHT

Joey wal ks honme. Peers bleakly up at the street lights. He
rests at a bus stop. Picks up a rock and carves "lIdio" into
the bench. Scratches it out before conpleting the word.

Joey strides down the street. Tries to thunb a ride but the
cars whisk by. He holds out his flashy tie, as if that m ght
make a difference. The cars stream on by.

Joey spots a silver car across the street. The headlights
flick on. It approaches him

JOEY
No, no...



64

69.

He takes off! Punping his arns as he races. The silver car
gains. Joey | ooks back. Turns on the jets. Dodges a pile
of trash.

The sedan is even with him The wi ndow rolls down. Joey
ducks his head. ..

ANNIE (O S.)
What ' re you doi ng?

JOEY
Anni e?

ANNI E

You can stop running now.
Joey slows to a stop. Tries to catch his breath. The sound

of an oncomng car... Joey ducks in JUST AS a bag of fast
food flies overhead. The bag splatters on the sidewal k.

INT. ANNIE'S CAR - NI GHT

Annie hits the gas before Joey has a chance to buckl e up.
He turns to her, notices that her mascara is streaked.

JOEY
You | ook different.

ANNI E
Shut up.

She wi pes her face. Joey peeks over.

ANNI E
Don't | ook at ne.

Joey | ooks straight ahead. He holds up a palm shielding
his face from Annie. She smacks it away.

JCEY
What' re you doi ng out here?

ANNI E
Wy are you wal ki ng hone?

JCEY
My date didn't go so well.

ANNI E

Ya think? God, you are such a
schrmuck. You know t hat ?
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JCEY
VWhat're you tal ki ng about ?

ANNI E
Li ke you don't know.

JOEY
No. | don't know.

ANNI E
She uses people, Joey. That's what
she does. O is that what you're
| ooki ng for now.

JOEY
What ?  You don't know what |' m | ooking
for.

ANNI E

Then why don't you tell ne. Mster
Snazzy Cowboy Ti e.

JOEY
Why' d you bother picking me up if
you hate ny guts. Huh?

Anni e doesn't have an answer for this.
JOEY
You put your hair up and you think
it gives you all the answers.

Anni e brings the car to a screeching halt. She turns the

nmotor off. Turns to Joey. lcy.
ANNI E
| guess you nmade your choice tonight.
JOEY
What choice?
ANNI E
You changed. Just like | thought
you woul d.
JOEY

Yeah? | guess that's what happens
when you don't have faith in people.

ANNI E
G to hell. Don't tell me | don't
have faith in people.
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JOEY
Well where is it?

ANNI E
Not here. Not with you.

Li ke a dagger through Joey's snazzy tie into his heart.

He opens the door and gets out. Annie starts the car, idles.
Joey contenplates what to do. He leans in through the w ndow.

JOEY
It's a jungle, Annie. You know?
Bei ng extinct isn't an option.

ANNI E
Nei t her am |.

Joey | eans back. Annie drives away.

Joey | ooks back, considers going the opposite way. Then
wanders in her direction.

I NT. JOEY'S HOUSE - KITCHEN - N GHT

Joey lunbers in via the side door. He w pes the sweat from
his brow. No sign of Bl anche.

He passes through the living room Pauses on a Pl CTURE of
his nmom and dad. Sounds emanate from an adj acent room
Passi onate sounds. Joey's eyes shift in the direction of...

I NT. JOEY'S HOUSE - DEN - N GHT

Bl anche and Robbi e MAKE OQUT on the couch. Joey's eyes bul ge.
He falls on his ass wwth a yelp, lands on a few Cheet os.

JOEY
VWhat the hell? What the hell, what
the hell, what the hell ?!

Bl anche and Robbie finally notice.

BLANCHE
You' re hone early.

ROBBI E
Joey?

Joey backs away on all fours.
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ROBBI E

What' d you say your |ast nane was?
BLANCHE

Vol ar e.
ROBBI E

Li ke the car.
Joey huffs, turns to | eave.

ROBBI E
And a sweet ride it is...

Joey conmes CHARGA NG He stops, frothing at the nouth.

BLANCHE
Do you have a fever?

Joey pivots, stonps away.

ROBBI E
| know | do.

Joey CHARGES with a fist in the air. Robbie doesn't budge.

ROBBI E
Does he do this a lot?

Joey SWATS a beverage, it shatters on the floor next to sone
scattered Cheetos.

BLANCHE
You' re maki ng a ness.

Joey undoes his tie, throws it in Robbie' s face. Marches
out of the room

I NT. JOEY'S HOUSE - KITCHEN - NI GHT

Joey paces back and forth, mad as hell. He snares a box of
Pop Tarts fromthe counter. STOWS on it, dunps it in the
trash. Blanche stal ks in.

BLANCHE
What is wong wth you?

JOEY
Me? You know that's ny boss, right?
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BL ANCHE
What ?

JOEY
Bi ngo, Bl anche. Now what're you
gonna do about it?

BLANCHE
What do you expect ne to do?
JOEY
Break up with him The night's stil
young.
BLANCHE
W were hittin' it off.
JOEY
Yeah, | saw that.
BLANCHE
Let me get this straight. | go out,
l"mwong. | stay in, |I'mwong.

And what the hell is that snell?
Did you have sex, Joey?

JOEY
No! | did not have sex!

He yanks at his hair as he marches away.

BLANCHE
Hey! This is still ny house, ya know.
Joey turns, still yanking at his hair.
JOEY

Don't expect ne to keep com ng back!

BL ANCHE
| won't!

I NT. JOEY'S HOUSE - DEN - NI GHT
Bl anche glides in, carrying a tray of espresso and biscotti.
Robbi e sits on the couch with his shoes and socks off. He

waves a bl ack sock high in the air |like a helicopter bl ade.

BLANCHE
What ' re you doi ng?
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ROBBI E
Drying out ny socks. |Is that coffee
| smell?

He waves both of them now. Blanche fights to keep smling.

BLANCHE
VWhat a good idea. Care for sone
espresso?

| NT. KABIBEE' S CARS - SHOANROOM - NI GHT

Joey exits the conference room spots Annie at the reception
desk. He strolls up, leans on her desk. Annie ignores him
adds lots of black lipstick.

JOEY
You don't wanna overdo it.

Anni e swivels her back to him

JOEY
Doi ng anything |ater?

ANNI E
Good- ni ght, Joey.

She turns off her nonitor, snags her purse and strides toward
t he door.

JOEY
Good-night? We were just tal king.
ANNI E
And now |I'm just | eaving.
JOEY
Come on. \What're you doing |later?
ANNI E
Sl eepi ng, showering... lying in ny
crypt.
JOEY

Did | do sonething wong?

ANNI E
You? No. You're a saint.

JOEY
Don't gime that.

Anni e props open the door, turns to Joey with a sigh.
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JOEY
C nmon, just tell ne.

ANNI E
What do you wanna know?

JOEY
Oh | get it. This is the part where
you hang everything over ny head.
Feel better now?

ANNI E
Nope.

JOEY
You think you know everything that's
goi ng on, but you don't.

ANNI E
That's where you're supposed to cone
in.

She exits. Joey watches her |eave through the w ndow.
Robbi e and Shamus stroll up.

ROBBI E
Trouble in El Paradi so?

JCEY
M nd your own busi ness.

SHAMUS
She's hot when she's pissed.

He m nmes doggi e-styl e sex.
JOEY
Shut up. And why aren't you in porn?
That's all you think about.

Robbi e chuckl es, he spins to face Joey. Suddenly, Blanche's
hooker-red SMOOCHES are visible on his cheek!

JOEY

Ugghh... Is that ny noms |ipstick?
ROBBI E

What ?
JOEY

Go wash your face.
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ROBBI E
"1l get to it, don't worry.

JOEY
Do it now That is so sick

ROBBI E
You're gettin' excited.

JOEY
You're not dating nmy nom

ROBBI E
You |i ke working here?

Joey reaches up, tries to snmudge away the lipstick hinself.
Robbi e catches him Wn't |et go.

ROBBI E

What's the matter with you?
JOEY

Not hing's the matter with ne.
SHAMUS

| want a second opi nion.
JOEY

Screw you.
ROBBI E

What about the cruise? You could
take Annie. Alittle marinba...

You'll have the whol e week to neke
up.
JOEY
She's not i nterested.
SHAMUS
There's a shocker.
JOEY
Fuck you.
SHAMUS

Uh oh, now he's really nad.
From the side door, Nobu scurries in, crying.
NOBU

Pl ease, please. Mist take pickup
back. Pl ease...
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Shanmus and Robbi e bust out |aughing. Joey breaks free from
Robbi e' s cl ut ches.

JOEY
Yeah, real funny. Don't hurt
your sel ves.

He ushers Nobu to the other side of the show oom

JOEY
What's the matter?
NOBU
My wife say she kill nme. You nust
take truck back. Pl ease.
JOEY
Who wears the pants in your famly?
NOBU
Huh?
JOEY

Who wears the pants?
Behi nd Joey, Annie slips into retrieve a CD

NOBU
We both wear pants.

JOEY
| can't accept that. Tell her to
take her pants off.

NOBU
| can't do that.

JOEY
You | ove that truck.

NOBU
Lenmon law, lenon law  You say you
take truck back.

JCEY
That's just an expression.
NOBU
t just an expression. These |enons
are real.
JCEY

No, it's like the two birds with one
st one.
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NOBU
No, Sir. You lie to ne.

Annie frowns in Joey's direction and slips back out.
JCEY

Cnon, tell your wife to get a grip.
It's just a truck, right?

NOBU
Hey! | respect ny wfe.
(poi nti ng)
Not |i ke you.

He scow s at Joey. Punches his way through the doubl e doors.

Joey stands frozen. He finally peers up - through the w ndow -
Anni e backs away and drives off. Exiting the showoom on
the other side are Robbie and Shanus.

ROBBI E
Don't forget to lock up

I NT. JOEY'S HOUSE - KITCHEN - NI GHT

Bl anche renoves pop tarts fromthe toaster. Joey stonps in,
carrying a |l arge brown paper bag. He tosses the pop tarts
in the sink.

BLANCHE
What' re you doi ng?

Joey angrily plunks down Chinese food fromthe paper bag.
Bl anche eyes himcarefully.

BLANCHE
Did you throw out ny Pop Tarts?

JCEY
You like | obster sauce, right?

I NT. JOEY'S HOUSE - KITCHEN - NI GHT

Joey and Bl anche trade suspicious | ooks as they eat at the
table. Unlike Blanche, Joey can't get his chopsticks to

work. Frustrated as hell, he STABS away at the food. Catches
an egg roll and CHOWPS down on it.

JCEY
| didn't see any bills out there.

Bl anche is silent.



JOEY
You paid thenf
He chortles, thinking it'll get a rise out of Blanche.
doesn't. The quiet destroys Joey.
JOEY
Ckay, fine. | want you to stop seeing
hi m
BLANCHE
Who?
JOEY

You know who.

BLANCHE
W' ve been over this. You don't get
totell ne what to do.

JCEY
You don't see ny situation?

BLANCHE
He' s phenonenal in bed.

Joey coughs up his food.

BLANCHE
Al that chest hair... | can't
control nyself.

JOEY
Are you trying to kill me?

BLANCHE
W did it all night, Joey. Al
night. Oh, the humanity.

Joey SMASHES fortune cookies on the table.

JOEY
How coul d you do that? Don't you
| ove ne?

BLANCHE

We Dbroke up, you ni nconpoop.

JOEY
(catching his breath)
You di d?

79.

| t
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BLANCHE
| want someone who treats me with
respect. Know what | nean?

She snares the one FORTUNE COOKI E that remains intact, sashays
out. Joey stares down at all the crunpled ones left.

I NT. JOEY'S HOUSE - JCEY'S BEDROOM - NI GHT
Joey sits on his bed, lost in his thoughts.

He eyes his baseball bat in the corner, doesn't bother to
pick it up. He then turns his attention to the Doll on the
shel f. Walks over to it.

JOEY
Go on, say it. Bad son, right? Say
it.

He snags the Doll, looks it square in the plastic eye.

JCEY
| said say it, you winp. Cone on

The silence is deafening. Joey shakes. He spins and HURLS
the Doll. It SHATTERS the franed picture of Joey's dad, it
crashes to the fl oor.

Joey stands rigid. He turns to the door, expecting a
reprimand fromhis nother. There is none.

He stares down at the broken PICTURE of his father. Fights
away tears. Joey w pes his eyes, kneels down by his bed. A
final CRUNCH of gl ass.

| NT. KABIBEE'S CARS - SHOARCOM - DAY

Robbi e and Shanus chat in the center of the showoom A
CUSTOVER, 40s with salt-n-pepper hair, approaches.

SALT- N- PEPPER
Can | get sone hel p?

SHAMUS
Just a second. So then what?
ROBBI E
W went back to ny place, and... Do

| need to wite you a book?

Sal t - n- pepper |leaves in disgust. The clatter of hard-bottom
shoes. Inportant shoes. Robbie and Shanus turn.
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And get a |load of Joey in a new PROFESSI ONAL suit. Slate
grey, with a solid blue (non-flashy) TIE. He carries a
| eat her briefcase.

Joey turns cool eyes at themas he strides toward his pal ace.
The conference room Shamus does his best "la-di-da." It
has no effect on Joey.

On the other side is Annie. W seens to be fighting her

own skepticism Joey flashes her alittle smle, Annie
pretends to not be affected by his new | ook.

| NT. KABIBEE'S CARS - CONFERENCE ROOM - DAY

Joey sets his briefcase on the table, straightens everything
out. Including the PICTURES on the wall. Perfecto!

Annie drifts by, sneaks a peek at polished Joey.

_ JOEY
Anni e, can you cone in here a sec?

Anni e reappears in the doorway. She folds her arns, trying
to remai n standoffish

JOEY

Look, |I've been sort of a jackass.
ANNI E

Sort of?
JOEY

Ckay, a conplete one. Wuld you
consi der having dinner with a jackass?

ANNI E
What woul d be the upside?

Joey pops open his briefcase. Inside, a bouquet of white
roses rests on a bed of ice packs. He hold themout to her.
They're beautiful. Annie stands firm gazing at Joey.

ANNI E
Take a good | ook at ne, Joey. Do
| ook |like the sort of girl you w ne
and dine in fancy restaurants?

JOEY
Okay, |'m gonna need your help on
this one. That sounds like a trick
guesti on.
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75 I NT. BAR - BOOTH - NI GHT

Anni e and Joey trade | ooks, awaiting their neals. Joey eyes
the salt and pepper shakers, doesn't give into tenptation.
A patron BURPS from af ar.

JOEY
Fancy.

Annie stifles a smle. Aside fromdark eyeliner, her
Gothiness is virtually gone. Her blue dress cones close to
mat chi ng Joey's tie. Wich he |oosens a bit.

JOEY
| like what you're wearing tonight.

ANNI E
(mocking him
This ol d thing?

JCEY
Touché, you got nme. You | ook good
in colors.

They exchange awkward sm | es.

ANNI E
Did you lie to that Asian guy?
JCEY
(hol ds out his hand)
|"mJoey. | sell used cars. Your

name is?
Anni e doesn't accept the handshake.

ANNI E
Not Jenny.

JOEY
Fai r enough.

A pregnant silence. Annie |eans back. Eyes Joey closely.

JOEY
What ?

ANNI E
Not hi ng.

JOEY

No, it's definitely sonething.



Anni e di sappears inside herself.
meani ngf ul .

ANNI E

83.

Retrieves sonet hi ng

Love can burn. And |ove can | ast.

But it can't do both.

JOEY
VWho the hell said that?

ANNI E

Benjam n Franklin. To the best of
nmy know edge... not a sal esman.

JOEY

He's not getting a Christmas card

from ne.

ANNI E

Are you saying you don't agree with

it?

JOEY
He's entitled to his op

i ni on.

Anni e squints, she won't let himoff the hook so easy.

JOEY
Look, if I had to pick.
bur ni ng.

ANNI E

Over having it last?

JOEY
Forever doesn't make it

.. 1'd choose

a good t hing.

Anni e begrudgi ngly concedes the point.

ANNI E
So you |ike sparks.

A smrk appears on Joey's face.

He slides a ring box from

his jacket pocket. Opens it for Annie, who gapes.

JOEY
Doesn't everyone?

BACKFI RE. Joey | ooks out the wi ndow. Away goes BLANCHE S

CAR

He takes off |ike a bat out of he
Annie. She gawks at it.

[l1, leaving the ring with
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EXT. BAR - N GHT

Joey goes tearing down the street. No sign of Blanche's
car. He winces, figuring he was too late. Until he turns
and spies Bl anche's car parked near a row of shops.

Joey gapes as he approaches his noms old car. H's "white
whal e" 1s suddenly staring himin the face.

Joey circles the car, peering in each of the wi ndows. He
spots the BOX of baseball cards in the front seat. 1In the
back seat, a mound of clothes. He peeks around nervously.
Goes for the door handle. Jiggles it. Locked.

JOEY
Dam.

He spies a rock on the ground, picks it up. Bounces it in
his hand, trying to appear casual.

JOEY
This is all wong.

He drops the rock, wipes the dirt on his pants. Looks at
the driver's door

JOEY
Bi ngo.

The window is slightly open. Joey wastes no tine in renoving
his tie and fastening a loop at the end. He lowers it inside,
finagles it around the door |ock. Then drops the tie.

JOEY
Oh, c' non!
He angrily grabs the door handle. Shakes it. It pops open!
JOEY
Yesss!

He sits there a nonent. Takes a deep breath. Reaches for
the box of cards...

A huge DOBERMAN | unges forward, SNARLING in Joey's face.
Joey SCREAMS. He pulls back, tries to nmake a quick grab of
the box. The dog's jaws SNAP, nouth foam ng, teeth gnashing.

BARKS and SCREAMS fill the car. Joey finally junps out,
shuts the door in the nick of tine, gasps for air. The
Dober man barks wildly, scratching at the glass, foam spew ng.
Joey SMACKS the gl ass, peeks again at his cards.
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JOEY
Those are ni ne!

He turns on a dinme, runs full force into the Ad Lady. Joey
YELLS. Gets BOPPED in the head by her big ol' purse.

JOEY
ow

OLD LADY
What do you think you're doing? GCet
out of here, you crook! Now
Joey struggles to get free fromher wath.
JOEY
"Il leave if you let nme go. See
how t hat wor ks?!

He breaks free, hustles back toward t he bar.

| NT. BAR - NI GHT
Joey strides in. No sign of Annie. Runs to the booth.

No sign of the ring. He checks under the napkins. Under
the table. Nothing.

Joey | ooks up. Ponders what it m ght nean. Sm | es.

I NT. JOEY' S HOUSE - JCEY'S BEDROOM - MORNI NG

The picture of Joey's dad is gone. As is the Doll. It's a
new day. Joey enters in his suit trousers and a French-cuff
shirt. He fastens cufflinks. Blanche appears in the doorway.

BLANCHE
You're riding your bike to work in
t hat ?

JOEY

You didn't check the driveway?

Bl anche marches to the w ndow, expecting to see a new car.

In the driveway sits a neat, little Vespa scooter
JCEY
Ni ce, huh?
BLANCHE

It's small, Joey.



79

80

86.

JOEY
Yup. It's small

Bl anche turns away fromthe wi ndow. Joey expects anot her
critique fromhis nom but he doesn't get it. |Instead,
Bl anche | ooks hi mover keenly. Her son's all grown up.

BLANCHE
It'1] be good on gas.

JOEY
(nods)

That's what | was thinking.
Bl anche gives hima soft smle and departs.
Joey opens his closet, reaches for a professional tie. n
second t hought, he reaches deeper and snags a tie that hangs
by itself on a hanger. The one his nom nade him
| NT. KABI BEE' S CARS - SHOAROOM - DAY

Through the w ndow, Joey strides up to the glass doors and
enters. Annie hunkers down at her desk, typing away.

Joey tries to get a read on Annie's nood, but can't. He
doesn't push it. Marches straight into the conference room
| NT. KABI BEE' S CARS - CONFERENCE ROOM - DAY

Joey flicks on the lights and gets acclimated to a new day.
He keeps peeking in Annie's direction, |ooking for a sign.

On the dry erase board, Shanus |eads Joey 17-16 in cars sold.
Shanus' grand total is $113,000. Joey's is $103, 000.

Anni e surprises Joey.

JOEY
Hey!

ANNI E
Hey. You forgot this.

She hands hi m back the engagenent ring.

JOEY
Forgot it. | guess that's a "no."

Anni e doesn't want to say the actual word. Joey nods, tucks
the ring into his pocket. A painfully awkward noment.
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ANNI E
| just don't think we know each ot her
that well.

JOEY

You really believe that?

ANNI E
Yeah, | do.

Joey takes a seat. Oficially lost. Annie figures this is
as good a tine as any to | eave.

Joey opens up Qutl ook. Sees that he has 10 new enail s.
Closes out of it. He doesn't know what to do with hinself.

Joey paces his office, taking deep breaths, stretching.
Trying to change the energy of the day, all on his own.

He pops open the bottom drawer of his desk, rumrages through
sone candy bags. Notices a departnent store bag that he
forgot about. Inside is a FLASHY TIE and a store receipt.
Joey's about to stuff it away when he | ooks up and notices
Anni e chatting with the UPS GQJY, 21. A very friendly guy.

Joey zoons in with an angry glare. He RIPS off his nonis
tie, throws it in the trash. Puts the flashy one on.

He thunps his chest. Joey will not be denied. Annie and
the UPS GQuy notice Joey thunping hinself. UPS Quy gets
Anni e's signature and gets the hell out of there.

| NT. KABIBEE'S CARS - SHOARCOM - DAY

Joey slithers out of his office. If he ever were a sales
shark, it would be now He eyes the Custoners |ike prey.

ANNI E
Are you okay?

Joey ignores her. He spots a couple, early 50s, chipper and
tourist-looking. ABIGAIL and STANLEY. Fresh neat. Abigai
tugs a French poodle on a | eash.

Joey glides over to them wth an all-too-rel axed | ook.
Anni e wat ches Joey, deeply concer ned.

JCEY
| can help you.

ABI| GAIl L
That woul d be wonderf ul .
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Joey | eads themtoward the conference room

JOEY
What a | ovely dog you have.

ABI GAI L
Thank you.

She smles at Stanley. Joey passes Annie. G ves her a w nk.
Annie's jaw drops. She can only watch as Joey | eads the
couple into his lair.

| NT. KABIBEE'S CARS - CONFERENCE ROOM - DAY

Abi gail and Stanley take a seat across from Joey. Everyone
seens to be full of life. Including the dog. A closer | ook,
Joey spies that the poodle is wearing a COLLAR simlar to
the one Annie was wearing at the bar.

JOEY
Can | offer you sonething? Coffee?
Ki bbl e?
ABI GAI L
(chuckl es)

Cof f ee sounds great.
Stanley nods in polite confirmation.
JOEY
Be right back
| NT. KABIBEE S CARS - COFFEE STATI ON - DAY
Joey pours two cups of coffee. Annie descends upon him

ANNI E
VWhat're you up to, Joey?

Joey calmy stirs sugar into the coffees.

JOEY
Did you check out the collar on
Frenchy? | think it | ooks better on
you.

ANNI E

Screw you. That couple seens really
nice. You better not do anything
st upi d.
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JOEY
W're running a little | ow on sugar.
When you get a chance, could you
fetch sone?

Anni e funmes. Joey anbles away from her.

| NT. KABIBEE'S CARS - CONFERENCE ROOM - DAY

Joey nudges the door shut with his foot, sets the two coffees
down with a smle.

JOEY
| hope you |ike French Roast.
ABI GAI L
We | ove French Roast. | was just

sayi ng that the other day.

JOEY
Fan-tas-tic.

He peeks at the difference separating himfrom Shamus in the
sal es contest. |If Joey can eclipse $10,000 with this sale,
he will take the |ead.

JCEY
So what kind of car are we | ooking
for today?

ABI GAI L
Sonet hing nice. Not too expensive.

Joey nods. He has them on the hook.

JOEY
Wiy don't we all take a wal k?

EXT. KABIBEE' S CARS - DAY

Abi gail and Stanley check out the used cars, peeking in
w ndows. Joey gives them sone space. But not too nuch.

JOEY
| hope you don't m nd ne saying..
but I think you two would | ook
f abul ous behind the wheel of a
Mercedes Benz. And with Frenchy
here in the back seat? ol den



Abi gai |

ABI GAI L
Way thank you. Aren't those
expensi ve?

JOEY
They vary in price. But if it's
quality you want...

and Stanley trade a concerned | ook.

ABI GAI L
Alittle less pricey. W have to
wat ch our budget.

JOEY
| hear ya there.
(beat)
How do you feel about BMM? O Saabs?
Those' || get you around.

ABI GAI L
Alittle further south. M husband
takes ten different kinds of
medi cati on a day.

JOEY
Real | y.
ABI GAI L
It's quite expensive.
JOEY
Ever thought of alternative nedicine?
ABI GAI L
Al ternative?
JOEY
You know, |ike herbs or vitam ns.

Sonetinmes that's just as good.

STANLEY
| think we'll stick to ny doctor's
advi ce.

JOEY

Are you sure? People are crazy about
t he acupunct ure.

ABI| GAIl L
VWhat about the LeBaron over there?
That seens ni ce.

90.
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Joey doesn't need to | ook. He knows the LeBaron won't put
hi m over the top.

JCEY
Now is a LeBaron the way to show of f
t hat beautiful dog of yours?

ABI| GAIl L
He doesn't need the attention. W
give himall the |ove he needs.

A pained smle from Joey.

| NT. KABIBEE'S CARS - CONFERENCE ROOM - DAY

Joey glumy lays out their paperwork. He stares at the dry
erase board, does some quick math in his head. By accident,
Joey hits the intercombutton on his tel ephone.

| NT. KABIBEE'S CARS - SHOARCOM - DAY

Custoners roam about. Annie hands one a cup of water. The
| oudspeaker crackl es.

JCEY (over | oudspeaker)
We have all kinds of options...
Rust proofing, undercoating, CD stereo,
anti-theft system detailing. How
do you feel about satellite radio?

ABI GAI L (over | oudspeaker)
Satellites?

Anni e glares up at the | oudspeaker.

| NT. KABI BEE' S CARS - CONFERENCE ROOM - DAY
Joey sits with his hands folded, smling at the Couple.

ABI GAI L
Do they make sone without satellites?

Joey spots Anni e approaching through the wi ndow. Heads her
off at the pass, |locks the door. Barricades it.

Anni e knocks on the wi ndow and poi nts adamantly toward the
ceiling. Joey doesn't know or care what she neans. He pulls
t he shade down. It unravels and falls to the floor. Annie
conti nues pointing upwards.

| NTERCUT - CONFERENCE ROOM AND SHOAROOM



JOEY
Just ignore her. | think she m ght
be on nedication, too.

92.

Abi gail and Stanl ey exchange a | ook. Annie scows at Joey.
She then spies the Couple furrowing their brows at her.

Anni e gives them an apol ogetic smle and | eaves.

JOEY
Now t hat that denonstration's over
whaddaya say we get down to business?

ABI GAI L
Yes to the anti-theft system If it
gets stolen, | really don't see the
poi nt of our being here. AmI right?
JOEY
Anmen.
ABI GAI L
How does the undercoating work?
JOEY
It protects the... undercarriage.
ABI GAI L

Is that inportant?

JOEY
Wuld | waste your tinme with sonething
uni mportant, Mss...?

ABl| GAI L
Swanson.

JCEY
It's the way ny nomraised ne. Be
direct, and to the point.

ABI| GAIl L
How sweet .

QUI CK CUT OF SHOANROOM Robbi e smrks at Shanus re:
sal es tactics.

ROBBI E
(fisting gesture)
Movin' in for the kill...

Shanus hurries over to help a Custoner.

Joey' s



BACK TO CONFERENCE ROOM

JOEY
Satellite radio is phenonenal, too,
lerme tell ya. Do you like classical
musi ¢c? Concerts? Wo doesn't |ike
concerts.

ABI GAI L
It's a noney thing, that's all. |
just don't think it would be w se of
us. ..

She | eans over to read Joey's nane tag.

ABI GAI L
...Joey, to spend beyond our neans.

JCEY
| understand. Do you like poetry?

ABI GAI L
Why do you ask?

JCEY
You can listen to poetry day and
night. Satellites.

Abi gail | ooks proudly at her husband.

ABI GAI L
My husband' s a poet.

JOEY
No shit.
(off Abigail's |o00k)
Sorry for the profanity. Poetry
just excites ne.

ABI GAI L
| know what you nean.

JOEY
(stands up;
Shakespear ean)
Love can burn. And | ove can | ast.
But it can't do both.

STANLEY
Ben Frankl i n.
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JOEY
That's right. One of ny persona
faves. How do you not |ike Ben

Franklin. Am1l right?

QUI CK CUT OF SHOAROOM Anni e gl ares up at the | oudspeaker.
Roughs up the coffee nachine.

BACK TO CONFERENCE ROOM
Abigail smles at Joey. He smles right back.
Abi gail then reaches over the desk and pats his forearm

ABI| GAIl L
You' re such a nice man.

Silence. The tension in Joey's jaw gives way. As does his
phony smle. He bows his head. Joey has never heard these
words before. Never fromhis nom O his dad.

Abigail turns to Stanley. Unsure if she offended Joey.
ABI GAI L
(to Joey)
Did | say sonething wong?

Joey's lost in his thoughts. He finally peers up at Abigail.
In his eyes, you can see that Abigail has heal ed hi m sonehow.

Joey stands up and casually erases the dry erase board. He
turns to Abigail and Stanley wwth a smle. A true smle.

JOEY
About that undercoating..
| NT. KABIBEE' S CARS - SHOAROOM - DAY
Anni e stands with her arns fol ded, scowing out the w ndow.
JCEY (over | oudspeaker)
| really don't think you need it.
Same with the rustproofing.
Annie turns. Furrows her brow up at the | oudspeaker.
JCEY (over | oudspeaker)
You fol ks need to save noney. As
for the anti-theft, a good C ub should
do just fine. It's a used car.

Anni e gapes at Robbie, who relays it to Shanus.
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JCEY (over | oudspeaker)
It's got a cassette player. You
don't need satellites.

ROBBI E
He's throw ng the contest?

Shanmus grins up at the | oudspeaker.

JCEY (over | oudspeaker)
My nom has to be careful w th noney,
too. So | know what you're going
t hrough. Wat good is a car if you
can't afford to eat. AmI right?

An el derly couple trades | ooks. Joey's honesty is
br eat ht aki ng.

JCEY (over | oudspeaker)
We'll get you a decent warranty and
you'll be just fine. How s that?

The SOUND of Abigail clunsily clinmbing the desk to HUG Joey.

ABI GAI L (over | oudspeaker)
Thank you, thank you, thank you..

JCEY (over | oudspeaker)
Pl easure's all mne. Really.

Anni e stands befuddl ed, gaping in the direction of the
conference room

| NT. KABIBEE'S CARS - SHOARCOM - DAY

Joey exits the conference roomw th a very pleased Abi gai
and Stanley. Stanley shakes Joey's hand. Abigail pats him
on the shoul der. Joey gives Frenchy the Poodl e a pat.

Annie SPLITS the crowd and | ays a GARGANTUAN KI SS on Joey's
lips. He nearly buckles under the weight of her passion.

It quickly garners the attention of everyone in the
deal ership. Joey's head is swwnmng. As is Annie's. The
smattering of applause. It grows | ouder.

Remai ni ng steadfast to Annie's |ips, Joey holds out the keys.
Stanl ey snatches them away and turns to Abigail

STANLEY
Let's go hone.
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Still kissing, Joey and Anni e wave goodbye to the happy
coupl e.

They finally break. Both, nearly out of breath.

JCEY
You should really warn a guy...

A YOUNG MARRI ED COUPLE appr oaches Joey.

YOUNG W FE
You seem sort of busy, but... do you
have a busi ness card?

JOEY
Business card... | think I m ght

have one in ny wallet.

He pulls out his fat wallet, slides one out. O her Custoners
approach. They're drawn to Joey like noths to a fl ane.

Shanus wat ches themall go by. H's shit-eating grin dw ndl es
to extrene agita. Bye-bye, cruise. He |ooks over at Robbie
and Jenny. But they're no help.

PHI L
You' re screwed.

Shanmus grinmaces. O all the tines, this is when Phil finds
his tongue. Joey doles out business cards left and right.

EXT. PIER - DAY

Joey and Annie lean on a rail, watching a cruise ship head
out to sea. Annie's hair hangs down by her eyes, only a
sm dge of nmakeup. The ship's horn BLOAS

JOEY
There she goes.

ANNI E
Are you gonna m ss her?

JCEY
Maybe not tonight.

He peeks over at Annie. She laughs. They wave together.
They wal k al ong the pier. Joey drapes his arm around her.
JOEY

So you're Gothless now. You're
conpletely without Goth
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ANNI E
| mght surprise you fromtine to
tine.

JOEY
You better.

He | ooks over at a shop window A few steps |later, he
suddenly stops. Runs back. Gazes in the windowin a trance.

JOEY
No way. . .

ANNI E
VWhat is it?

In the store window is his BOX of baseball cards. The boat
horn BLOAS. The trance vani shes from his face.

JOEY
Not hi ng. Never m nd.

They wal k along a few nore steps. Joey stops, |ooks at Annie.

JOEY
Wait right here.

He sprints back to the store. Exits a nonent later - elated -
with the box of baseball cards tucked under his arm

JOEY
| just had to --

Annie interrupts himwi th a hot kiss. The ship's horn BLOAS

JOEY
Those pinto beans were a m st ake.

ANNI E
Shut up.

They continue along. Hot off his kiss, Joey puffs out his
chest, smling proudly at the PASSERSBY.

ANNI E
Who are you?

JOEY
W'l see.

They hold hands. And stroll down the pier together.
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OVER CREDI TS:

EXT. SUBURBAN STREET - DAY

Joey and Annie ride the tandem bike. Annie holds tight to
t he box of cards in back, Joey slurps a m | kshake.

UP AHEAD

Repo guy Dwayne uses a SlimJimon a silver Honda. Rico
wat ches through the rear view of a parked silver sedan.

Two 19- YEAR- OLDS burst from a dil api dat ed house.

TEEN 1
What the fuck are you doi ng?

DWAYNE
|'"'mrepo'ing your ass. Sound good?

SCUFFLE. Dwayne SHOVES them both to the ground. They TRIP
him Dwayne bobbles to the pavenent. Punches thrown. A
SCRUM by the front tire. Dwayne now has each of themin a
headl ock. Pulls themin tight...

Al of "em DOUSED by a chocol ate shake! They all SHOUT.

TEENS & DWAYNE
VWhat the fuck?!

Joey giggles. Rico watches himride by wwth Annie. The
Teens cone running. Dwayne brings up the rear.

TEEN 1
Come back here, you piece of shit!

DWAYNE
| "' m gonna repo your face!

Joey turns on the jets. Ditches the cup in a trash bin.
Swi sh!  Anni e peers back at them gaining...

ANNI E
You got chocol ate?

Joey rings his bike bell with a grin.
THE END
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